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Pedepar:

1. AHOTAIIIS YskaH Li3inBeHb. EcTeTnyHi 0cO6MBOCTI KUTalicbKUX isibMiB y XXaHpi ycs. — KBamigikauiliHa HayKoBa

Ipaisl Ha IpaBax pykonucy. Jlucepratis Ha 300y TTs HAYKOBOTO CTyIeHs nokTopa dinocodii 3a crenianpHicTio 021

«AynioBi3yasibHe MUCTELTBO Ta BUPOOHUITBO». — KMiBCbKUI HalliOHAJIbHUI YHIBEpCUTET TeaTpy, KiHO i

tesiebadyeHHs imeHi 1. K. Kapnenka-Kaporo. Kuis, 2023. AkTyanbHicTb pociigkenHs. Kurtaiicbki ¢pinbMu po 60M0Bi

MUCTELTBA, SIKi BUHUKAIOTh HA PaHHbOMY €Talli pO3BUTKY KiHemaTrorpada B Kurai sik pinibMyBaHHS CLEH i3

IIEeKiHCBHKOI OIIepy Ta PO3KBITAIOTh Y>Ke B HIMOMY KiHO SIK eKpaHizallis IpUrogHuLpkux GpeHTe3iiHuX pOMaHiB IIpo

MaMCTpiB KyHr-Qy, 370J1a11 3HAYHUI €BOJIIOLiHUI IJISIX. 3 HU3bKOOIO)KETHUX KOCTIOMOBAHUX O60MOBUKIB, SIKi

HpI/IBa6,T[IOBa]II/I JIULIE KUTanChbKOTO ridanada, BOHU NIEPETBOPUJIMCA HA Ha,U,SBI/I‘{aI/uIHO ,ZIOpOI‘i IMOCTaHOBOYHi ITPpOEKTH,

110 3 HEAOUSIKMM YCIIiXOM HIyTh HA CBITOBUX €KpaHaX, MAalOTb BUCOKi PEATHUHTY, OTPUMYIOTb BU3HAHHS

KiHOKPUTHKIB, IPU3Y Ha Mi>XKHapoAHUX GeCcTUBAJISIX Ta IPECTYDKHUX KOHKYpcax KiHoakagemiil. QisnbMu ycst



[IEPETBOPUIINCS Ha BAXKJIMBY CKJIZ0BY KAUTAMCHKOI KyJIbTYPH, OCKIJIbKM BOHU iCHYIOTb HE SIK OKpEMI KIHOTEKCTH YU
€KPaHHUM >KaHp, a SK LiTICHAN ieTHO-XYyJOXKHIN HallpsM, IO MPETEHy€E Ha 3HAaYHY POJIb Y NIPE3€HTAallil
KUTaMChKOI LMBisi3allii, IOB'sI3aHOI 3 HEI0 CTapPOJIaBHbOIO Ta aKTyaJIbHOIO O6Pa3HiCTIO I TemaTukolo. Popma nyis
Ccy4yacHUX (pisibMiB TPO 6OMOBI MUCTELITBA HA0yBa€ BTOPUHHOCTI, a Ha NEPIIMI IIJIaH BUCYBA€ThCS HALIOHAJIbHUI
Iyx i kosiopuT. Ha BigMiHy Bif AesSKUX 3aXifHUX aHAJIOTIB Y BUIJISIAII CYyTO PO3BasKaJIbHUX OONMOBUKIB-6J10KOACTEPIB,
JKaHp ycsl niepeiae rIIMOMHHUN KO, KUTalICbKOI MEHTAJIbHOCTI: eTany Moro po3BUTKY Ta iefHUN 3MiCT HEPO3PUBHO
IIOB'sI3aHi 3i CKIaHOM0 icTopiero Kurato, 1oro oopasHuii psif, Ta BizyaabHe 0(pOPMIIEHHS IOXOAUTD Bif
6araToBiKOBUX TPaAMLil HALlIOHAJIBHOTO KMBOIIMCY 1 TEATPY, @ MOTUBALLiI0 IEPCOHAXIB 3yMOBJIIOIOTh
KOHYIiaHChKA eTHKa Ta Oy IuCTCbKO-TA0ChKI BipyBaHHS. Baskko MepeoliHUTYU TaKOX BIIUB KaHPY yCsl Ha
PO3BUTOK CBITOBOTO KIHOMUCTELITBA. Bizl KOJI0HIaIbHOI €K30THKU 1 JIOKaJIbHOI pO3BaXXa/IbHOCTI QiflbMU yCs 3100y14
CBiTOBE BU3HAHHS. BOHU CTasy NpeIMETOM BUBYEHHSI, MaTEPiajIoOM [1JIs 3alI03NYEHHSI OPUTiHAJIbHOI KIHOMOBH,
YHIKaJIbHOI €CTETUKM €KPAHHOTIO CBiTy, OOYZ0BAHOTO HA 3MilllyBaHHi (PEHTE3iIHUX i pealiCTUYHUX Hayall.
[HTerpyouncs y CBiTOBUI KyJIbTYPHUI IIPOCTIp, XXKaHP ycs BOJHOYAC 30epirae cBoo caMoOyTHiCTb. [Tonpu
O4YEBUIHICTh BIUVIMBY BUIJIEKAHUX €BPOIENCHKOIO Ta aMEPHUKAHCBKOIO KiHOIHAYCTPIi€I0 TEXHOJIOTIN 1 XyLOKHIX
HOPMATUBIB, KUTANChKi PibMU PO 60M0BI MACTELTBA ONMMUPAIOTHCS TOTAIBLHOMY KOIIIIOBAaHHIO Yy>KOPiIHUX ifei Ta
00paziB. 3peuTolo, came Taki BujaTHi malicTpu KiHomucrewTsa 3 'oHKkoHry, TaiiBaHio Ta KHP, sk Yxan Tmoy, Yenn
Karire, Ilyi1 Xapk, PonHi 1O, Bour Kap-Baii, Enr JIi Ta iHmi, 36aratuiy ckap6HULO CBITOBOrO KiHemarorpada
HeIepEeBEPIIEHNMY eIeBPaMH, 10 CTAJIA CTAHJAPTOM KaHPY. Y 313Ky i3 IUM HaI3BU4YaliHO BasKJIMBUM IIOCTAE
NOLIYK BiATIOBi/li, SKMM YMHOM KMUTANCbKOMY KiHO BJJA€TbCS 30€PErTH BIACHY YHIKaJIbHICTb B €110XYy TOTaJIbHOI
ryiobasnizatlii Ta KyJbTypHOTO 3MilyBaHHs. ToMy Xylo>KkHI nepeBaru ¢inbMiB Ipo 60110Bi MUCTELTBA, IIPeJCTaBJIeHi B
HUX €TUYHUI KOJIeKC BOIHCHKOI YecTi, ineanu 60poThoy 3a CIIPaBeIIUBICTh, TIHICTh, HAlliOHAJIbHE CTBEPI’KEHHS
POO6JISTh BXJIMBUM i aKTyaJIbHUM JOCJIIKEHHS €CTETUYHUX 0CO6IMBOCTEN (PinbMiB ycsi. HaykoBa HOBU3HA
OTPUMAaHUX PE3YJIbTATIB MOJISAra€e B TOMY, L0 B AUCEPTALlil BIEpIIe 31iiCHEHO KOMIVIEKCHUI MUACTELITBO3HABUN
aHasli3 eCTETUYHUX 0COOJIMBOCTEM KUTAChbKUX (PiIbMIB YCSI 3 aKLIEHTOM Ha iX HalliOHaJIbHy IPUPOAY, )KaHPOBY
€BOJIIOLI0 Ta aaNTallilo 4O Cy4YaCHUX TEXHOJIOTIYHUX opMaTiB. YHepiue 3i6paHo, npopedepoBaHo, IPEACTAaBIEHO
YKpaiHCBKill HAYKOBIll CMiJIbHOTI 3HAYHY KiJIbKICTb 3apyOi’KHUX IOCTiIKEHb, IPUCBSIYEHNX KUTAIICBKUM (inbMam
IIpo 6OIOBI MUCTELITBA; BUCBITIEHO IUTAHHS )KaHPOBOT'O PO3rasly>KeHHS 1 yTBOPEHHSI CUCTEMU ITiIPKaHPIB yCs;
IocimKeHo cnenndiky ApamaTyprii Ta 06pa3HOCTI XKaHpPY ycsl (IePCOHaXi, YMOBHOCTI irpoOBOTO CBiTy, IOMKPEH]
CIOXKETHI €JIEMEHTH, Bi3yaJIbHy CTUJIICTUKY, EKIITH-XOPEeOrpa@ilo TOLIO); BUSIBJIEHO IIJISIX PO3MOBCIOIPKEHHS
KUTaUChKUX (PisibMiB IPO GOMOBI MUCTELITBA, BIVIUB €CTETUKY Ta TEXHOJIOTI BUPOOHULTBA PiNbMiB Ha CBITOBY
KiHemaTorpadilo; 3'sICOBaHO [1€PCIEKTUBY PO3BUTKY KaHPY yCs SIK TPAaHCMEAiHUX IPOEKTiB, BIPOBAIKEHHS
TE€MaTUKU 60MI0BMX MUCTELTB B iHII TEXHOJIOTIUHI (OpMaTH €KpaHHUX MUCTELTB (Bileoirpy, BipTyajibHa
peanbHicTh, 3D Tomo). Habyso nogansmoro po3BUTKY BUCBITJIEHHS €TaIliB BUHUKHEHHS, PO3BUTKY Ta
TpaHc@opmaliii >KaHpy ycsl, a TAKOXK AOCIiIPKEHHS Aa0CbKO-KOHQYLiaHChKUX 1 4aHb-0yAAUCTCHKUX BUTOKIB
dinocodii Ta ineosorii ¢pinbmiB Ipo maicTpiB 60110BUX MUCTELTB. Pe3yabTaTu fOCiAKeHHs. lucepTalis MiCTUTb
KOMILJIEKCHU MUCTELTBO3HABYMI aHAJi3 €CTeTUYHMX OCOOIMBOCTEN KUTANCHhKUX (DibMIB yCs 3 aKIIEHTOM Ha iXHIO

HaliOHAJIbHY IIPUPOLY, XaHPOBY €BOJIIOLIIO Ta AJANTALI0 JO CyYaCHUX TEXHOJIOTTYHMX (OPMATIB.

2. ABSTRACT Zhang Jingwen. Aesthetic Features of Chinese Wuxia Films - Qualifying scientific work on the rights
of a manuscript. Dissertation for the degree of Doctor of Philosophy in specialty 021 «Audiovisual Art and
Production». - I. K. Karpenko-Kary Kyiv National University of Theater, Cinema and Television. Kyiv, 2023. The
relevance of the study. Chinese martial arts films, which emerged at an early stage of the development of cinema in
China as filming scenes from Peking opera and flourished in silent cinema as adaptations of fantasy adventure
novels about kung fu masters, have come a long way. From low-budget costume action movies that attracted only
Chinese audiences, they have turned into extremely expensive production projects that are being screened
worldwide with great success, have high ratings, and receive critical acclaim and prizes at international festivals
and prestigious film academy competitions. Wuxia films have become an important component of Chinese culture,
as they exist not as separate film texts or screen genres, but as a coherent ideological and artistic movement that
claims to play a significant role in the presentation of Chinese civilization, connected to it by ancient and



contemporary imagery and themes. For contemporary martial arts films, the form becomes secondary, and the
national spirit and flavor come to the fore. Unlike some of its Western counterparts in the form of purely
entertaining blockbuster action movies, the wuxia genre conveys the deep code of the Chinese mentality: the
stages of its development and ideological content are inextricably linked to the complex history of China, its
imagery and visual design derive from the centuries-old traditions of national painting and theater, and the
characters' motivation is determined by Confucian ethics and Buddhist-Daoist beliefs. It is difficult to overestimate
the influence of the wuxia genre on the development of world cinema. From colonial exoticism and local
entertainment, wuxia films have progressed to global recognition. They have become a subject of study, a material
for borrowing the original film language, a unique aesthetics of the screen world built on a mixture of fantasy and
realistic principles. While integrating into the global cultural space, the genre still retains its identity. Despite the
obvious influence of technologies and artistic norms developed by the European and American film industries,
Chinese martial arts films resist the total copying of foreign ideas and images. After all, it was such outstanding
masters of cinema from Hong Kong, Taiwan, and China as Zhang Yimou, Chen Kaige, Tsui Hark, Ronnie Yu, Wong
Kar-wai, Ang Lee, and others who enriched the treasury of world cinema with unsurpassed masterpieces that have
become the standard of the genre. In this regard, it is extremely important to find the answer to how Chinese
cinema manages to preserve its own uniqueness in the era of total globalization and cultural mixing. Therefore, the
artistic merits of martial arts films, the ethical code of martial honor, and the ideals of the struggle for justice,
dignity, and national affirmation presented in them make it important and relevant to study the aesthetic features
of Wuxia films. The scientific novelty of the results obtained is that the dissertation is the first to provide a
comprehensive art historical analysis of the aesthetic features of Chinese wuxia films, with an emphasis on their
national nature, genre evolution, and adaptation to modern technological formats. The scientific novelty is that for
the first time a large number of foreign studies on Chinese martial arts films have been collected, abstracted, and
presented to the Ukrainian scientific community; the issues of genre branching and the formation of a system of
wuxia subgenres have been highlighted; the specifics of the drama and imagery of the wuxia genre (characters,
conventions of the game world, common plot elements, visual style, action choreography, etc;) the ways of
distribution of Chinese martial arts films, the influence of aesthetics and film production technology on world
cinema were identified; the prospects for the development of the wuxia genre as transmedia projects, the
introduction of martial arts themes into other technological formats of screen arts - video games, virtual reality,
3D, etc were investigated. The coverage of the stages of the emergence, development and transformation of the
wuxia genre was further developed, as well as the study of the Taoist-Confucian and Chan Buddhist origins of the
philosophy and ideology of films about martial arts masters. Research results. The dissertation contains a
comprehensive art historical analysis of the aesthetic features of Chinese wuxia films with an emphasis on their
national nature, genre evolution, and adaptation to modern technological formats.
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