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Pedepar:

1. AHOTALIS Ouiesa JI. I1. AkTopcbKa TBOpuicTb JI:060Bi JIiHMIBKOI B TeaTpanbHOMY npoueci Ykpainu Kinus XIX -
noyatky XX crosnitts. — KBasnidikauiliHa HaykoBa pals Ha IIpaBax pyKonucy. JJucepralis Ha 3000y TTs CTYIIeHs
nokropa (pinocodii 3a crenianpHicTio 026 «CreHiyHe MUCTeTBO». — KuiBChbKuil HaljioOHaILHUN YHIBEPCUTET
TeaTpy, KiHo i Tesne6adyenHs imeHi 1. K. Kapnenka-Kaporo. Kuis, 2024. AktyasnbHicTb. KiHeup XIX i moyatok XX
CTOJIITTS — Lie 9YaC TEKTOHIYHMX 3PYLIEHb B MUCTELbKUX Ta CLEHIYHUX NPAKTUKAX. OHOBJIEHHS iHTEJIEKTyaIbHO-
€CTETUYHUX CEHCIB i IPUBHECEHHS [I0 BITYUN3HIHOTO KYJIbTYPHOTO KOHTEKCTY €BPOIENCBKMX TBOPYUX IHCIipaLii
CIIpYSIJIO BUSIBJIEHHIO i GOPMYBaHHIO HOBOI reHepallii MUTLIB, SKi BUSIBUIN HaA3BUYAlIHY TICUXO(]i3ndHy
IIJIACTUYHICTh Y CTBOPEHHI creHiuHnx 06pasiB. OfHi€I0 3 IpeaCcTaBHULD 1iiel aKTOPChKOI reHepauii 6ysa JI:o60B

JliHn1pKa, SIKa YCHIIHO NO€NHYyBajla BUKOHAHHS POJIe, Y)Ke TPagULIiMHOro Ha TOU Yac, penepryapy 3



«IepIIONPOYUTAHHSIMY» 00pa3iB B MOJE€PHill pamaTyprii, sSIka TiIbKU-HO TOpYyBaja co6i LIIIX Ha YKPAiHCBKY CLEHY.
OpraHivHICTb i LiNiCHICTh aKTOPCHKOTO No4YepKy JI. JIIHMIBKOI TPY ONlaHyBaHHI Pi3HOBEKTOPHOTO APaMaTypridyHoOro
Marepiaiy 3po6usu ii MOMITHOIO MOCTATTIO B TeATpajabHOMY npoleci. [Tpo 110 sickpaBo CBiAYMTD N0sIBa
[IPYKATTEBUX Ipallb, IIPUCBSYEHUX ii TBOPYOCTi. OHaK 3rofloM CYyCIIibHO-ifeo0rivni Koisii 20-30 pp. XX CT.
[IOYMHAIOTDb JVCOHYBATHU 3 JIOTIKOIO CTUJIICTUYHOI PI3HOBEKTOPHOCTI K JOMIHAHTHU B CLIEHIYHIN NPAKTHULI. 3PEIITOI0
TOTaJIiITAPHUN TUCK HA MUCTELIbKE CEPENOBUIILE IIPU3BOAUTD 10 IIPUTIIYMJIEHHS, & [TI0YACTY 1 3HUILIEHHS, Y
OyKBaJIbHOMY CEHCi, MUTLIiB, IPUYETHHUX [0 LIbOTO TBOPYOro MeMHCTPiMy. JI. JIIHULIBKi MOIACTUIIO YHUKHYTU
penpeciit. Ii ne Binyryunnu Bin npodecii. Bona i nani akTuBHO peanizoByBana ceGe Ha yKpaiHChKiil ciieHi. OfiHaK Ha
6araTo pokiB BOHA BuUIIaJia 3 I10JIs 30PpY LOCJiTHUKIB CLIeHiYHOI TBOPYOCTi. 3BiCHO, iCHYIOTb OKpeMi mmy6Jtikarii i
IIPUHArigHi 3ragky npo ii clieHiyHni1 JOpoOOoK, ajle KOMIIJIEKCHOTO 00’€KTMBHOTO aHasli3y TBOPYOCTi aKTPUCH i
IleTaJIbHOI PEKOHCTPYKIi ii ClieHiYHOro HaioaHHs He iCHye i JOCi, 1[0 BOYeBUAb CIIPOIIY€E Hallli YSBJIEHHS IIPO
IuHaMiKy TBOpuMX LyKaHb KiHIs XIX - noyaTky XX cT. @parmeHTapHicTs iHpopmallii mpo TBOpUMii BHECOK JI.
JIiHUIIBKOI 1O OHOBJIEHHS Cy4aCHUX il CLIEHIYHUX IHBEKTUB HE J03BOJIsLJIa [IOBHOIO MipPOIO OLIHUTH i OCMUCIIUTH BCi
iHpopMaTUBHI MOXJIMBOCTI MUCTELIbKUX IIPOLIECIB, HEBIJ€EMHOIO YaCTHUHOIO SIKUX, 6€3YMOBHO, OyJia i mupoka
CLIEHIYHA MIPAKTUKA aKTPUCHU HA Pi3HUX eTarnax ii TBOpYOCTi. 3BaKAI04M Ha 3a3HAaY€HE, aKTYaJIbHICTh TEMU
IOCJiIKeHHS] 00YMOBJIIOEThCSI HEOOXITHICTIO peTeIbHOrO AOCiIKeHHs i nepeocmucienHs TBop4octi JI. JliHnupKoi
SIK BOKJIMBOI i HEBil'eMHO]I CKJIafloBOi BITUM3HSIHOTO TeaTpabHOrO Ipolecy. HaykoBa HOBU3HA JOCHiIKEHHS
II0JISITa€ B KOMIIJIEKCHOMY MiJTXOZi O OCMUCJIEHHS TBOPYOi criafmnHy JIo60Bi JIIHULBKOI Ha TJli MUCTELIBKUX
nomykiB KiHLs XIX - noyatky XX cT. 3aBAsIKM BEJIMKOMY MacUBY JKEPEJbHOI 6a3u, BIIEPILIE BUSIBIIEHOI,
IOCTiIKeHOi i BB€JIEHOI 10 HAayKOBOTO 00iry, BAas0Ch I0-HOBOMY OCMUCJIMTY TBOPYY CIAAIINHY aKTPUCH SIK
Bif3epKasieHHs MapaurMaabHUX TEeHAEHIN B CLIeHIYHUX ITPaKTUKax noou. PeTesbHO MPOIpanboBaHo i BUSIBIEHO
€BOJIIOL{I0 0COOIMBOCTEN BUKOHABCHKOI MaHEPU aKTPUCH B Pi3Hi nepioau ii TRopyoro muisixy. 3i6panuii MmaTepian
II0O3BOJIMB CKJIACTH AETalbHUI perepTyapHuil epeslik pojiel apTUCTKY, 1[0 CTaHe BasKJIMBUM HalOaHHIM [JIs
HayKOBOI CIIJIBHOTY Y BUBYEHHI Ta BiATBOPEHHI iCTOPUYHUX MO T€ATPAJILHOTO NIPOLEeCy B YKpaiHi. BinHOBIEHO
KapTHHY 6aueHHs TBOPYOro AOpoOKy JI. JIIHMIBbKOI TeaTpasibHOI KPUTUKOIO 5K 32 KATTS aKTPUCH, TaK i 3 4aCOBOI
IucTaHLii. MakcMMaabHO TOYHO BiITBOPEHO icTopiorpadito my6Jiikaliii, NpuCcBIYE€HNUX TBOPUYOCTi aKTPUCH, 1110
3aCBiAUMIIO BifICYyTHICTb 1IiJIiCHOTO i MOCimOBHOrO cTyAioBaHHS ii BOpoOKy. CyyacHa akTyaslisallisi HAyKOBOTO
iHTepecy 10 MUCTELIbKUX NPOLECIB, sIKi BiOyBaJIMCh HA 3/1aMi CTOJIiTh, BU3HAYA€ BKJIUBICTh HOBOTO IIPOYUTAHHS
posi JI. JIiIHMIBKOI SIK OfHi€l 3 Mpe3eHTaTUBHUX TBOPUMX IOMIHAHT [0OM. Briepie B JOCiIKEHHI BU3HAYEHO
MacmTab BIUIMBY OKpeMOi TBOPUOI 0COOMCTOCTI Ha CTAHOBJIEHHSI IIMPOKOTO CIIEKTPY TBOPYO-CLIEHIYHNX KOHLIEIITIB
Tiei moobu. PesysbraT nociigxkenHs. [IpoaHanizoBaHo po60TH TOrOYaCHUX TeaTpajlbHUX TeOpeTHKiB M. BopoHoro,
I1. PyniHa, HaykoBLiB [l. AHTOHOBMYA, C. EPppeMoBa, peuensenTis C. Koposisa, B. Harosus, Kojier 1o CHijibHiN
cueniynin gisnbpHOCTI O. Koponbuyka, [ MaprHuya Ta iH., SKi 1€ IPU XATTi aKTPUCH 3aCBigdyBaiu ii aKkTUBHY
y4yacTh y TeaTpasibHOMY nponeci kinns XIX - noyaTtky XX cT. B YKpaini. BuBueHo martepiasnu 36ipHUKa [IPO TBOPYUM
msax apTuctku H0. MexxeHka Ta B. Bacuiibka, a TakoxK crioraiy 6araTopigvHoro cleHiyHoro naptHaepa Jl. JliHuipkoi 1.

Map’siHeHKa. IxHi mpalii MOKHA OXapaKTepu3yBaTH SIK OCHOBOIOJIOXKHI [/Isl OCMUC/IEHHS] 0GPaHOi TeMH.

2. ABSTRACT L. P. Ovchiieva. Acting creative activity of Lyubov Linytska in the theatrical process of Ukraine at the
late XIX - early XX centuries. — Qualifying scientific work retaining manuscript copyright. Dissertation for
obtaining the degree of Doctor of Philosophy in the specialty 026 "Stage Art". - I. K. Karpenko-Karyi Kyiv National
University of Theatre, Cinema and Television Kyiv, 2024. Relevance. The end of XIX and the beginning of XX
centuries was a time of tectonic movements in artistic and stage practices. The renewal of intellectual and
aesthetic senses and the introduction of European creative inspirations into the domestic cultural context
contributed to the discovery and formation of a new generation of artists who showed extraordinary
psychophysical plasticity in the creation of stage images. One of the representatives of this generation of actors
was Lyubov Linytska, who successfully combined the performance of roles, already traditional at that time, of the
repertoire with the "first reading" of characters in modern drama, which was just making its way onto the
Ukrainian stage. The organicity and integrity of L. Linytska's acting style while mastering a diversity of
dramaturgical material made her a prominent figure in the theatrical process. This is clearly evidenced by the



appearance of lifetime works dedicated to her work. However, later social and ideological conflicts of the 20-30s of
XX century begin to dissonance with the logic of stylistic diversity as dominant in stage practice. In the end, the
totalitarian pressure on the artistic environment leads to the suppression, and sometimes the destruction, in the
literal sense, of the artists involved in this creative mainstream. L. Linytska was lucky to avoid repression. She was
not expelled from the profession. She continued to actively realize herself on the Ukrainian scene. However, she
fell out of sight of stage creativity researchers for many years. Of course, there are certain publications and
occasional mentions of her stage work, but a comprehensive objective analysis of the actress's work and a detailed
reconstruction of her stage achievements still do not exist, which obviously oversimplifies our ideas about the
dynamics of creative pursuits in the late XIX and early XX centuries. The fragmentary nature of the information
about L. Linytska's creative contribution to the renewal of her contemporary stage actions did not allow to fully
evaluate and comprehend all the informative possibilities of artistic processes, an integral part of which was
definitely the wide stage practice of the actress at different stages of her work. Taking into account the above, the
relevance of the topic of this study is determined by the need for careful research and reconsideration of the work
of L. Linytska, as an important and integral component of the domestic theatrical process. The scientific novelty of
this research lies in the comprehensive approach to understanding the creative heritage of Lyubov Linytska
against the background of artistic searches of the late XIX and early XX centuries. Thanks to a large array of source
bases, identified, studied and introduced into scientific circulation for the first time, it was possible to re-
conceptualize the creative heritage of the actress as a reflection of paradigmatic trends in stage practices of the
time. The evolution of the features of the actress' performance manner in different periods of her creative path has
been carefully studied and revealed. The collected material made it possible to compile a detailed repertoire list of
the actress’s roles, which will become an important asset for the Ukrainian scientific community in the study and
reproduction of historical events of the theatrical process of Ukraine. The picture of the vision of the creative work
of L. Linytska by theater critics both during the life of the actress and from a distance of time has been restored. In
this way, the historiography of publications dedicated to the actress's works was reproduced as accurately as
possible, which proved the absence of a coherent and consistent study of her works. The modern actualization of
scientific interest in the artistic processes that took place at the turn of the century determines the importance of
a new reading of the role of L. Linitskaya as one of the representative creative dominants of that time. For the first
time, the study paid attention to determining the scale of influence of an individual creative personality on the
formation of a wide range of creative stage concepts of that time.
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Imentudikarop ORCID ID: 0000-0001-7909-6292
JonaTkoBa iHdopmalist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HAL[IOHAJILHUIA YHIBEPCUTET TEaTpy, KiHO i

tesniebaueHHs imeHi I.K. Kapnenka-Kaporo

Kopg, 3a €IPIIOY: 02214171

Micuesnaxomxemm: ByJL. SIpocinasis Bai, 40, Kuis, 01034, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpisBuie Im'sa I1o-6aThKOBI:
1. 'puanmmnua Mapuna OsekcaHapiBHA

2. Maryna Hrynyshyna

KBasidikamis: 1. mucr., npodecop, 26.00.01
ImenTudikarop ORCID ID: 0000-0002-6010-2282
JoparkoBa indopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil HALliOHAJILHUIA YHIBEPCUTET TEaTpy, KiHO i

tesiebaueHHs imeHi I.K. Kapnenka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micuesnaxomxeunﬂ: ByJL. SIpocinasis Bai, 40, Kuis, 01034, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aki04Hi BimoMocTi
Biacue IIpizBume Im's [0-6aTbKOBI Onimenko Osiena Iropisna

TOJIOBH pajgu



Biacue IIpizBume Im's [10-6aTbKOBI Omimenko Onena IropisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY Caupunenxo Karepuna CepriiBHa
00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




