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1. ApTIIPOEKTH AEKOPATUBHO-TIPMKIIAAHOIO MUCTELTBA YKPaiHU 10o4YaTKy XXI CTOJIITTA K iIHCTPYMEHTH KyJIbTYPHOI

IUTIJIOMATii

2. Art projects of decorative and applied arts of Ukraine of the early 21st century as tools of cultural diplomacy

Pedepar/anoTanis:

1. Jlucepraliito NprUCBI4EHO KOMIJIEKCHOMY MUCTELITBO3HABYOMY JOCJIiIKEHHIO apTIIPOEKTIB €KOPATVBHO-
IIPUKJIAJHOTO MUCTELTBA YKpaiHu no4aTky XXI CTOJITTS K iHCTPYMEHTIB KyJIbTYPHOI AAIJIOMATii. Y po6oTi
3[ifICHEHO aHaJli3 Cy4aCHOrO AEeKOPATUBHO-TIIPUKJIAAHOTO MUACTELTBA SIK CKJIAAHUKA 06Pa30TBOPYOro NPOLECY, IO
(dYHKIIOHYE B CUCTEMI aKTyaJIbHUX XYJIO>KHIX [TPAKTUK, KYpaTOPCbKUX CTpaTeriil i MbKHApOIHOI BUCTaBKOBO]
IisimpHOCTI. POG0OTa CcIipsiMOBaHa Ha BUSIBJIEHHS XY 0>KHbO-00Pa3HUX, CTUIICTUYHUX, GOPMOTBOPYHX i
€KCIIO3ULINHUX 0COOIMBOCTEN Cy4yaCHUX apTIPOEKTIB y ranysi JeKOPATUBHOIO MUCTELTBA Ta HA 3'1CYBaHHS iXHbOTO
noTeHuiany y GopMyBaHHi BidyaspHOro 06pa3y YKpaiHu B MDKHapOJIHOMY MUCTELIbKOMY IIPOCTOPI. Y CydyacHUX
YMOBax 0COOGJIMBOTO 3HaY€HHSI HabyBae OCMUCJIEHHS [€KOPaTUBHO-TIPUKJIAJIHOTO MUCTELTBA HE JIMIIE SIK chepu
30epeskeHHs TpajulLiii, a ! 1K JUHAMIYHOTO NIPOCTOPY XyAOKHIX €KCIIEPUMEHTIB, [ie TIOEJHYIOTbCSI HAapOJHE
MUCTELTBO 1 Xy[,0KHI TPOMUCIIM, aBTOPChbKA iHTEpIIpeTallis Marepiay, iHCTalALifHI iAXoau, KOHLENTyalbHe

MUCJIEHHS], HOBi GOPMAaTH €KCIIO3ULiH TOW. Y Cy4aCHOMY XyOKHbOMY IPOLieCi JeKOpaTHBHE MUCTELTBO Jieati



yacrime (yHKLIOHY€E He SIK aBBTOHOMHUI 00'€KT PeMiCHUYOi MaliCTEPHOCTI, a SIK CKJIAJJHUK KOHLIENITYyaJIbHO
BUOYyBaHOTO apTIIPOEKTY, 110 IIOEAHYE MaTepiasibHy 00'€KTHICTb TBOPY 3 IIPOCTOPOBOIO iHCTAJISL€E0,
KypaTOPCBKOIO CTPATETI€I0 Ta KOMyHIKaTUBHOIO IIPOrpaMmoro. Ha cborofHi BaXKyiMBUM € OCMUCIIEHHA L€l
TpaHc@opmalii 3 Mo3MLi MUCTEITBO3HABYOTrO aHAJIi3y, 30KpeMa 3 ypaxyBaHHsIM cliellu(iku Marepiainy (kepamika,
TEKCTUJIb, XYJOXKHE CKJIO, METAJl, IePEBO), IVIACTUKU, PAaKTYPH, KOJIbOPY, KOMIIO3ULii Ta CTUJIICTUKU TOLIO. Y
JucepTalii Bliepiie 3[1iiCHEHO CUCTEMHUN MUCTELITBO3HABYMIA aHAJIi3 apTIIPOEKTIB JeKOPAaTUBHO-IIPUKJIAHOTO
MUCTeLTBa YKpaiHU SK LiJIiICHOTO SIBUILA Cy4aCHOTO 00pa30oTBOPYOro MPOLECY Ta SIK YMHHUKA KyJIbTYPHOI
IUIJIOMATIl; BU3BHAaY€HO TUIIOJIOTiYHI MOZEJI apTIPOEKTIB (TpaguLiOHaNiCTChKO-iHTEepIIPeTaLiliHYy,
€KCIIepMMEHTaIbHO-KOHLENTyaJIbHY, IHCTaJSLiIHO-TIPOCTOPOBY, MDKINCIMILITIHAPHY); BUSBJIEHO OCOOJIMBOCTI
CHHTEe3y TPAAULIHUX TeXHIK (KepaMika, TeKCTUJIb, XyJO>KHE CKJIO, METaJl, IEPEBO) 3 HOBITHIMU popMamu
€KCIIOHYBaHH$ Ta KYpaTOPCbKUMU CTPATETiIMU. YTOYHEHO IOHSTTS «apPTIPOEKT JEeKOPATUBHO-TIPUKIIALHOTO
MUCTELTBA» SIK XyIOXKHbO OpraHizoBaHy (popmy My61i4HOI Ipe3eHTalii aBTOPChKOi KOHLIEMNLi, 1[0 MOeAHYe
MarepiajibHy 00’€KTHICTb TBOPY 3 IPOCTOPOBO-EKCIIO3ULIMHUM CEPEJOBUILEM i KOMYHIKaTHBHOIO IIPOIPaMolo.
KomyHikaTuBHNMII NOTEHLia eKOPAaTUBHO-MIPUKJIAJHOTO MUCTELITBA PO3IJISIAE€ThCS Y MOT0 3aTHOCTI IlepeaBaTu
CMUCIIU Yyepe3 MaTepiasibHi popMu, MOeAHYBATH TPAUILIO Ta Cy4aCHICTb, 3a6€31euyBaTH KyJIbTYPHY TSAIJICTD i
MIXKYJIPTYPHUH Ziajior, yepe3 MUCTELbKY (popMy, KOJip, CUMBOJIM Ta eMoliii. Taki 0co611BOCTi KOMYHIKaLii B
IeKOPaTUBHO-TIPUKJIAJJHOMY MUCTELTBI, IK CAMBOJIIYHICTb, MaTEPiaJIbHICTb, TAKTUJIbHICTb, EMOLIIHICTB, [iajIor i
[IaPTHEPCTBO [103BOJIIOTH [I€PeaTy KyJIbTYPHUN LOCBiM YKPaiHCBKOTO HApOAy, 30€perTy HOoro Tpajgullii,
BCTAaHOBUTH KYJIbTYPHUI [1iaJIoT MK IIOKOJIIHHSIMU, @ TAaKOXK TPaHCPOPMYyBATH HAPOLHI MOTUBU Y HOBI Cy4acHi
KOHTEKCTHU. TeopeTUKO-MpakKTUYHE OCMUCIIEHHS! (PEHOMEHY apTIIPOEKTIB 1€KOPAaTUBHO-MTPUKJIAIHOTO MUACTELITBA
Ykpainu [03BOJINIIO BUSIBUTH MOTO iMiIKEBY MicCilo Ta 0COOJIMBE MiClle Y BidyaJbHUX CTpaTerisix. loBeneHo, 110
CHHTE3 TPAJHULil i Cy4aCHOCTI B apTIPOEKTHIN NisJIBHOCTI, iX KpeaTUBHA TPaHC(OPMaLlis JO3BOJISIIOTh CTBOPUTH
He3a0yTHI Bpa)KeHHSI IIPO YKPaiHChKY KyJIbTYPYy B YCbOMY ii pi3HOMaHITTi. ADTIIPOEKTH BUKOHYIOTb PEIIPE3eHTATUBHY
Ta KOMYHIKaTUBHY (YHKLi, JOHOCSTb CBITOBI I1paBly IIPO BiliHY, I€MOHCTPYIOTb CUJIy YKPaiHChKOI KYJIbTYPH Ta ii
r'yMaHICTUYHI LIiHHOCTI. APTIIPOEKTY € OJJHUM 3 FOJIOBHUX iHCTPYMEHTIB Bi3yaslbHUX CTPATETiii, IOTYKHUM 3aCO00M
TPaHCJISL|i KyJIbTYPHOI iIEHTUYHOCTI Y Cy4aCHOMY I7106aJ1i30BaHOMY ITPOCTOPI, 10 NPU3BOAUTD L0 aKTyalbHOCTI
IleKOPaTHBHO-TIPUKJIAJHOTO MUCTELTBA B ONTHULI 3a0e31eYeHHs MiXKKYJIbTYpHOI KOMYyHiKalii i KysbTypHOI
ouriomarii. ¥ pesysnbTati fOCiIpKeHHST BCTAHOBJIEHO, 110 apTIPOEKTH AEKOPATUBHO-TIPUKJIAAHOTO MUCTELITBA
noyatky XXI CTOJIITTS € BAKJIMBOIO CKJIALOBOI0 Cy4aCHOTO OOPa30TBOPYOro Npouecy Ta €(peKTUBHUM iHCTPYMEHTOM
MIi’KHapOJIHOI MUCTELbKOI KOMYHiKalil. BoHu 3a6e3ne4yoTs CUHTE3 TpaAuLii i1 iHHOBaLjii, XyI0)KHbOI MaliCTEPHOCTI
Ta KOHLEMNTYaJIbHOTO MifXomy, CIIpUsiour (GOPMYyBaHHIO LiJIiICHOTO BidyaJbHOro 006pa3y YKpaiHu y CBiTOBOMY
MUCTELKOMY ITpocTOpi. Cy4acHi apTIPOEKTH iHTETPYIOTb aBTEHTUKY B HOBi TBOPYi KOHTEKCTU, OCMUCIIIOIYU
TpaJULifHi MOTUBY KPi3b IPU3MY CY4YaCHUX Bi3yaJIbHUX [IPAKTUK, MYJIbTUMENIMHUX TEXHOJIOTIH Ta MIXKKYJIbTYPHOIO
niasory. JloBefieHo, o NeKOPAaTUBHO-TIPUKJIAIHE MUCTELTBO CTAJIO OJHUM i3 KJIIOYOBUX iHCTPYMEHTIB KyJIbTYPHOI
IuIuioMarii YKpainy, 34aTHMM TPAHC/IIOBATH HALIIOHAJIbHY iIEHTUYHICTh Yepe3 3p03yMiJli CBITOBIN CIiIbHOTI
CHUMBOJIU 1 06pa3u, GpopMyBaTy NO3UTUBHUI MDKHAPOAHUI iMiZIXK Iep>kaBu, OisiTU K IHCTPYMEHT M'SIKOI chy,
3MIIJHIOBATH COJIIAPHICTD, HifTPUMKY 1 MDKHAPOIHUI [IiaJior, a TAKOX MIPOTULSTA POCINCHKAM HapaTuBam. OTXe,
apTIPOEKTH €KOPATUBHO-NIPUKJIAIHOTO MUACTELITBA YKpaiHy 1o4aTKy XXI CTOJITTS BUKOHYIOTh (PYHKILiI0
CTPYKTYpPOBAHOTIO KaHajy KyJbTyPHOI AUIJIOMATii, a iX ofaabInil pO3BUTOK NIOTPEOyE Nep>KaBHOI MiITPUMKHU Ta
CTpaTerivyHoi KoopAnHarii.

2. The dissertation is devoted to a comprehensive art historical study of art projects of decorative and applied arts
of Ukraine of the beginning of the 21st century as tools of cultural diplomacy. The work analyzes modern
decorative and applied arts as a component of the visual process, which functions in the system of current artistic
practices, curatorial strategies and international exhibition activities. The work is aimed at identifying the artistic,
figurative, stylistic, form-forming and exhibition features of modern art projects in the field of decorative arts and
at clarifying their potential in shaping the visual image of Ukraine in the international art space. In modern
conditions, the understanding of decorative and applied arts not only as a sphere of preserving tradition, but also
as a dynamic space of artistic experiments, where folk art and crafts, author's interpretation of the material,



installation approaches, conceptual thinking, new exhibition formats, etc., are combined, acquires special
importance. In the modern artistic process, decorative art increasingly functions not as an autonomous object of
craft skill, but as a component of a conceptually constructed art project that combines the material objectivity of
the work with spatial installation, curatorial strategy and communicative program. Today, it is important to
understand this transformation from the standpoint of art historical analysis, in particular, taking into account the
specifics of the material (ceramics, textiles, art glass, metal, wood), plastics, textures, colors, compositions and
stylistics, etc. The dissertation first carries out a systematic art historical analysis of art projects of decorative and
applied arts of Ukraine as a holistic phenomenon of the modern visual process and as a factor of cultural
diplomacy; typological models of art projects are identified (traditionalist-interpretative, experimental-conceptual,
installation-spatial, interdisciplinary); The features of the synthesis of traditional techniques (ceramics, textiles, art
glass, metal, wood) with the latest forms of exhibition and curatorial strategies are revealed. The concept of “art
project of decorative and applied arts” is specified as an artistically organized form of public presentation of the
author’s concept, combining the material objectivity of the work with the spatial-exhibition environment and
communicative program. The communicative potential of decorative and applied arts lies in their ability to convey
meanings through material forms, combine tradition and modernity, ensure cultural continuity and intercultural
dialogue through artistic form, color, symbols, and emotions. Such features as symbolism, materiality, tactility,
emotionality, dialogue, and partnership make it possible to preserve and communicate the cultural experience of
the Ukrainian people, maintain traditions, foster intergenerational dialogue, and reinterpret folk motifs in
contemporary contexts. Theoretical and practical analysis of Ukrainian decorative and applied art projects has
revealed their image-building mission and distinctive role in visual strategies. It is proved that the synthesis of
tradition and innovation in art projects creates a memorable image of Ukrainian culture. Art projects perform
representative and communicative functions, communicate the truth about the war, and demonstrate the strength
and humanistic values of Ukrainian culture. They are among the principal instruments of visual strategies and
effective means of promoting cultural identity, reinforcing the role of decorative and applied arts in intercultural
communication and cultural diplomacy. The study establishes that decorative and applied art projects of the early
twenty-first century are an important component of the contemporary visual arts and an effective instrument of
international artistic communication. Modern projects integrate authenticity into new creative contexts by
reinterpreting traditional motifs through contemporary visual practices, multimedia technologies, and
intercultural dialogue. It is demonstrated that decorative and applied arts have become one of the key instruments
of Ukraine’s cultural diplomacy, capable of communicating national identity through internationally recognizable
symbols and images, strengthening the country’s positive image, functioning as an instrument of soft power,
promoting solidarity and international dialogue, and countering Russian narratives. Thus, decorative and applied
art projects function as a structured channel of Ukraine’s cultural diplomacy, while their further development
requires state support and strategic coordination.
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1. IstaeHko Anna BosnogumupiBHa

2. Alla V. Diachenko

KBasigikamis: k. nen. u., gou,, 13.00.04
ImentTudikarop ORCID ID: 0000-0003-4496-5931
JonaTkoBa iHdopmanist:

IToBHE HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0CO0M: KuiBchKa Jiep>KaBHa aKaieMist 1eKOpaTUBHO-TTPUKJIaJIHOTO

MUCTELTBA i Ju3anHy iMeHi Muxaina boiyyka

Kopg 3a €IPIIOY: 21598958

MicneSHaXO;DKeHHﬂ: ByJI. Muxaiina bonuyka, Kuis, 01103, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Muxanbuyk Bagum Bosogumuposud

2. Vadym V. Mikhalchuk

KBastidikanis: . mucr., nonenr, 26.00.01

InenTudikarop ORCID ID: 0000-0002-8560-1846

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHU: HanjoHanbHa akafemist KEPiBHUX Ka/[piB KyJIbTyPH i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: sy Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biacsue Ipizsumie Im'st [To-6aTbKOBI Hennciok JKanHa 3axapisHa
rOJIOBH paju

Bnacue IlpisBume Im'a [To-6aTbKOBI Hlenncrok JKanHa 3axapiBHa

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUIH 3a HiATOTOBKY Tepemenko A. C.

00JIiKOBUX JOKYMEHTIB



PeecTpaTop IOpueHko TetsiHa AHaToOJiiBHA

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisIIbHOCTI




