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Pedepar:

1. luceprarito NpUCBSYEHO AOCIIKEHHIO TBOPYOCTI 3aCIyKEHOT0 Xy4O>KHUKA YKpaiHy, jaypearta JlepkaBHOi
npeuii im. T. T'. llleBuenka ['puropis IBanoBuya Cunui (1908-1996), siknii cBO€lo 6araTOpivHOIO AisJIbHICTIO 3p00UB
BEJINKUI BHECOK B PO3BUTOK HalliOHAJIbHOI KyJIbTYpY. BU3HAYHMI XyLOKHUK-MOHYMEHTANICT ['. CUHULA — yYeHb
wKosu M. bordyka rnodarky 1930-X pOKiB, B €110Xy XPYIIOBCbKOI «BiZlJIUTM» 3al104aTKYBaB HOBUI HAL[iOHAJIbHUN
KOJIOPDUCTUYHUI HANIPSIMOK B MOHYMEHTAJIbHOMY >KABOIXCI. BUBUEHHS TBOPYOI AisSIBHOCTI MUTIISL € HEOOXiTHUM
171 UisTiCHOTO PO3yMiHHS LJISIXIB PO3BUTKY YKPAiHCHKOI'O MUCTELTBA B 10T0 HAlliOHAJILHOMY CIIPAMYBaHHi. MeTolo
HAyKOBOi pOOOTHU € BUSIBJIEHHSI XYA0XHbBOI Ta CTUJIbOBOI crienu(iky TBOPiB MOHYMEHTAILHOTO XKUBONUCY ['puropis
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pansHCbKOi KyabTypu 1960-1980-x pokiB. BUB4Y€HHS epIOIKEPE LOBEJIO, 10 3BEPHEHHS MUCTELITBO3HABLIIB 10
tBOpUOCTi I'. CuHmIi Manu BU6GipKOBUM 4u cyTO (paKToJIOTiYHMI XapakTep. HeoOxinHiCcTh BUBUEHHS 6araTorpaHHOI
TBOPUYOI JisI7IbHOCTI 60MYyKicTa, mwicTaecsTHUKA [. CHHML BUBHAUUIIY KOMILJIEKCHUI MUCTELITBO3HABYUIA,
TEOPETUYHUM, ICTOPUKO-KYJILTYPHUN MiAXif DOCTIIKEHHS. Y LOCIiIPKEHH]I BUABIEHO OCHOBHI YMHHUKMY, 10
BIJIMHYJ/IM HA GOPMYBaHHS TBOPYOi ocobucTocTi [. CHHMLII: BUXOBaHHS Y IUTOYAUHKAX, XyLOKHE HABYAHHS Y
imrnpecionicra C. laHuneBcbKoro, Heoimnpecionicra M. ['epuieHdenpaa, y 6oiuykictis M. Pokunpkoro Ta I.
[Mapanku B KXI 'y 1920-1930-x pokax 00yMOBUJIA KPUTUYHE CTaBJIEHHS MUTLS IO TEMATUYHOI i MUCTELbKO]
0OMEXEHOCTI METOAY COLiaJIiCTUYHOrO peasismy. Ha OCHOBI JOCiIKEHHS TBOPIB XyIOKHMKA BUSIBJIEHO IIEBHY
€BOJIIOL{I0 Y CTAHOBJIEHHI 10r0 HOBaTOPCHKOTO TBOPYOI'O CTUJIIO HA KiHelb 1950-X pOKiB, 17151 SIKOrO XapaKTepHi:
MaKCHMaJlbHa BUPa3HiCTb KOJIOPUTY, IOOYL,0BAHOTO HA B3a€MOBILIMBI KOHTPACTHUX KOJIbOPIB, CIIiBBiIHECEHICTh
y3arajibHeHUX (OpM i3 pUTMOM Ta AUHAMIKOI0, MOHYMEHTAJIbHICTb XyJJO)KHBOTO 06pa3y. PO3KPUTO BU3HAYHY POJIb
. Cunuui B mponecax MUCTELLKOTO OHOBJIEHHS YKPAIHCHKOI KyJIbTYPY B POKY XPYIOBCHKOI «BiZIJIUTU»: OTO
IiSJIBHICTB 110 MOMYJISIPU3alil TBOPYOCTi HAPOJHUX XyIOKHUKIB, CIIPSIMyBAaHHS MOJIOJIUX XY OXKHUKIB KUIBCBKOTO
Kny6y «Cy4acHUK» 0O CTBOPEHHS Cy4aCHOIO MOHYMEHTAJILHOTO )KUBOIIUCY Ha 3acajjaXx HapoJHOro mucrenrsa. Ha
OCHOBi HOBOBHUSIBJIEHOTO aBTOPOM pyKoMNucy TeopeTruyHoi npati I'. Cununi «Kosoput B 06pasoTBOPUOMY MUCTEIITBI.
BinnoBine TOHOBMKAaM» BUCBITJIEHO 3acafy TEOpPii KOJIOPHUCTUYHOTO KUBOIIUCY, SIKY BiH BBa)KaB QyHIAMEHTOM
CTBOPEHHS HallioHaJIbHOI >KUBONUCHO] IKOJM. [IpakTUyHe yTisieHHs Teopii Bigbys10ch y CTBOPEHHI aHCaMO6III0
Mo3aik s mKoan N2 5 ta Mo3daiyHoro naHHo «Kinka-TITax» B 10BeslipHill KpamHuULi JJoHelbka Xy J0KHUKaMU~
mwictaecaTHUKaMu Iig KepiBHUNTBOM . Cununi y 1965-1966-x pokax. Y mociifpkeHHi po3KpUTo eTanu po60oTy Haf,
Mo3aikamu, TpoaHali30BaHO XyLOXHbO-CTUJILOBI, 00pa3Hi, TeMaTU4Hi 0COGIMBOCTI TBOPiB. BU3HavyeHo, 110 MO3aiku:
«Kocmoc», «Boroney, «3emiist», «I1ositpsa» «Kurray, «Hanpa», «CoHue», «Boma», «[Ipomerei» BinTBOpMIN Ha
OCHOBI 006pa3o- i GOpMOTBOPYOCTi HAPOJHOTO MUCTELITBA PO3yMiHHS BCeCBiTy SIK rapMOHii JI0IMHYU 1 TPUPOIU.
3a3HaueHo, 1110 MO3aiKy, 3aBJIIKM €INHIY 00pa3HO-CTUJILOBIN KOHIIEILil aBTOPIB IIPOEKTY, CTBOPUIIN LiiTiCHUI
IIPOCTOPOBO->KUBOIIMCHUI 00pa3 apXiTEeKTYPHOI'O KOMILJIEKCY IIKOJIH, sIKa CTajla IPUKJIaZoM FapMOHIHOIO CUHTE3Y
MUCTELTB. [JOBeAeHO 3al10YaTKyBaHHs JOHEbKUMU MO3aiKaMi HOBOTO Hal[iOHAJIbHOTO HAIIPSIMKY B
MOHYMEHTAJIbHOMY JKUBONUCI YKpaiHU, IKUH TiJHO NPONOBXKUIIN Y CBOill TBOPYOCTi A. 'opchbKa, B. 3apeubkui, I
3y6ueHko, I'. Mapuenko, I'. [Ipumenpko, JI. Toupkuit, M. [lIkaparnyTta. BUCBiT/IeHO ToAanbIIMi PO3BUTOK
KOJIOPUCTUYHOIO )XUBONUCY y TBOpUYOCTi I'. CuHuIi y HOBUX (pOopMax, TEXHIKax, BUAaX. PO3KpUTO XyH0KHbO-
CTUJIbOBI, 00pa3Hi, TEMAaTUYHi 11 TEXHOJIOTIYHI OCOGJIMBOCTI MOHYMEHTAJIbHUX TBOPIB Y aBTOPCHKil TEXHIlli
«bropomMo3zaikay 3 BAKOPUCTAaHHSIM IIPUPOOHUX MaTepiasiB. HarosmomeHo Ha CllaJkOEMHOCTi HOBOI IeKOPaTUBHOI
TExXHiKU i3 3acagaMu WKoau M. Boituyka. 3xificHeHO aHasi3 3HalIeHMX aBTOPOM i yBeZlEHUX JJO HayKOBOTO 00iry
sty pyiopomo3saik, creopeHux I'. Cununeto ng kombinaty Kpusopixcerans y 1972 poui. JJocaigKeHo abCTpakTHY
TBOPYiCTb MUTLIS, BUTOKU SIKOi BiH 6a4MB y HAPOJHOMY MUCTELITBI — YKPaiHCbKOMY OpPHaMEeHTI, BUOiliKax, M1MCaHKax.
Po3kpuro TemaTnyHi, popmMarbHO-3MiCTOBHI 0COOJIMBOCTI ab6CTPaKTHUX TBOPIiB Xy O>KHUKA. [ToKa3aHo, 110
aBTOPCbKOMY BU3HAUEHHIO a0CTPaKIill sIK «00pa3HUX» CIIPUSJIO BBEIEHHS aCOLiaTUBHUX PSJIiB, IPOTPaMHHUX Ha3B,
1110 MaJjIo Ha MeETi JIiKBiyBaTU PO3PUB MiXK CEMaHTHUKOIO Ta (POPMOIO /1151 yBEeIE€HHS aO6CTPAKTHUX TBOPIB Y IMPOKUI
3arajl Cy4acHOro yKpaiHChbKOro MUCTELTBA. Y IOCIIiIPKeHHI PO3IJISTHYTO 3000yTKY MUTLIB IIKOJIN KOJIOPUCTUYHOTO
SKABOIIMCY B KOHTEKCTI 3arajlbHOr0 PO3BUTKY MOHYMEHTaJIbHOro Mucrenrsa 1960-1980-x pokis. BuzHadeHo, 1m0
KOJIOPUCTUYHUH )XUBOMUC SIK CTUJILOBUM HalliOHAJIbHUM HANIPSIMOK, 34aTHUI BiTBOPUTH ifieiiHi, MOpasibHi
[IPUHLUIIY Ta €CTeTUYHI yII0g06aHHs YKPaiHChbKOrO HapOoAy, CTaB BaKJINBOIO CKJIAZIOBOIO YKPaiHCHKOTO MUCTEITBA,

CIIpYSIB HallioHaJIbHIN camoinenTudikauii KyabTypu YKpaiHu gpyroi 1osaoBuHu XX CTOJITTS.

2. The dissertation is devoted to the research of the Honored Artist of Ukraine Hryhorii Ivanovych Synytsia
(1908-1996). Prominent monumentalist artist H. Sinytsia - a student of M. Boichuk's school in the early 1930s, in
the era of Khrushchev’s Thaw initiated a new national coloristic direction in monumental painting. The study of
the artist's creative activity is necessary for a holistic understanding of the ways of development of Ukrainian art in
its national direction. The aim of the research article is to identify the artistic and stylistic specifics of the
monumental painting works by Hryhorii Synytsia in his concept of national art in form and content in the
conditions of Ukrainian Soviet culture development between 1960s and 1980s. The study of primary sources



proved that fine art experts and critics' references to H. Synytsia's were selective or purely factual in nature. The
need to study the multifaceted creative activity of the Boychukist, Sixties artist H. Synytsia determined the
complex artistic, theoretical, historical and cultural approach of the research. The research identified the main
factors that influenced H. Synytsia’s personality formation: upbringing in orphanages, artistic education with the
impressionist S. Danyshevskyi, neo-impressionist M. Gerschenfeld, and the Boychukists M. Rokytskyi and I.
Padalka at the Kyiv Art Institute in the 1920s and 1930s led to the artist's critical attitude to the thematic and
artistic limitations of the method of socialist realism. Based on the study of the artist's works, a certain evolution in
the formation of his innovative creative style at the end of the 1950s is revealed, characterized by: maximum
expressiveness of color, built on the mutual influence of contrasting colors, correlation of generalized forms with
rhythm and dynamics, monumentality of the artistic image. The author reveals the prominent role of H. Synytsia in
the processes of artistic renewal of Ukrainian culture during the Khrushchev’s Thaw: his activities to popularize
the work of folk artists, the direction of young artists of the Kyiv Club Suchasnyk (Contemporary) to create
contemporary monumental paintings based on folk art. Based on the newly discovered manuscript of the
theoretical work by H. Synytsia Colour in the Fine Arts. The Answer to Toners, the principles of the theory of
colouristic painting were highlighted, which he considered to be the foundation of the national school of painting.
The practical implementation of the theory took place in the creation of an ensemble of mosaics for school No. 5
and the mosaic panel Woman-Bird in a jewellery store in Donetsk by the artists of the Sixties under the leadership
of H. Synytsia in 1965-1966. The study reveals the stages of work on the mosaics, analyses the artistic, stylistic,
figurative, and thematic features of the works. It is determined that the mosaics: Cosmos, Fire, Earth, Air, Life,
Subsoil, Sun, Water, Prometheus created the understanding of the universe on the basis of the imagery and forms
of folk art as the harmony of man and nature. It is noted that the mosaics, due to the unified figurative and stylistic
concept of the project authors, created a holistic spatial and pictorial image of the school's architectural complex,
which became an example of a harmonious synthesis of the arts. The further color painting development is
highlighted in H. Synytsia’s work specifically in the new forms, his techniques, and art types. The artistic, stylistic,
figurative, thematic and technological features of monumental works in the author's technique floromosaics using
natural materials are revealed. The continuity of the new decorative technique with the principles of M. Boychuk's
school is emphasised. The abstract creativity of the artist, the origins of which he saw in folk art - Ukrainian
ornament, carvings, pysankas, is studied. The thematic, formal and substantive features of the artist's abstract
works are revealed. It is shown that the author's definition of abstractions as imaginal was facilitated by the
introduction of associative series, programmatic titles, which was intended to bridge the gap between semantics
and form to introduce abstract works to the general public of modern Ukrainian art. The research examines the
achievements of the artists of the school of coloristic painting in the context of the general development of
monumental art in the 1960s - 1980s. It was determined that coloristic painting as a stylistic national direction,
capable of reproducing ideological, moral principles and aesthetic preferences of the Ukrainian people, became an
important component of Ukrainian art, contributed to the national self-identification of Ukrainian culture in the
second half of the 20th century.
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