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1. MuCTeLTBO apaHXyBaHH4 B aCIEKTi CTUJILOBOI €BOJIOLi YKPaiHChKOI €CTpalHO-BOKAJIbHOI TBOPYOCTI.

2. The art of arrangement in the aspect of style evolution of Ukrainian pop-vocal creativity.

Pedepar:

1. O6’exTOM IHCEPTAaLiiHOI POOOTHU € CTUIBOBA cdepa YKPaiHChKOI eCTpagHO-BOKA/IbHOI TBOPYOCTI. [IpenmeTom
TOCJIiZIPKEHHS € apaHyKyBaHHS SIK 0COOIMBUI BUJ, My3U4YHOI TBOPYOCTi Ta YNHHUK CTUJIbOBOI €BOJIOLI] YKPAiHCHKOTO
€CTPaJHO-BOKAJIbHOI'O MUCTELTBA. MeTa OCiKeHHSI — pO3POOKa TEOPETUYHUX Ta METOIOJIOTIYHUX MiAXOMiB 10
KOMIIJIEKCHOTO BUBUEHHSI MUCTELITBA aPaH)XyBaHHS K YMHHMKA CTUJIbOBOI €BOJIOL YKPaiHChKOI ecTpagHO-
BOKaJIbHOI TBOPYOCTi. CienudiyHuMy METOIaM1 y AUCEePTallil CTany OeIHAHHS OIIMCOBOrO CJIYXOBOTO METOAY Ta
METOMY CIYXOBOi €KCIIEPTU3U B aHAJIi3i apaH>KyBaHb €CTPAAHO-TIICEHHUX KOMIIO3MUILi}, @ TAKOXX CEMIOTUYHUN METOZ,
IIpY JE€KOYBaHHI CUCTEMU KYJIbTYPHUX KOZIB Yy MY3M4Hil MOBi apaH>KyBaHHS. [IJ1 IPOBEAEHHS NOCIIiIKEHHS
3acrocoBaHo MIDI-iHcTpymeHTH Ta Habip MiariHiB y KoMIT'toTepHii nporpami Logic Pro X. TeopeTnyHum
PEe3yJIbTaTOM JOCJIIKEHHS € CTBOPEHHS METOJIVMKY CTUJILOBOI aTpUOYLii apaH>KyBaHHS KaBep-BepcCii MOMyIsIpHOTO

€CTpaJiHO-BOKaJIbHOTrO TBOPY. HaykoBa HOBM3HA AUCEPTALiliHOI pO60TH I0JIsIrae y KOMILJIEKCHOMY OCIiIPKEeHH



[IOCTaBJIEHOI NPOGIEMH, [ BIlepIle: OOIPYHTOBAHO TEOPETUYHI Ta METOLOJIOTIUHI MiAX0AU A0 KOMILJIEKCHOTO
BHBYEHHS (peHOMEHa apaHKyBaHHS SIK OCOOJIMBOrO BULY MY3UYHOI TBOPYOCTi; CPOPMYJIbOBAaHO BU3HAUEHHS
IIOHATTS apaHXyBaHHA SIK Pi3HOBUlY KOMIIO3UIIii Ta YHiBEPCAJIbHOIO METOAY TBOPUYOCTI B Pi3HUX BUAX MY3UYHOI
Iisi7IbHOCTI; CUCTEMAaTU30BaHO CTUJIbOBI (PYHKIIii apaH>KyBaHHS B IOOYL,0BI My3UYHOTO LIiJIOrO €CTPafHO-BOKAJIbHOI
KOMITO3ULIi{; 1OBeeHO KyJIbTypOTBOPYY QYHKIIII0 MUCTELTBA APaH)KyBaHHS B CyYaCHi cUCTeMi My3UYHO]
KOMYVHiKallii; oOKpecsieHO MeTOI0JIOTiUHI MifX0au 10 BUBYEHHS crieluiky apaHXyBaHHS [IiCEHHOTO KaBepy SIK
(eHOMEeHa aBTOPCHKOI peiHTepIipeTallii; ajanToBaHO HAayKOBUH arlapaT CeMiOTUYHOI MEeTOZ0JIOTI] /17151 BUSBJIEHHS
XYLO’KHIX TEXHIK [TOABIMHOIO KOJYyBaHHA B My3U4YHIi} MOBi Cy4aCHMX apaHXyBaHb €CTPAAHO-TIICEHHNUX KOMIIO3ULIIMA.
[TpakTuyHe 3HaUYEHHS MaTepiasiB IUcepTaLii oJsirae B IepCHeKTUBI ix BOPOBAIXKEHHS [TPU HiATOTOBL
IiIPYYHUKIB, IOCIOHMKIB, HAaBYaJIbHUX KYPCiB 3 icTOpii i Teopii My3nYHUX CTUJIB i )KaHPiB, KOMITIOTEPHUX
TEXHOJIOTI! B Cy4aCHi¥ My3U4Hi¥ TBOPYOCTI, TeOPIl i MPaKTUKM My3UYHOI iHTEpIIpeTaLii, iMnposisatii,
iHCTPYMEHTO3HABCTBA, iIHCTPYMEHTOBKU Ta ApaHXXyBaHHSL.

2. The object of the dissertation is the stylistic sphere of Ukrainian pop and vocal art. The subject of the study is
arrangement as a special kind of musical creativity and a factor in the stylistic evolution of Ukrainian pop and vocal
art. The purpose of the study is to develop theoretical and methodological approaches to the comprehensive study
of the art of arrangement as a factor in the stylistic evolution of Ukrainian pop and vocal art. The specific methods
used in the thesis were a combination of the descriptive auditory method and the method of auditory expertise in
the analysis of pop song arrangements, as well as the semiotic method in decoding the system of cultural codes in
the musical language of the arrangement. The research was conducted using MIDI tools and a set of plug-ins in the
computer program Logic Pro X. The theoretical result of the study is the creation of a methodology for stylistic
attribution of a cover version of a popular pop-vocal piece. The scientific novelty of the dissertation lies in the
comprehensive study of the problem, where for the first time: theoretical and methodological approaches to the
comprehensive study of the phenomenon of arrangement as a special type of musical creativity are substantiated;
the definition of the concept of arrangement as a type of composition and a universal method of creativity in
various types of musical activity is formulated; the stylistic functions of arrangement in the construction of the
musical whole of a pop-vocal composition are systematised; the culture-creating function of the art of
arrangement in the modern system of musical communication is proved; methodological approaches to the study
of the specifics of song cover arrangement as a phenomenon of authorial reinterpretation are outlined; the
scientific apparatus of semiotic methodology is adapted to identify artistic techniques of double coding in the
musical language of modern arrangements of pop-song compositions. The practical significance of the dissertation
materials lies in the prospect of their implementation in the preparation of textbooks, manuals, training courses on
the history and theory of musical styles and genres, computer technologies in contemporary music, theory and

practice of musical interpretation, improvisation, instrumentation, instrumentation and arrangement.
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