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1. locnimpkeHHsl IPUCBSIYEHO IPO6IeMi CUHTEe3y MY3UKH i TaHIIO y MUCTELTBI gpyroi nosaosuHu XX - novarky XXI
cToMiTTs. CXapaKTepPU30BaHO CUHTE3 MY3UKHU i TAHIII0 Y MUCTELTBI IK MUCTELITBO3HAaBUO-TEOPETUUHY ITPOOIIEMY.
OxpecieHO OHATTEBO-TEPMIHOJIOTIYHUI anapat gocaigkeHHs. CucTeMaTrn30BaHo icTopiorpadiuny 6asy
Iycepraii 32 YOTMPMa IpyllaMy 32 XPOHOJIOTTYHUM i TpO6JIeMHUM KPUTEPisIMU. 3'1COBaHO iCTOpUYHI 0CO6INBOCTI
PO3BUTKY CMHTE3y MUCTELITB TA BUSIBJIEHO CYTHICHI XapaKTEPUCTUKY OCTAHHBOTO 32 MEPBICHUX YacCiB, a TAKOX B

poku CepenHboBivds, BinpomkenHs, PoMmanTuamy. PO3rsiHYyTO B3a€MO3B'I30K MUCTENTB KiHLg XIX — movarky XX



CTOJIITTS Ta Oro 0Cco6IMBOCTI Ha MOoYaTKy XXI CTOJITTS. BUCBITIIEHO MOSKIIMBI IUISIXY CUHTE3Y MY3UKH i TAHIJIO 3
Pi3HMMU BUJAMU MUCTELITB Ta BCTAHOBJIEHO, MY3UKa CIIPOMOSKHA B3a€EMOIISTH i3 IPOCTOPOBUMU (apXiTEKTYpa,
>KMBOIIMC), TUMYACOBUMM (JliTEpaTypa) Ta IPOCTOPOBO-4YaCOBUMU (TearTp, KiHO) BUZaMy MUCTeLTB. TaHelb 31 aTHUN
IO CUHTE3Y i3 MPOCTOPOBUMM (apXiTE€KTypa, )KUBOIHUC, CKYJIBIITYPa, rpadika, JeKOPaTUBHO-TIPUKJIAJHE MUCTELITBO),
THMYaCOBMMU (JIiTEpaTypa), IPOCTOPOBO-YAaCOBUMU (TeaTp) BUAAMU MUCTELTB. Pe3ysbTaTOM CUHTE3y My3UKH Ta
IIPOCTOPOBUX BUJIiB MUCTELITB € CTBOPEHHS MYJIbTUMEINHUX iHCTanALii. CHHTE3 TaHLIO 3 apPXITEKTyPOIO
nepen6adyae BUKOPUCTAHHS IPOCTOPY SIK MI0JIOTHA /171 TaHL0. CHHTE3 TaHLIO Ta )KUBOIUCY Nlepefbdadyae CTBOPEHHS
BiITIOBiTHMX CIIEKTaKJIiB. Pe3ysbTaToOM CHHTE3y MY3UKHU i TAHIIIO 3 JiTepaTypolo € JibpeTo [0 6ajeTy 4u onepu.
Po3ryisiHyTO reHesy Ta 0COGJIMBOCTI CUHTE3y MUCTELTBA MY3UKH i TaHII0. ADTYMEHTOBAHO, 10 CUHTE3 MY3UKH i
TaHIII0 Mae TPUBAJLY iCTOPIIO, SIKa 3apOoAnJIacs 3a IEPBiCHUX YacCiB Ta CTaPOJABHIX LMBili3aliil. Barome 3Ha4eHHs
IJIs1 CHHTE3Y MUCTELITBa MY3UKH i TAaHLII0 Majla osiBa 6ajeTy, IKUil 00’eIHAB MIPeICTaBJIeH] BUY1 MUCTELITBA Y
CTUJIi30BaHO-(POpMaizoBaHy MaHepy, KOTPa BiJ3HA4a€eThCsl TEXHIUHO CKIIAHOI0 Xopeorpadielo, 10 MOCTABI€HA Ha
KJIACUYHY MY3UKY. [IpOEMOHCTPOBAHO CYTHICTb CUHTE3Y MUCTELITB MY3UKH i TAHIIIO B POKU MOJEPHI3MY Ta 1OTO
0CO6IMBOCTI 3a IOCTMOZJEPHOrO yacy. [TpoananizoBaHO B3a€MO3B'I30K MY3UKHU i TAHI[IO HA [IPUKJIaJLi 6aJI€THOTO Ta
OIIEPHOT'O MUCTELTBA. BCTAaHOBJIEHO, ICKPABOT0 NOE€IHAHHS My31Ka i TaHelb HabyBae B 6aJIETHOMY CIIEKTaKJIi, SIKUI
IIeMOHCTPYE B3a€MO3B'SI30K Xopeorpadii Ta My3MKaJIbHOCTI, Jie TaHII0BaJIbHI pyXy FApMOHIIOIOTh 3 PUTMOM,
MEJIOZi€I0 Ta INHAMIYHMMU BiITIHKAMU MY3UKH, SIKa CTBOPIOETHCS CIELIaNIbHO IJIS1 CIIEKTAKIIO. 3AiICHUBIIN aHAJIi3
HaMOisbII sicKpaBuXx 6aseTHUX 3pa3kiB (Kizenb», «JloH KixoT», «Jlebenune o3epo», «basnepka», «Crisiya KpacyHs»,
«JlyckyH4YMK», «BecHa cBsieHHa», «PoMeo i [KxynbeTTay, «Ilonemomka», «COH JIITHbOI HOYi») BCTAaHOBJIEHO,
OCTaHHI TiCHO MTOEHYIOTb MY3UKY i TaHELlb. bajieTHI CLIeHN JeMOHCTPYIOTh CKJIa[HY TAaHLIOBAJIbHY TEXHIKY, SIKa
LIiJIKOM BiJ[IOBilae My3UYHUM BapiallisiM, 10 3abe3Ieyye LiiCHY i CHHXPOHI30BaHy CIOKETHY JIiHil0 CIIEKTaKJIIO.
Croci6 iHTerpallii TaHII0BaJIbHOTO PyXY A0 3arajlbHOi OCHOBU INOCTaHOBKY, Ji€ LIeHTPajbHEe MiCIle 3alIMaloTh My31Ka
i mpamarypris, BinoO6paskeHO B OIlepPHUX CIIEKTAKIISX, a came: «Becinns ®irapo», «IloH JKyan», «HapiBHa ¢reiita,
«Pironerro», «TpasiaTa», «Aiga», «Kapmen», «Manam Barrepdisit», «TypannoTr». JloBeieHO, TaHLIOBaJIbHI CLIEHU B
3a3HAYEHUX ONEepax He TiIbKU B3a€MOJIOTh i3 My3UYHUM CYIIPOBOJIOM, & I Bi3yaJIbHO IONOBHIOIOTh Ta IIOCUJIIOIOTh
CIO>KETHY JIiHIIO CIIeKTaK/I0. BusiBiieHo crienndiky CUHTe3y My3UKH i TaHIIO Ha Cy4dacHill cueni Kurato. 3'sicoBaHo,
iHHOBAIIiliHi KOMITIOTEPHi TEXHOJIOTII CTaJlu YAaCTMHOIO MUCTEI[TBA, 30KPEMA TaHIIIOBAJIbHUX ITIOCTAaHOBOK. OCTaHHi
CHHTE3YIOThb B CO0i He TiJIbKM MY3HUKY i TaHellb, a Il TEXHOJIOTi iIHHOBALiIHOIO XapaKTepy, CEpPe]l, SIKUX [eplLliCThb
HAJIEXXUTh NIPOEKLiITHOMY MAllyBaHHIO, TEXHOJIOTII 3aXOIJIEHHS PyXy Ta iHTEPAaKTUBHUM MYJIbTUMELIHUM 3aCO0aM.
[IpoanamnizoBaHO Cy4acHi KUTAMChKi TAaHIIOBAJIbHI IOCTAaHOBKY «BinyyHHS BiYHOCTI» Ta «[lepe3aBaHTa)KEHHSI» Ta
IIOBEJIEHO, CUHTE3 MY3UKH i TAHLIO TOCUJIIOETHCS 33 PAXYHOK BUKOPUCTAHHS CBITJIONiOHOIO €KPaHy, SIKUI
BUCTYIae (POHOBUM OPOPMIIEHHSM CIIEKTAKJIIB, @ TAKOXX 3aBJISIKM TEXHOJIOTi 3aXOIJIEHHS PYXY, CYTHICTb SIKOI
[oJ1Ara€e B TOMY, 110 PYyXU TaHLiBHUKIB [IEPETBOPIOIOTLCS HA aHIMAllilo B peajlbHOMY 4aci, IKa B3aeMO/Ii€ 3
300pakeHHSIM Ha eKpaHi, CTBOPIOI0YM 6e3IIOBHUIM CUHTE3 He TiJIbKU MiXK Di3nYyHUM i IUPPOBUM CBITOM, a i
MUCTELTBOM MY3UKM i TaH1t0. KpiM TOro, CUHTE3 My31KH i TAHIIO B 3aIIPOIIOHOBAHMX IIOCTAHOBKAX I10JISITA€ B TOMY,

o xopeorpadisi CHHXPOHI30BaHa 3 OCY4aCHEHOIO0 MY3MYHOIO IaPTUTYPOIO, SIKa pearye Ha PyXy TaHILiBHUKIB.

2. The study is devoted to the problem of synthesis of music and dance in the art of the second half of the XX -
early XXI century. The synthesis of music and dance in art is characterized as an art historical and theoretical
problem. The conceptual and terminological apparatus of the study is outlined. The historiographical base of the
dissertation is systematized into four groups according to chronological and problematic criteria. The historical
peculiarities of the development of the synthesis of arts are clarified and the essential characteristics of the latter
in primitive times, as well as in the Middle Ages, the Renaissance, and Romanticism are revealed. The interrelation
of the arts of the late nineteenth and early twentieth centuries and its peculiarities in the early twenty-first
century are considered. The article highlights possible ways of synthesizing music and dance with different types
of art and establishes that music is able to interact with spatial (architecture, painting), temporal (literature), and
spatio-temporal (theater, cinema) art forms. Dance is capable of synthesizing with spatial (architecture, painting,
sculpture, graphics, decorative arts), temporal (literature), and spatio-temporal (theater) arts. The result of the
synthesis of music and spatial arts is the creation of multimedia installations. The synthesis of dance with



architecture involves the use of space as a canvas for dance. The synthesis of dance and painting involves the
creation of appropriate performances. The synthesis of music and dance with literature results in a libretto for a
ballet or opera. The genesis and peculiarities of the synthesis of music and dance are considered. It is argued that
the synthesis of music and dance has a long history, which originated in primitive times and ancient civilizations.
The emergence of ballet, which united the presented art forms in a stylized and formalized manner, characterized
by technically complex choreography set to classical music, was of great importance for the synthesis of music and
dance. The essence of the synthesis of the arts of music and dance in the years of modernism and its peculiarities
in postmodern times is demonstrated. The article analyzes the relationship between music and dance on the
example of ballet and opera. It is established that music and dance are most vividly combined in a ballet
performance, which demonstrates the relationship between choreography and musicality, where dance
movements harmonize with the rhythm, melody and dynamic shades of music created specifically for the
performance. Having analyzed the most striking ballet examples («Giselle», «Don Quixote», «Swan Lake»,
«Bayaderka», «Sleeping Beauty», «The Nutcracker», «The Rite of Spring», «Romeo and Juliet», «Cinderella», «The
Midsummer Night's Dream»), it was found that the latter closely combine music and dance. The ballet scenes
demonstrate a complex dance technique that fully corresponds to the musical variations, which ensures a
coherent and synchronized storyline of the performance. The way in which dance movement is integrated into the
general framework of the production, where music and drama are central, is reflected in opera performances,
namely: «The Marriage of Figaro», «Don Giovanni», «The Magic Flute», «Rigoletto», «La Traviata», «Aida»,
«Carmen», «Madama Butterfly», «Turandot». It is proved that the dance scenes in these operas not only interact
with the musical accompaniment, but also visually complement and enhance the storyline of the performance. The
specifics of the synthesis of music and dance on the contemporary Chinese stage are revealed. It has been found
that innovative computer technologies have become part of art, in particular dance performances. The latter
synthesize not only music and dance, but also innovative technologies, among which the first place belongs to
projection mapping, motion capture technology and interactive multimedia. The article analyzes the contemporary
Chinese dance productions «Echoes of Eternity» and «Reboot» and proves that the synthesis of music and dance is
enhanced by the use of an LED screen, which acts as a background for the performances, as well as through
motion capture technology, the essence of which is that the dancers' movements are transformed into real-time
animation that interacts with the image on the screen, creating a seamless synthesis not only between the physical
and digital worlds, but also between the art of music and dance. In addition, the synthesis of music and dance in
the proposed productions is that the choreography is synchronized with a modernized musical score that
responds to the movements of the dancers.
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