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1. Inceprariiio NprucBs9eHO BU3HAYEHHIO clieln(iKy )KaHpy TPAHCKPUIILii B KOHTEKCTI KUTalChKO]
iHcTpyMeHTabHOI My3UKHU XX CT. BUsIB/I€HO 0COOJIMBOCTI )KaHPOBO-CEMAaHTUYHO]I Ta PaKTypHO-KOMIIO3ULiIHO]
TpaHc@opMmalii opuriHaay B HOBUX iHCTPYMEHTAJIBHUX BEPCisiX. AKTyasIbHICTh 0OPaHOi TEMU JOCIIiIKEHHS
3YMOBJIEHA 3DOCTAHHAM POJIi )KaHPY TPAHCKPMUIILii Ta CIIOPIIHEHUX 10 HHOT'O Pi3BHOBU/IB B TBOPYOCTI KUTAMCHKUX
KOMIT03UTOpiB XX CT., 2 TAKOXX HEJJOCTaTHbOI BUBYEHICTIO Liiei Ipo6ieMaTHKU SIK B YKpaiHCbKOMY, TaK i
KUTaICbKOMY MY3MKO3HABCTBi. MeTa OCIiI>)KeHHs — BU3BHAUNTHU clieUQiKy (PyHKLIOHYBAHHS KaHPY TPAaHCKPUIILLii
B KUTACbKill iIHCTpyMeHTasbHii My3uli XX cT. O6’€KTOM JOCIIIPKEHHS € KUTalichbka iHCTPyMEHTaIbHA My31UKa XX
cT. [IpeIMeT mOCTiI)KeHHS — >)KaHp TPAHCKPUIILIii B KUTANChKiN iIHCTpPyMEHTaJIbHINA My3ulli XX cT. Marepiasiom
IOCTiIKeHHs € aBTOPChbKi TpaHckpuIii Ckpunkosoro KoHuepty «JIsiHp Tanp60 Ta Yy InTaii» Yens 'ana i Xe
UkaHxao 1151 GOPTEINiaHO 3 OPKECTPOM Ta [1J11 CTPYHHOTO KBiHTeTY; naptutypu Kanrtatu «’Kosta Pika» CsiHb
Cinxas Ta ii TpaHCKpUINLiiHOI Bepcii - QopTeniaHHOro KOHLEPTY [Hb YeHI3yHa; KUTalicbKa TpaguliiiHa

iHcTpyMeHTasIbHa KoMIio3uliist «KosibopoBi xMapu y rorodi 3a Micsinem» y popreniansiit 06po6ui Ban Lisae UkyHa



Ta apaH>XXyBaHHI /111 aHCAMOJII0 HAlLliOHAJIbHUX KUTaCbKUX iHCTpyMeHTIB JKeH 'yana Ta I[len CioBeHa. HaykoBa
HOBM3HA OTPMMAaHUX PE3YyJIbTATIB MOJISATa€e B TOMY, 1O B JUCEPTALlil BIleplIe B yKPaiHCbKOMY MYy3UKO3HABCTBI
PO3KPUTO OCOOGJIMBOCTI PO3BUTKY XKaHPY TPAHCKPUILii B KUTANChKiil My3ulli, BUCBITJIEHO OCOGJIUBOCTI >)KaHPOBOTO
nepeocmucaeHHs: Kantatu Csaub Cinxas «’)KoBTa pika» B ogHoiMeHHOMY QopTerniaHHOMY KOHLEPTi IHb YeH13yHa;
oxapakTepr3oBaHO TpaHcdopmarii >kaHpoBoi Mmogesi CKpUIIKOBOro KOHLepTy «JIsHp Tanb60 Ta UKy IHTai» YeHn
l'ana i Xe YkaHxao B aBTOPCbKUX TPAHCKPUIILSX AJ1s1 POPTENniaHo 3 OPKECTPOM Ta IiJIsl CTPYHHOTO KBiHTETY;
30iICHEHO KOMITAPATUBHUI aHaJIi3 PI3HUX KOMIIO3UTOPCHKUX IHCTPYMEHTAJILHUX BEPCI KUTAMChKOI TPAOULIIIHOL
komno3utii «KosbopoBi xmMapu y NoroHi 3a Micsiliem»; yTOYHEHO 3MiCT IOHSITb «apaHXXyBaHHS», «06POOKa»,
«TPaHCKPUIIis» y IPOEKLii Ha KUTalChbKy iHCTPYMEHTAJIbHY MY3UKY; AediHillilo TepMiHy «apanTtauis» B
KUTalCbKOMY MY3UKO3HABCTBI. Jl0OBE,EHO, 10 JKaHpP TPAHCKPUIILi B KUTAVChKill My3ULli CTaB OJHUM i3 BaXKJIMBUX
YMHHUKIB (DOPMYyBaHHS Hal[iOHAJILHOTO CTUJIIO Ta (PAKTUYHO 3aII0PYKOI0 BIDKUBAHHS aKaJleMiYHOI KOMIIO3UTOPCHKOI
TBOpYOCTi y nepiog KynbrypHoi peBostolii. [IpoTsirom XX CT. KUTallCbKUMU KOMIIO3UTOpaMu OyJia HallMCcaHa 3Ha4yHa
KiJIbKIiCTb TBOPIB, 3aCHOBaHUX Ha 3a[103UYE€HOMY T€MAaTU3Mi, 110 IEMOHCTPYIOTh TiCHUII 3B'S130K i3 HAPOJHO-
IIiCEHHUM Ta TPaAULiHUM IHCTPYMEHTAJIbHUM MUCTELITBOM. BUOKpPEMJIEHO TaKi pUcH TPaHCKPUIILIHOTO )XaHPY B
KATalCbKOMY MUCTELTBI SIK 3B'S130K 3 yciMa cpepamu iHCTPyMEHTAIbHOI My3UKY; )KaHPOBA aM0OiBaJIEHTHICTb,
[IO€HAHHS Pi3HUX XaHPOBUX O3HAK B OJHOMY TBOPI; IPUHAJIEKHICTh 10 cepu IPOrpaMHOro iHCTpyMEeHTali3My;
TeMOPOBi MiKCTH; CUHTE3 KUTaChKOI J1aJ0OBOi CUCTEMU Ta €BPONENCHKOI KJIACUKO-POMAaHTUYHOI,
IMIIPECIOHICTUYHOI, Cy4aCHOI rapMOHii, CTBOPEHHS MOJA/IbHOI FapMOHII Ha OCHOBI HalliOHAJIbHUX JIaJliB; BATOME
3HA4YEHHS He JIMlIe iHOUBiAyaIbHOI KOMIIO3UTOPCHKOI TBOPYOCTI, ajle i1 KOJIEKTUBHOI I1palli MUTLLB. Y Pe3ybTaTi
KoMIlapaTtuBHoro aHanizy naptutyp Kanratu Csub CiHxas «’KoBTa pika» Ta ogHolMeHHOro QopTeniaHHOTo
KOHLepTy [Hb YeH13yHa JOBEIEHO TEKOHCTPYKLiI0 KOMIIO3MLIMHOI LiJTiICHOCTI OpUTiHaly, 10T0 >KaHPOBY, CTUJILOBY,
00pa3HO-CEeMaHTU4HY TpaHCPOpPMaLLilo, IEPEHECEHHS TEMAaTU3MY Ta OKPEMUX (POPM-CTPYKTYP BOKAJIbHO-
cMQOHIYHOrO )XaHpPy B YMOBU KOHIIepTHOro. CTU/IbOBa TpaHCc(OpMallis [10B’s13aHa i3 BiTXOLOM Bif] MOJIepHiCTCbKO]
CTUJIICTUKY BJIACTMBOI OpUriHajy y 6iK Ni3HbOPOMaHTUYHOI, CITPOLIEHHSIM rapMOHIYHOI MOBU, OPKECTPOBKH,
(pOpMOTBOPUUX NPMHLNUIIB. BCTaHOBJIEHO, 10 Nepli ABi YacTUHU KOHLEPTY € TPaHCKPUIILiSIMUA [IEPHIXX BOX
yactuH Kanratu. TpeTio Ta 4eTBEPTY YaCTMHU I103HAYEHO K Napadpasy Ha TEMU OPUTiHAJTY, OCKLJIBKM MaTepiasn
KanTaTu 6yB BujlyueHUH 3 I0YaTKOBOI KOMIIO3ULIIHOI CTPYKTYpPH, [IepeHeCeHUH B iHINI BUKOHABChKUI,
CTUJIbOBUI, (POPMOTBOPYMI KOHTEKCT Ta OTPUMaB BipTyo3He BTisieHHs. Komnosulilina cTpykrypa KoHuepry, 1o He
30iraeThCs 3 KJIACMYHOIO )KaHPOBOIO MOJIEJIJIIO, MiCTUTh PUCH CIOITHOTO LIMKJIy Ta KOHLIEPTHOI ¢aHTasii. llnsxom
KOMITApaTUBHOTO aHaJIi3y TPhOX iIHCTPYMEHTaIbHUX Bepciii CKpUIIKOBOro KOHLepTy «JIsaHb Tanb6o Ta UKy IHTai»
Yens 'aHa i Xe YkaHxa0 BUSBJIEHO, 110 B TPAHCKPMUIILI 1711 CTPYHHOTO KBIHTETY KOHLIEPTHICTb IIOCTYIIAE€THCS
TaK/M pHACaM KaMepHOTO JKaHpy SIK JeTajizallis Marepiany, EKOHOMHICTb My3WYHUX 3aCO0iB, iIHTUMHICTb

BHICJIOBJIIOBAHHS.

2. The dissertation is dedicated to defining the specifics of the transcription genre in the context of 20th-century
Chinese instrumental music. It reveals the features of genre-semantic and textural-compositional transformations
of the original works within their new instrumental versions. The relevance of the research topic is determined by
the growing role of the transcription genre and its related varieties in the creative output of 20th-century Chinese
composers, as well as the insufficient study of these issues in both Ukrainian and Chinese musicology. The purpose
of the study is to determine the specific functioning of the transcription genre in 20th-century Chinese
instrumental music. The object of the study is 20th-century Chinese instrumental music. The subject of the study
is the transcription genre in 20th-century Chinese instrumental music. The research material comprises the
authors' transcriptions of the Violin Concerto "Liang Shanbo and Zhu Yingtai" by Chen Gang and He Zhanhao for
piano with orchestra and for string quintet; the scores of the "Yellow River Cantata" by Xian Xinghai and its
transcriptional version - the "Yellow River Piano Concerto" by Yin Chengzong; the Chinese traditional instrumental
composition "Colorful Clouds Chasing the Moon" in the piano arrangement by Wang Jianzhong and in the
arrangement for national Chinese instrument ensemble by Ren Guang and Peng Xiuwen. The scientific novelty of
the obtained results lies in the fact that, for the first time in Ukrainian musicology, the development of the
transcription genre in Chinese music is disclosed; the features of the genre-reinterpretation of Xian Xinghai's



"Yellow River Cantata" into Yin Chengzong's "Yellow River Piano Concerto" are highlighted; the transformations of
the genre model of the Violin Concerto "Liang Shanbo and Zhu Yingtai" by Chen Gang and He Zhanhao in the
authors' transcriptions for piano with orchestra and for string quintet are characterized; a comparative analysis of
various compositional instrumental versions of the Chinese traditional composition "Colorful Clouds Chasing the
Moon" is carried out; the meanings of the terms "arrangement", "setting" [obrobka], and "transcription" in
projection to Chinese instrumental music, as well as the definition of the term "adaptation” in Chinese musicology,
are clarified. It is proved that the transcription genre in Chinese music became one of the essential factors in
forming the national style and, in fact, a guarantee for the survival of academic composition during the Cultural
Revolution. Throughout the 20th century, Chinese composers wrote a significant number of works based on
borrowed thematic material, demonstrating a close connection with folk song and traditional instrumental art. The
following features of the transcription genre in Chinese art are distinguished: connection with all spheres of
instrumental music; genre ambivalence, combining different genre characteristics within a single work; belonging
to the sphere of program instrumentalism; timbral mixtures; synthesis of the Chinese modal system with European
classical-romantic, impressionistic, and contemporary harmony, as well as the creation of modal harmony based
on national modes; and the significant importance of not only individual composition but also the collective work
of artists. As a result of the comparative analysis of the scores of Xian Xinghai's "Yellow River Cantata" and the
eponymous Piano Concerto by Yin Chengzong, the deconstruction of the original's compositional integrity is
proved, alongside its genre, stylistic, and imagery-semantic transformation, and the transfer of thematicism and
certain structural forms of the vocal-symphonic genre into a concerto context. Stylistic transformation is
associated with a departure from the modernist style inherent in the original towards a late-romantic style,
simplifying the harmonic language, orchestration, and form-shaping principles. It is established that the first two
movements of the Concerto are transcriptions of the first two movements of the Cantata. The third and fourth
movements are identified as paraphrases on the themes of the original, since the material of the Cantata was
extracted from its initial compositional structure, transferred into another performance, stylistic, and form-
shaping context, and received a virtuoso embodiment. The compositional structure of the Concerto, which does
not coincide with the classical genre model, contains features of a suite cycle and a concert fantasy. Through a
comparative analysis of three instrumental versions of the Violin Concerto "Liang Shanbo and Zhu Yingtai" by Chen
Gang and He Zhanhao, it was revealed that in the transcription for string quintet, the concerto virtuosity yields to
such features of the chamber genre as detailization of material, economy of musical means, and intimacy of
expression.
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