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Pedepar/aHoTanis:

B IHINIMX MOBAax Ta KyJIbTypax BiIKPUBA€ HOBi NIEPCIIEKTUBY [J1s1 OCMUCJIEHHS XyLOKHBOTO CIIJIKy NACbMEHHHILII.
[NomupeHHs nepexaiiB y CBITOBOMY IIPOCTOPI Ta 3pOCTAaHHS MiXKKYJIbTYPHUX KOHTAKTiB aKTyasli3yloTb IOTPeOy y
IOCiIXeHHi mpouecy QyHKIiOHYBaHHS il TBOPUYOCTI 11032 ME>KaMU YKPAiHCBKOT'O KOHTEKCTY. POOOTY NpUCBSIYEHO
KOMILJIEKCHOMY aHaJli3y BiATBOPEHHS JIipUYHOTO Cy6'eKTa y KUTAalICbKOMOBHUX Ilepekanax TBopiB Jleci Ykpainku B
iMarosioriYHOMy BUMIpi, 1110 103BOJISIE 3'5ICYBaTU MeXaHi3MU (POpMyBaHH4 ii KyJIbTypHOTro 06pa3sy B iHIIOMOBHOMY
CepeloBHUlIi Ta IPOCTEXUTH 3aKOHOMIPHOCTI MiXKKYJIBTYPHOI TpaHcopMmalii yKpaiHCbKOi IOETUYHOI TpajulLii y
KATalCbKOMY JIITEPATypHOMY NIPOCTOPi. Po3mupeHHs mpuCyTHOCTI yKpaiHChKOi iTepatypu B Kutai, notpeba y

CHCTEMHOMY aHaJi3i peueniii Jleci YKpaiHKy B KUTallCbKOMOBHOMY KyJIbTYPHOMY I10JIi, @ TAKOXX HEOOXiHICTh



IOCJIiAUTY NIepeKIa KK iHCTPyMEHT KyJIbTYPHOro TpaHcdepy, mo Gopmye LilicHi 860 TpaHCPOPMOBaHi ysIBIE€HHS
IIPO HalliOHAJIbHY Ta KyJIbTYpPHY iI€HTUYHICTb Ta pelpe3eHTallilo JipUYHOro Cy0'eKTa OPUriHAIY 3YMOBJIIOIOTh
aKTyaJIbHICTb POOOTU. METOI0I0Tis LOCIiI>)KEeHHS I'PYHTYETBCS Ha 3acaflaX Cy4acHOi KOMIIApaTUBICTHUKU: iMaroJiorii,
PELIENTUBHOI €CTETUKH, IHTEPTEKCTYaJIbHOTO aHaJIi3y; a TAKOX TeOopii KyJIbTypHOro TpaHc(epy, LOIIOBHEHUX
[IPUHIMIIAMHU ['eIITaJIbT-Teopil, 1[0 3abe3reyye MOKIIMBICTh PO3TJIAIATHU IIEPEKIa SIK IIOTiCTPYKTYPHUM aKT
MDKKYJIbTYPHOI KOMYHIKallii, y MeKaXx sIKOi B3a€MOJI0Tb aBTOP, IIepeKJIazay Ta peLumieHT. Y poboTi 3aCTOCOBAHO
icTropuKo-JliTepaTypHUil, IOPiBHSJIIBHOTOINOJIOTIYHUH, KOHTEKCTYyaIbHO-iHTEPTEKCTyaIbHUM, CEMaHTUKO-

CTWIICTUYHUY i peLeNTUBHNI METOAMN.

2. Lesia Ukrainka’s works represent one of the most prominent achievements of Ukrainian literature, while its
translations in other languages and cultures open new perspectives for understanding in the global cultural space
and the intensification of crosscultural interactions highlight the need to examine how her works function beyond
the Ukrainian context. This dissertation offers a comprehensive examination of how the lyric subject is rendered in
Chinese-language translations of Lesia Ukrainka’s works through the lens of imagology. Such an approach enables
a clearer understanding of the mechanisms that shape her within a foreign linguistic environment and reveals
broader patterns of the cross-cultural transformation of the Ukrainian poetic tradition as it enters the Chinese
literary space. The growing presence of Ukrainian literature in China, the need for a systematic analysis of the
reception of Lesia Ukrainka within the Chinese-language cultural space, and the necessity to examine translation
as a vehicle of cultural transfer shaping cohesive or transformed perceptions of national identity and of the
original subject together determine the relevance of this study. The methodological framework of the study is
grounded in contemporary comparative literary theory, drawing on imagology, reception aesthetics, intertextual
and intermedial analysis, as well as the theory of cultural transfer, complemented by principles of Gestalt theory.
This combination makes it possible to conceptualize translation as a poly-structured act of intercultural
communication in which the author, translator, and recipient interact. The research employs historical-literary,
comparative-typological, contextual-intertextual, semantic-stylistic, and reception-based methods.
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