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1. lInx1 CTAHOBJIEHHS Ta PO3BUTKY YKPAiHCBKOi CKPUIIKOBOI IIKOJIN

2. Ways of the formation and development of the Ukrainian violin school

Pedepar:

1. PoboTta npucBsiueHa JOCIiIKEeHHIO LIJISIXiB CTAHOBJIEHHS Ta PO3BUTKY YKPaiHCBbKOI CKPMIIKOBOI LIKOJIX B IEPiof,
npyroi nosoBuHu XIX — nepmoi nosoBrHN XX CTOJITTA. Y3arajbHEHO iCHYI0Yi YsIBJIEHHS IIPO (PEHOMEH «IIKOJIA» Y
MY3MYHOMY MUCTELTBI Ta BUKOPMCTAHO BIIEPIIE Y MY3MKO3HABCTBI KBaJpa-MaTpUYHUN Miaxin, 3ano3nyeHunt y H.
Kosnoriit. Ha i1oro ocHOBIi cucTeMaTHU30BaHi HasBHi BilOMOCTI 1110710 SIBUIIA; BU3HAaUeHa crieludika «IIKOJI0TBOPYUX»
€JIEMEHTIB Ta YCBIIOMJIEHA B3a€MO3aJIEKHICTh MK HUMU. OCMUCIJIEHA €HICTh BUKOHABCHKOI, KOMIIO3UTOPCBKOI,
[eJjaroriyHoi Ta JOCIiAHUIBKOI OisIIbHOCTI Y OYTTi KON, BifMIHHICTD MK PEHOMEHaMMU «IIKOJIa» Ta «TPAAULIis» B
acrexTi o6paHoi Temu. 3anpornoHoBaHa JeiHillist IOHATTS «IIKOJay Y My3UYHOMY MUCTeLTBi. ExcTpanossiis
KBaJlpa-MaTPUYHOTO MifX0Ay Ha IpeIMeT OOCIiIpKeHHsT 00yMOBMJIA XapaKTePUCTUKY iHpopMallii, 30cepeiKeHoi B
OITyCax HaBYaJIbHOI CIIPSIMOBAHOCTI, «IIKOJIAX IPU» Ta HAYKOBO-METOAUYHMX MPALSX BULATHUX HACTABHUKIB

MUHYJIOTO, l'IOCJ'IiILOBHI/IKI/I SIKUX BIIJINBAJIM Ha Cl)OpMYBaHHF{ BiTYN3HSIHOI MIKOJIN, TPAHCJIIOIOYY OaHy



MDKHAlLIOHA/IBHY CHaAMKHY. 3aBISKA aHali3y icTopii pO3BUTKY CKPUIIKOBOTO MUCTELITBA B HANOIIbIINX MiCTax
KpaiHu 3 BU3HAYEHHSIM CIIaJKOEMHUX 3B'SI3KiB IeJJarOTiYHNX KaJIPiB BUSIBJIEHI OCHOBHI Tpajullii, CHHTE€30BaHi
YKpaiHCbKUMU CKpUNaIsIMU. JleTasibHO po3riisiHyTi TpaHckpunuii E. [Jo6p>kuHLs, nepexnaneHHs A. JIelmnHCbKOro Ta
KOJIeKTUBHA penakuis A. JlemuHcbkoro—-0. FOp’eBa— P.KiMMeHCBKOI SIK BifOUTTs (PYHKIIOHYBAaHHS Pi3HUX PiBHIB

LIKOJIM, Y TOMY 4YMCJIi YKPaiHChKOI HalliOHAIbHOI.

2. The research is aimed at the disclosure of the peculiarities of the formation and development of the national
violin school during the second half of the 19th - the first half of the 20th century. The existing views on the
phenomenon of the “school” in music art, which have evolved over the past 18 years, are summarized; among them
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the phenomenon appears as the “collective group”, “educational structure”, “system of learning”, “group
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experience”, “pedagogical project”, “professional qualification”, “tradition” etc. The need for a universal
interpretation led to the involvement of the quadratic matrix approach, new for the musicology, proposed by N.
Kolotiy. The initial components of the quadratic matrix, such as the motive, energy, method, and time (timeliness),
which cover the key aspects of the existence of any phenomenon, in their interaction stipulate for a certain result
and the achievement of the set goal through it. Extrapolated to the school in musical art, these provisions led to
the definition of the basic elements of its formation and functioning, including the unification of professional
musicians into the common field, owing to the knowledge and experience transfer based on the energy of love and
readiness of internal and external conditions. The synchronization of the mentioned factors leads to the
construction of a holistic hierarchical structure that guarantees the cognition of the higher meanings of a
particular activity.
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