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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.01.19

Tema gucepranii:

1. BUKOHABCTBO Ha CakCO(]OHi B CUCTEMi My3UYHOTO MUCTENTBAa XX CTOJITTS

2. Saxophone Performance in the System of Musical Art of the 20th Century

Pedepar:

1. Incepraist Ha 30,00YTTSI HAYKOBOT'O CTYIIEHS KaHJWAaTa MUCTELITBO3HABCTBA 3i creljianbHocTi 17.00.03 -
My3U4HE MUCTELTBO. — CyMCBbKUI Iep>KaBHUM Ilefaroriqumii yuisepcuret imeHi A. C. Makapenka, Cymu, 2018.
JlucepTalilo NprUCBSYE€HO BU3HAUYEHHIO 3MICTOBHUX ITapaMeTPiB PYHKLIOHYBAaHHS CAaKCO(OHA SIK COJIBHOTO i
aHcam0J1eBOro iHCTpyMeHTa Ha I'PyHTi aHasizy npodeciiinux 3acap ppaHiy3bKoi, HiMeLbKoi Ta yKpaiHChKO] HIKiJI.
OxapaKTepr30BaHO iCTOPUYHY I'eHe3y CakCO(OHHOIO BUKOHABCTBA SIK HOBITHBOTO SIBUILA €BPOINEINCHKOI KYIbTYPH,
110 Ha [109aTKOBOMY eTarti Habysio npodecionamnizanii B Mysnunomy muctelTsi Opanuii Ta Himeyyunu.
O6rpyHToBaHo crienndiky ICUXOeMOLiMHUX IIPOLECiB Y CBiZOMOCTI costicTa-cakcodOHICTa, 10 BiIKpUBa€e
0e3MEe>XHY KiJIbKIiCTb 3aCalHIYMX MexXaHi3MiB QyHKI[iOHyBaHHS BUKOHaBCbKOTO anapary. Po3rjsiHyTo
ncuxoisiosioriyHi nponecyu Mi>KOCOOUCTICHOI KOMYHIKallii cakcodoHicTa y aHCcamMb1€BOMY BUKOHABCTBI. Y
HAyKOBUM 06ir Cy4acHOI iHTepIIpeToorii BBeleHO MOHSTTS «iHTepIpeTaliliHa MOJIe/Ib», < MHEMiuHe BUKOHABCTBOY,

«KOJIEKTHMBHA iMIIPOBi3allisl», «MACTELbKa MOTHBALisl». METOL0JIOriI0 IUucepTaLlii CKIaJae KOMILIEKC



3araJIbHOHAYKOBUX Ta CIELia/IbHUX METO/IB: iCTOPUYHUI — CIIPUSB BUBYEHHIO IOCBINY €BPONENCHKUAX
BHMKOHaBChKUX 1IKin Opanuii Ta HiMeduynHy; CTPyKTYPHO-PYHKLIOHAJIbHUN — BUSIBJIEHHIO 3MiCTOBHOTO HAlIOBHEHHS
TBOPIB JJ151 CakCOQOHA; CUCTEMHUIN — CPOPMOBAB YSIBJIEHHS [P0 PO3BUTOK CaKCOMOHHOI TpagulLii SK CUCTEMU
aKaJIEeMiYHOrO MUCTELTBA; TEPMIHOJIOTTYHUI — BUKOPUCTAHUM 3317151 KOPEJISLI crienianizoBaHUX TEPMiHIB, 3aiTHMX
y cdepi cakcooHOIOTI] («BUKOHABCHKA IIKOJIA», <MY3UYHE MUCJIEHHS», <IICUXO0JIOTisI BUKOHABLSY, «MUCTEIbKa
KOMYHiKa1is»). ’)KaHpoBO-CTUIIbOBUI MiJXif, BUSIBUB CIIiBBiZTHOLIEHHS TUIIOBUX Ta iHIWBiTyaJbHO-
KOMIIO3UTOPCBKUX IIPUHLMIIB OpraHisalii Mysu4Horo TBOpY; iHTepHpeTaLiliHUI — CIIPYSB BUOKPEMJIEHHIO
BHMKOHABCBHKOTO CTUJIIO CAKCOQOHICTA; HA I'PYHTI [ICUXOJIOTIYHOTO — PO3KPUTO Hil0 IMTMOMHHUX MUCJIEHHEBUX
IIPOLIECiB y CBiIOMOCTI cakcOOHICTIB MiJ yac MDXOCOOUCTICHUX KOMYHIKalii pisHoro ¢popmarty. Po3kpuro eranu
PO3BUTKY CaKCO(OHHOIO BUKOHABCTBA Ha TepeHax [1osTaBIIUHY; BUCBITJIEHO AisJIbHICTh PyHAATOPA CaKCO(POHHOI
wkosu I'. I. TosoBHi. Busgsneno crnenugiky teopuyoro merony B. PyHuaka Ha martepiani «KoHUepTy as cakcodoHa 3
KamepHUM opkecTpom» (1987) i «Homo Ludens I» (1991) nns cakcodoHa cos10 — NOMYJIIPHUX 3pa3KiB Cy4aCHOTo
cakcopOHHOTO BUKOHaBCTBA. Ki1ouoBi cy10Ba: cakcopoHHE BUKOHABCTBO, GpaHILly3bKa CAaKCOPOHHA LIKOJIa,
HiMellbKa cakco(OHHA IIKOJIa, yKpaiHCchbKa cakcodOHHA TpaAmllis, iHTeprnpeTaliliina pedJieKcisi, BUKOHaBCbKa

Mopenb, B. PyHuak, KOHLIEPT 718 cakcogOoHa.

2. Thesis for Candidate of Arts degree in specialty 17.00.03 o Music Art. o Sumy State Pedagogical University named
after A. S. Makarenko. o Sumy, 2018. The dissertation is devoted to the definition of meaningful parameters of the
saxophone functioning as a solo and ensemble instrument on the basis of comparison of the activities of European
schools (French, German) and Ukrainian in the second half of the 19th and early 21 centuries. The historical genesis
of saxophone performance as the newest phenomenon of European culture, which at the initial stage has become
professional in the musical art of France and Germany, has been characterized. The specificity of psycho-
emotional processes in the consciousness of the soloist-saxophonist, which opens an infinite number of basic
mechanisms of functioning of the saxophonist performer apparatus, is revealed. As a result, the concept of
«interpretative model», «mnemonic performance», «collective improvisation», «artistic motivation» was
introduced into the scientific circulation of modern interpretation. The methodology of the thesis is a complex of
general scientific and special methods. Historical - contributed to the study of the experience of European
performing schools (saxophone traditions of France and Germany); structural-functional - to revealed the
meaningful content of composer works for a saxophone. Systematic approach used for understanding of the
saxophone development tradition of academic orientation in Western Europe. The terminological method has
allowed making a correlation between the specialized terms involved in the field of Saxophonology («performing
school», «musical thinking», «psychology of the performer», «artistic communication»). The genre-style approach
revealed the correlation between the typical and individual composer principles of the organization of a musical
composition. Interpretative assisted in separating the performing style of saxophonist work. On the basis of the
psychological approach, the effect of deep thought processes in the consciousness of saxophonists is revealed
during interpersonal communications of various formats. The specifics of the development of saxophone
performances on the territory of Poltava region are considered; the activities of the founder of saxophone art H. I.
Holovnya are examined. The peculiarities of V. Runchak’s creative method on the material «Concert for a
Saxophone with Chamber Orchestra» (1987) and «Homo Ludens I» (1991) for a solo saxophone are proved. Key
words: saxophone performance, French saxophone school, German saxophone school, Ukrainian saxophone
tradition, interpretation reflexion, performing model, V. Runchak, concert for saxophone.
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HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
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JoparkoBa iHdpopmamuist:
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BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
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PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 3a peecTpallilo HayKOBOIi

OisIIBHOCTI

3aB'asoBa Osbra KocTaHTHHIBHA

3aB'anoBa Osbra KocTaHTHHIBHA

IOpuenko T.A.



