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2. Theatricality as a basic factor of the Romantic musical culture of the first half of the nineteenth century

Pedepar:

1. Incepralisi pUCBsAYEHA AOCHIIPKEHHIO (PEHOMEHY T€aTPaJbHOCTI My3M4HOI KyJIbTypy POMaHTH3My nepoi
110710BUHU XIX CTOMITTA. AKTYyaJbHICTh 3aIIPOIIOHOBAHOI TEMU POOOTH MOJISTa€ Y pO3rJIsifi CyTHOCTI GeHOMEHY
«T€eaTpasIbHICTb» 3 TOYKM 30PY HOBUX TEOPETUYHUX MiAXO/iB: [10-TIEPILE, SIK IIPOLYKT CyTO T€ATPAIbHOI KYJIbTYPH,
TeaTPaJbHOI0 MUCTELTBA, iCTOPIi TeaTpy, colialbHUX B3a€MOZIN; [10-IpYre, SK IIepexil BATBOPY MUCTELTBA 3
OJHOTO XYJOKHBOT'O PALY [0 IHIIOTO, IK HEMTPAJIbHY 30HY Y MY3UILIi, B SKil CIIOJIy4alOThCS Pi3HI XyIOXKHI SBUIIA HA
yCixX PiBHSX; IO-TPETE, SK BifA3€pKaj€HHs Cy0'€KTUBHOTO CBiTy KOMIIO3UTOPA, Or0 AyXOBHUX MOLIYKIB
POMaHTHYHOI «BCEKYJIbTYPU». Briepiie ¢peHOMEH TeaTpaslbHOCTI My3UYHOI KyJIbTypyu POMaHTH3MY NepIoi
110710BMHU XIX CTOJIITTS CTaB IPEIMETOM CIIELIAJIBHOTO MY3MYHO-KYJIbTYPOJIOTIYHOTO AOCIIKEHHS 3 TOYKU 30PY
fioro iHTepAMCLUIITIHAPHOTO PO3yMiHHS. Y NOCIiIKEeHHI BU3HAUY€Hi HallBaKJIMBilli (PaKTOPU T€ATPAJIbHOCTI Y

MY3HLi KOMIIO3UTOPiB-POMAaHTHKIB NepIuoi oaoBuHMU XIX CTOMITTS — MipOTBOPYICTb, BULOBULIHICTS, irpoBe



HayaJso, TAHLIOBAJIbHICTh; 3alIPOIIOHOBaHe MOHATTS concordia discors K 0CHOBY 6araToOpiBHEBOTO CUHTE3Y Y
MY3WUYHIN KyJbTYPI, 110 LO3BOJISIE 3HATU IIPOTUPIYYS MK My3UYHUMU | HEMY3UYHUMU KOMIIOHEHTaMU (pEHOMEHY
«TeaTpaJIbHICTb»; CUCTEMATHU30BaHi JOMiHyIOUi IPUIIOMU KapHaBaJIbHOCTI («<MaHepa Kasnsno», «CeparnioHis
IIPUHLUIIY, «IIPUHLUI KYTOBOTO BiKHA») Ta BUSIBJIEHI 3aKOHOMIPHOCTI, XapaKTepHi [JIS «T€aTPaJIbHOCTI» ¥
POMAaHCOBIM TBOPYOCTI POCIMCHKMX KOMIIO3UTOPIB-POMAHTHKIB I1€PII0] [10710BUHU XIX CTOMITTS: «BHYTPIlIHIN»
IIiaJIor Ik YaCOBO-TIPOCTOPOBA GATaTOIIAHOBICTb, TSIKIHHS 10 T€AaTPaJbHO-BUAOBUIIHUX Ta irPOBUX acollialliii,
BMKOPHMCTaHHSI TAaHLIIOBJILHUX PUTMIB i KApHaBaJbHO-TPOTECKOBUX 00pa3iB, MAaCOYHOCTI. Briepiie B yKpaiHCbKOMY

MY3MKO3HABCTBi TpoaHasizoBaHi no6yTosi pomancu C.QO. [Jes10CTO y KOHTEKCTi pPOMAaHTUYHOI TeaTpaIbHOCTI.

2. The dissertation investigates the phenomenon of musical culture of the Romantic theatricality first half of the
nineteenth century. Relevance of the proposed subject is to examine the essence of the phenomenon of«
theatricality »; in terms of new theoretical approaches: at first, as the product of a purely theatrical culture,
theater arts, theater history, social interactions, and secondly, as a transition from one work of art a series to
another, as a neutral zone in the music, which combines various artistic phenomena at all levels, and thirdly, as a
reflection of the subjective world of the composer, his spiritual quest romantic «culture for all». For the first time
the phenomenon of musical culture of the Romantic theatricality first half of the nineteenth century became the
subject of a special musical and cultural studies in terms of interdisciplinary understanding. The study identified
factors theatricality in the music of the romantic composers of the first half of the nineteenth century - the
mythology, entertainment, game element, dancity;suggests the notion of concordia discors as the basis for
multilevel synthesis in the musical culture that will remove the contradiction between the music and noteless
components of the phenomenon of «theatricality»;dominant systematic techniques carnival («style Callot»,
«Serapions principle», the «principle of the angular window» and the regularities characteristic of «theatrics» in
the works of Russian Romantic composers of first half of the nineteenth century: «internal» dialogue as time-space
multifaceted, the attraction to the theatrical and entertainment and gaming associations, using dance rhythms and
carnival-grotesque images mask. For the first time in Ukrainian domestic romances Musicology analyzed S.F.
Delyusto in the context of romantic theatricality. Our study is set to the phenomena of «theatricality» for post-
Romantic musical culture, which is caused by the desire to merge not only the different arts, styles and genres, but
also the life and art.

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIbBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. l'ymenmok T.K.



2. Gumenyk T.K.

KBasmigikanis: n.¢inoc.x., 09.00.08
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. CaBunpka H.B.
2. CaBuupka H.B.

KBasigikamis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. Cakano O.B.
2. Cakazno O.B.

KBasigikanis: k.mucr., 17.00.03
Imentudikarop ORCID ID: He zactocoyerbcs
JoparkoBa indpopmamuist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HAayKOBOIi

OisIIBHOCTI

YepkamunHa-T'ybapenko M.P.

YepkamunHa-I'ybapenko M.P.

IOpuenko T.A.



