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1. Incepraliito NpUCBSIYEHO JOCIIXEHHIO IEPCOHANIbBHO-CTUJILOBOrO (PeHOMEHA AebI0CcCi3aMy Ta crienudiku 1oro
iHTerpauii y npouecu (pOpMyBaHHSI MOZEPHICTCHKOI KyJIbTYPHOI criafmyHuy KiHug XIX — nepmoi TpetnHn XX
crosiiTTd. eHOMEH, NOB'SI3aHNI 3 iIMEHEM reHis PPaHIly3bKOi My3MKH, YK€ Ha €Talli CBOro CTAaHOBJIEHHS BUMIIOB 32
MEXi CYTO KOMIIO3ULiliHOI cpepu. 3aBIsKM NOSBI CIIyXauyiB-NPUXUIbHUKIB, KOMIIO3UTOPIB-TIOCJIiJOBHUKIB,
IOCJIiIHYKIB-aloJIOreTiB BiH BUMIIOB y IIJIOWMHY COLIIOKYJIbTYPHOrO OYTTS, @ BiTOOPa)KEHHS y TBOPYOMY JOPOOKY K.
Jeb6rocci MpoBifHNX eCTeTUYHUX 3aKOHOMiIPHOCTE My3UYHOTO MOZIEPHI3MY Ta PeakLiis MUTLS Ha iCTOpUKO-
IIOJIiITUYHIi OTPSICIHHS BUSIBUJIM €I0XaJIbHUH piBeHb 1oro QyHk1ioHyBaHHs. OTXe, 4e6l0CCi3M PO3IJISHYTO SIK
CaMOOYTHIO i HEBi'€MHY CKJIaZJOBY MOJI€PHICTCBKOI KyJIbTYPH 3 BJIACHUMU Xy[0KHbO-i€0JIOTTYHUMU OPi€HTUPaMU.
AKTyaspHICTb TEMU JOCTiIPKEHHS 3yMOBJIEHa HEOOXiIHICTIO PO3MEKYBAaHHSI Ta CUCTEMATU3allii HAIBHUX

aKCiOJIOTIYHUX CY/’)KE€Hb Ta HAYKOBUX IIiIXO[IiB, yTOYHEHHS IIOHSTTEBOTO CTATyCY A€0I0CCi3My Ta BU3HAYEHHS H0r0



CITiBBiTHOLIEHHS 3 €CTETUYHUMU 3aKOHOMIPHOCTSIMU 06U MozepHi3aMy. Po3risg o3HaueHoro peHOMeHa Kpisb
IIpU3My KOHCTPYIOBaHHS KyJIbTYPHOI CIIAJIIUHYU BiIKPUBAE MOXKJIMBICTh KOMIIEKCHOTO OCMUCJIEHHS
IIpo6JIeMaTUKU y CBITOBUX MOJIEPHICTChKUX CTY[isIX Ta B YKPaiHCbKOMY My3UKO3HaBYOMY JucKypci. HaykoBa
HOBU3HA JMCEPTallii IoJIrae y BUCBIT/IIEHH] (peHOMEHa [1e610CCi3My B PaKypCi KOHCTPYIOBAaHHS MOJ€PHiCTCBKOI
KyJIPTYPHOI criafyHu. JIe6cci3M 0XapakTepru30BaHO SIK XPOHOJIOTIYHO NepIInii iMeHHU (peHOMEeH
MOZEPHICTCHKOI 06U B MeXKax 3axiHOi My3W4HOI KyJIbTYpH; CPOPMOBaHO KOMILJIEKCHY AediHillilo fe6occi3my, 1110
MICTUTb KOMIIO3ULIMHUH, COLIaJIbLHUH, €II0XaJbHUM PiBHI peasisallii; BCTAHOBJIEHO CYKYIIHICTb KOHTEKCTHUX
YMHHUKIB (HalliOHAJIbHO-TIOJIITUYHUH, KYJIbTYPHO-€II0XaJIbHUI, 06pa3HO-eCTeTUYHUH, 6iorpadiunuil), sKi
CJIYTYBaJIU MigIPYHTSM CTaHOBJIEHHS Ta PO3BUTKY [1€6I0CCi3MY; JOCIIKEHO KOHILENT T SIK TPOBiIHUN 06pa3HO-
KOMITO3ULilTHMI MapKep Ae6l0CcCi3aMy; 3icTaBIeHO BarHepy3M i Je6iocci3m Ha PiBHI IPOTUCTOSIHHS niepcoH (P.
Baruep — K. Jle6rocci), BifoBiiHUX iMEHHUX (DEHOMEHIB (BarHEPU3M, 1€0I0CCi3M), er10X (DOMAHTU3M, MOJIEPHI3M),
Haujii (bpaHLy3bpKa, HiMEIbKa); 3aIIPOIIOHOBAHO aBTOPCHKY I1epioAu3alilo Ae6l0CCi3aMy 3 BUTiTIEHHAM
IIPYXUTTEBOTO Ta [IOCMEPTHOTO €TaIliB; po3p0o06JIeHO TUIIOJIOTiI0 IIPOSIBiB eK30TU3MYy Y TBopyocTi K. [le6rocci.
Ha6ysny nopanpimoro po3BUTKY AOCHIIPKEHHSI My3UYHOIO MUCTELTBA Y KOHTEKCTI MOJIITUYHUX IIPOLIECB; ifes
PO3MEXKyBaHHSI HACJliAyBaHHS TBOPUYMX puiioMiB K. [le61occi sIK LiHHOI B XyOKHbO-€CTETUYHOMY ILJIaHI PeLenii
(me6roccizam) Ta emiroHcTBa (IICEBIOAEOI0CCI3M); CIIOCTEPEsKEHHS 010 XapakTepy BILIKMBY TBopuocTi K. Jlebiocci Ha
KOMIIO3UTOPiB-Cy4aCHUKIB Y KOHTEKCTI JOOU MOJI€PHI3MY; YSIBJIEHHS ITPO CTUJIBOBI 3acanu TBopyocTi K. [lebiocci,
110 CTaJIX IKEPEJIOM pEeLeILii A1l KOMIIO3UTOPiB-MOEPHICTIB; CTPYKTYPYBaHHS MOJEJ My3U4HOI peLenLii
LJISIXOM BBEJEHHS OJATKOBUX CKJIAIOBUX KOMYHIKALIITHOIO [IPOLECY: «KKOMIIO3UTOP — TBIp — IHIINI KOMIIO3UTOP
— HOBUHU TBip — cJlyxay». 3allpOIIOHOBAHO HOBUI MOIJISA] 1[0/I0 BILJIMBY AE0I0CCI3MY Ha MY3UUYHY KYJIbTYpY II€pIIOoi
TpeTrHU XX CTOJITTS Yepes 3ay4eHHsI MaTepialy eBpONelChbKUX ra3eTHUX HekpoJiori K. Jle6iocci. OCHOBHUMN

TEKCT ,ImcepTaui'l' BKJIIOYa€ BCTYII, TPU pOB,I[iJII/I, BHICHOBKMU.

2. The phenomenon associated with the name of the genius of French music already, at the stage of its formation,
transcended the boundaries of a purely compositional sphere. Owing to the emergence of devoted listeners,
composer-followers, and scholar-apologists, it entered the domain of sociocultural existence, while the reflection
in C. Debussy’s creative output of the leading aesthetic principles of musical modernism, as well as the composer’s
response to historical and political upheavals, revealed the epoch-defining level of its functioning. Thus, debussism
is considered as an original and integral component of modernist culture with its own artistic and ideological
orientations. The relevance of the research topic is determined by the need to differentiate and systematize
existing axiological judgments and scholarly approaches, to clarify the conceptual status of debussism, and to
determine its correlation with the aesthetic principles of the modernist era. Consideration of this phenomenon
through the prism of cultural heritage construction opens the possibility for a comprehensive understanding of
the issue within global modernist studies and Ukrainian musicological discourse. The scientific novelty of the
dissertation lies in the elucidation of the phenomenon of debussism from the perspective of the construction of
modernist cultural heritage. Debussism is characterized as the chronologically first eponymous phenomenon of
the modernist era within Western musical culture; a comprehensive definition of debussism has been formulated,
encompassing compositional, social, and epochal levels of realization; a set of contextual factors (national-political,
cultural-epochal, figurative-aesthetic, and biographical) that served as the foundation for the emergence and
development of debussism has been established; the concept of silence as a principal figurative-compositional
marker of debussism has been investigated; wagnerism and debussism have been compared at the level of personal
opposition (R. Wagner — C. Debussy), corresponding eponymous phenomena (wagnerism, debussism), epochs
(romanticism, modernism), and nations (French, German); an original periodization of debussism has been
proposed, distinguishing lifetime and posthumous stages; and a typology of manifestations of exoticism in C.
Debussy’s works has been developed. Further development has been given to studies of musical art in the context
of political processes; to the idea of differentiating the adoption of Debussy’s compositional techniques as an
artistically valuable aesthetic reception (debussism) from epigonism (pseudo-debussism); to observations
regarding the nature of Debussy’s influence on contemporary composers within the modernist era; to conceptions
of the stylistic foundations of Debussy’s oeuvre, which became a source of reception for modernist composers; and



to the structuring of a model of musical reception through the introduction of additional components into the
communicative process: “composer — work — another composer — new work — listener.” A new perspective on
the influence of debussism on the musical culture of the first third of the twentieth century is proposed through
the incorporation of material from European newspaper obituaries of C. Debussy. The main body of the
dissertation includes an introduction, three chapters, and conclusions.
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