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Pedepar:

1. lucepraris npucBsYeHa NOCAIIKEHHIO KOMYHIKaTUBHOTO IIPOCTOPY My3UYHOTO MUCTELITBA YKPaiHU, OCKiJIbBKU
Cy4yacCHUI1 HayKOBUH IUCKYPC BUSIBJISIE CTiMKe TSKIHHA O TeOPETUYHOI I1aTGOPMU IIPOCTOPOBOI IapaUrMu.
BignoBinHO 110 3arajibHOI TEHAEHL] Ha AiaoTiYHiCTh, KOMyHIKaTMBHI MOKJIMBOCTI MUCTELTBA CTAIOTh HANO1IbII
[IPIOPUTETHOIO rajy33i0 B JOCIIKEHH] XyI0KHbOI KyJIbTypy. BBBEIEHHS ITIOHATTS «IIPOCTIP» 10 MY3UYHO]
[IPaKTUKU Ilepenbdadae posriisii My3UYHOTO XaHPY B CIIiBBiTHOLIEHHI 3 iICHYI0UMMU Y peasbHil AiiiICHOCTI MOZesIMU
JIIOJCbKOI KOMYHiKallii, 1110 3HaMIIM CBill BIOUTOK y My3ulli. MaTepiasizoBana y BUTBOPi MUCTELITBA TBOPYA
aKTUBHICTb aBTOpA MPEACTABIISE PO [IPOCTOPY MUCTELTBA, KOOPIAUHATH SIKOTO HECKiHUEHHI Y CBOil NPOTSDKHOCTI.
[IpocTip CcBiTOBOr0 MUCTELITBA BUCTYIIA€ KOHTEKCTOM aKTyasisalii TBOpYMX iHTEHLIi¥1 KOMIIO3UTOPA-TBOPLI, 110
3IiMICHIOIOTBCS B @BTOPCHKUX CTPATETISIX CAMOBUPKEHHS — CaMoOiHTeprpeTalii. MoBa My3M4HOIO MUCTELITBA
BUCTYIIA€ YHiBEPCAIbHUM KOMYHIKallilHUM iHCTPYMEHTOM KyJIbTYPHOTO IIPOCTOPY. My3r4YHa MOBA $IK CYKYITHICTb
3ac06iB My3U4YHOI BUPa3HOCTi 3aHypeHa y 1noJjie cemiocdepu — MpoCTip, 0 € HeOOXiTHOI0 IEePeIyMOBOIO My3UYHO]

KoMyHikaii i 06ymoByIeHUI BCi€I0 COLIOKYJIbTYPHOIO CUCTEMOIO CYCITiJIbCTBA. Y My3UuHiN cepi meperxeBoi nobu



(opMyIOTbCS HOBi HANIPSIMKY, iHCTUTYTHU, LIEHTPU, 3'IBJISIOTHCS HOBI TUIIM OPraHi3alliiHUX CUCTEM, BUIY OisIJIbHOCTI
- (yHIaMEHTaJbHi IIpoLecH, SKi BeLyTh 40 3MiHU BUIJISAY KyJIbTYPHOTO IPOCTOPY. ENE€KTPOHHNIT MEPEeXeBUl
KOMYHIKaTUBHUI (HOpMaT aKyMyJIl0€e y COOi MOKIIMBOCTI BCiX I1ONepeiHiX KOMYHIKaTUBHUX 3aC00iB, BOJIOAI€
BEJINYE3HUM KYJIbTYPOTBOPYMM IOTEHIIAJIOM i CTUMYJIIOE IO IOPOJKEHHSI KYJIbTYPHOTO Pi3HOMaHITTs. [7106a/1bHMI
inpopmauiiiHMii TPOCTip 361/IbIIMB 110JI€ MOMNPEHHS My3UYHOI KyJIbTYPH, T MOXKJIMBICTb 3a/Ty4€HHSI IOTEHLIMHUX
CIIOKMBauiB, ONITUMi3yBaB MIPOLEC KOHCOJIiAaLil YIeHiB My3U4YHOI CIiIJIbHOTH, BiIKPUB LOJATKOBI MOKJIMBOCTI [1JIs
[IOCUJIEHHS] KOMYHIKaTMBHUX B3a€MOZiNl y My3UYHOMY CEPELOBULL i CTPIMKOTO IIPHUCKOPEHHs 00OMiHYy iHpopMmaliieo
Ta 3HaHHSIMU. KOMYHIKaTHUBHI QyHKIiI IPOCTOPY My3NMYHOTO MUCTELTBA HANOI/IBII SICKPABO MPOSBJISIOTHCS Mifl 4ac
3MifICHEHHS TaKoi cydyacHoi (GOpMHU COLiOKYIbTYPHOI MUCTELIbKOI AisIbHOCTI SIK (PeCTUBAJIbHUY IIPOEKT. [loBeeHo,
1110 TIPOLIEC PO3BUTKY MIKKYJIbTYPHUX KOMYHIKallill yYaCHUKIB My3UYHUX (PECTUBAIB XapaKTEPU3Y€ETbCSI
NO€JHAHHSM MOTEHLiajy 0J1iMOAATbHOTO My3UYHOTO CEPEIOBUIIA i aKTMBHOI y4acCTi 0COOUCTOCTI B TBOPUIl
COLIiIOKYJIbTYPHIl HisiIbHOCTI. Y (pecTUBaNbHOMY CIIJIKYBaHHI My3MKa €MOLIIHO 36arayye KOMYHiKaTUBHY IOJI0,
TPaHCJII0€ TBOPYi IEPEXKUBAHHS, CIIPUSIE MACOBOMY OXOIUIEHHIO i T'YPTYBaHHIO PELUIIiEHT-ayIUTOPii, pyNHYe
IICUXOJIOTiUHI Ta KyJIbTypHI 6ap'epu MK ydyacHMKamu. Kilto4oBi c10Ba: KyJIbTYPHUN ITPOCTip, KOMyHIKaTUBHUMN
IIPOCTIip, My3UYHE MUCTELTBO, KOMIIO3UTOP, My3UYHA MOBA, (POJIBKIIOP, (PECTUBAJIBHUIN TPOEKT, My3NYHUI

dectuBas.

2. The dissertation is devoted to the research of the communicative space of contemporary Ukrainian musical art,
since modern scientific discourse reveals a steady gravitation to the theoretical platform of the spatial paradigm.
In accordance with the general trend of dialogue, the communicative possibilities of art become the most priority
area in the study of artistic culture. Introduction to the notion of "space" to musical practice involves
consideration of the musical genre in relation to actual models of human communication that have found their
imprint in music. The chronological boundaries of the study cover the period of the end of the XX - beginning of
the XXI century. and due to the peculiarity of the processes of formation of the world's socio-cultural space of
information and network days. Study of space as a semantic phenomenon in musical art determines one of the
directions - the study of space as a system from the standpoint of the integrity and functionality of its varieties -
in fact, modern practice, confirms their interpenetration in music and many other phenomena of socio-cultural
life of man. The introduction of the concept of "space" to musical practice involves consideration of the musical
genre in relation to actual models of human communication that have found their imprint in music. Materialized in
the work of art, the creative activity of the author represents the core of the space of art, whose coordinates are
infinite in their length. The activities of the composer, reflecting his artistic and aesthetic outlook, is the content of
the author's strategies developed in the art space. The strategic trajectories of the modern author, which have a
communicative orientation, tend to plurality and polymodality. The space is manmade, since it is formed by a
creatively active personality, but at the same time, the space is constructed by existing artistic objects, and is a
system capable of self-development. A space that is both self-organized and organized is a synergistic view of art
as a system. The language of musical art acts as a universal communicative tool of cultural space and performs
several important functions: the function of communication; the function of transmitting and storing information;
a function of expressing feelings and emotions of a person; formation of thinking; the accumulation of human
experience. Musical language becomes a means of communication, knowledge, national identity, preservation and
transfer of experience and traditions of musical culture of the people. Musical language, as a collection of musical
expressions, is immersed in the field of the semiosphere - space, which is a prerequisite for musical
communication and is due to the entire socio-cultural system of society. The work of art as a subject of artistic
communication is characterized by the dialogue of its internal structure, and due to the dialogic nature of its
structure, the work acts as a potential sign system. The work of art arises as a process and result of relations
between the artist and the creative material, thus representing a new quality that arises at the intersection of
single authorial operations and general operations of the socio-cultural field. The procedural nature of musical
communication seems to be an open, complex and organized system that provides the circulation of
heterogeneous auditory, visual and other information in a large time space that is covered by the musical culture

of society. The modern structure of the musical-communicative process includes several main areas - composer,



musical manager, performer, critic music critic, and listener-recipient, which are considered in a single system of
communicative communications. The study shows that all of these areas interact sequentially and in parallel, and
on the principle of feedback. Communicative functions of the space of musical art most clearly manifest during the
implementation of such a modern form of socio-cultural artistic activity as a festival project. Taking into account
the nature and specifics of the organization of cultural dialogue in the musical creativity
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