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Tema guceprauii:
1. [lpyHUMNY BiITBOPEHHS [iaJIOTiYHOTO MOBJIEHHSI B @HIVIO-YKPAiHCbKOMY KiHOIEPEKJIA].

2. The principles of rendering dialogic speech in Anglo-Ukrainian film translation.

Pedepar:

1.V puceprauii gocuigpKeHO OCHOBHI TEOPETUYHI 3aCafy [TOHATTS KiHONIEpEKIamy. PO3IJISIHYTO reHesy
KiHOTIepeKJIaly Bill TeaTpasibHOTrO NepeKany, a Ui He Haiibiyble yBaru NpUCBSYEHO YKIAJAHHIO PEIIK y
KiHOZYOJISKi yKPaiHChKOI0 MOBOI0. Opi€eHTYI0UKCh Ha BU3HAUEHHS iHO3€MHUMU IOCJIiTHUKaMU ITOHSTTS YKJIalaHHs
PeIuiK, IUCEPTaHTOM HaJJaHO BJIaCHE BU3HAaYeHHs. TaKoX pO3IJISIHYTO [lepeBary i Bagy AyossbKy Ta
cyoTUTpyBaHHs. OIHUM i3 TOJIOBHUX MOMEHTIB CTaJIO pO3PO0JIEHHS i IPaKTUYHE 3aCTOCYBaHHS TEOPii GOHETUYHNX
KJIaCTepiB, sIKa I0JIeTIIye POOOTY HaJl YKIALAHHSM PEeIlIiK I 9ac nepeksany ¢inbmy. AHai3 KiHOperiik
PO37iJIEHO HA TPU IYHKTH, JI€ PO3IJISIHYTO TPYU TUIIM CUHXPOHHOCTI (POHETUYHA, CEMAHTMYHA i CHHTaKCUYHA).
OxpeMuil po3[iiji IPUCBSIYEHO MiCLII0 CYOTUTPYBAaHHS B YKPAIHCbKOMY KiHOTIIEPEKJIali, TAKTMKAM I1epeKIany
CyOTUTPIB Y KiIHOKOMEZISIX, @ TAKOX BiITBOPEHHIO 3ByKOHACJIiIyBaHb ITYYHOTO TIOXOIPKEHHS B YKPAiHCBKUX

cyoTuTpax. JloBeieHo BaXKIMBICTh YKJIaIaHHS PEIUIiK y KiHoNepeKsai, apryMeHTOBAaHO HEIIPaBUJIbHICTb



[IpUMyLIeHb NIePEKJIaZadiB Ta KiHOMIIAAYiB MO0 "APYyrOCOPTHOCTI" NepekyIany KiHo(pilbMiB CyOTUTPYBaHHSIM.

2. A research conducted within the thesis concentrates on the major theoretical grounds of the notion of film
translation. First of all, it reviews the genesis of film translation through theatrical translation, and perhaps the
biggest attention has been given to lip-sync in dubbing in Ukrainian, being the most understudied aspect of film
translation in Ukraine. The definitions observed within this thesis explain that lip-sync may be described as
"matching pre-recorded soundtrack to the animated character newly created", "the replacement of the original
speech by a voice track which attempts to follow as closely as possible the timing, phrasing and lip-movements of

the original dialogue”, "harmony between visible articulation of the cues and hearable sounds", "replacement of the
words that do not fall together with the lip movements of the actors on the screen, by other words that fall
together with the lip movements". Also annunciated here is the author's own definition of the phenomenon of lip-
sync: it shall be the type of film translation ensuring the fullest possible synchronicity between the sounds uttered
and the concomitant lip movements of an actor on the screen with the sounds uttered and the concomitant lip
movements of a dubber - thus bringing the actors on the screen closer to the audience of the country where the
film is demonstrated, through an impression as if both an actor and a viewer speak the same language.
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