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Pedepar/anoTamis:

1. Incepranifine OOCIiIyKEHHS IPUCBSIUYEHO KOMIIJIEKCHOMY KYJIbTYPOJIOTNIYHOMY OCMUCJIEHHIO DeCcTUBaIO AaBHbO]
My3UKU Yy JIbBOBI K IHCTUTYLITHO OPraHi30BaHOIO [IPOCTOPY PEKOHCTPYKIIi KyJIbTYPH, ¥ AKOMY My3U4YHa CHafIIAHA
MUHYJIUX €I0X aKTyaJli3yeThCs 3aco6aMu icTOpryHO iHPOPMOBAHOIO BUKOHABCTBA, TEMAaTUYHOTO [TPOTpaMyBaHHs,
OCBITHBOI Ta MeAialifHO]I IiSITIbHOCTI, IPOCTOPOBOI OpraHisalii KOHIEPTHUX IOJiN, Mi>KHapOAHOI CIiBIIpaLi Ta
IIPAKTUK KyJIbTYPHOI IaM’sITi. AKTyaJIbHICTb JOCJIiIP)KEHHS 3yMOBJI€HA IOCUJIEHHSIM iHTepecy cy4acHoi
r'yMaHITapUCTUKY 10 CIIOCO6IB IOBEPHEHHS KyJIbTYPHOI CIIAALIMHY B ITy6IiYHUI IIPOCTip Yyepes MOieBi,
nep@opmMaTuBHi, OCBiTHI Ta MeAiitHi popmu. GecTrBamb pO3TSHYTO SIK COLIIOKYIbTYPHY CUCTEMY, § MEXKax sKOi
icropny4Hi BiIOMOCTI, BUKOHaBCbKUH JOCBiJ, MiCbKE CEpPENOBUILIE, IHCTUTYLIMHI MEPEXi Ta cilyXallbKa peLenLisa
CHizbHO POPMYIOTh Cy4YacHi cr1oco6u B3aeMolii 3 MUHYIMM. HayKoBa akTyasbHiCTh pOOOTU OCUIIOETLCS TUM, 110

IisiTIbHICTD peCcTUBAIIO JOTENep BUCBIT/IIOBAIACS [IepeBaKHO PparMeHTapHo, 6€3 CUCTEMHOI0 aHai3y oro



reHesy, eTaliB PO3BUTKY, IPOrPAMHOI MIOJITUKY, OCBITHBOTO BILJIMBY Ta MEXaHi3MiB pelpe3eHTalii KyJIbTypHOTO
MUHYJIOr0. MeTOI0 LOCiIKeHHs € 3[[{iCHeHHS] KOMIIJIEKCHOTO aHasizy decTtuBasio JaBHbOI My3UKU y JIbBOBI sIK
IIPOCTOPY PEKOHCTPYKLii KyJIbTYpPH, YTOYHEHHS KOHLIENITYaJIbHUX N1apaMeTPiB 1[bOro GEHOMEHY Ta BUSBJIEHHS
OCHOBHUX MEXaHi3MiB penpe3eHTallii MUHYJIOrO B Cy4aCHOMY KYJIbTYPHOMY JOCBifli. O6’'€KTOM JOCTiIKEHZHS €
decruBazb gaBHbOI My3UKH Y JIbBOBI sIK (PEHOMEH KYJIbTYPHOI penpe3eHTallii MUHYJIOro Ta iHCTUTYLilHA ¢popma
nozieBoi KysbTypu. [IpeameT CTaHOBIIATh NPAKTUKY PEKOHCTPYKLII 1 akTyasti3alii My3sn4HOI CIaAIHY B
ayJiaJlbHOMY, IPOCTOPOBOMY, COLIiaJIbBHOMY Ta JUCKYPCHBHOMY BUMipax (PeCTHUBAJIBHOI [isiyIbHOCT. XpPOHOJIOTiUHi
MexXi oxortioloTs 2003-2025 poku, BKIIIOYHO 3 niepiogamu nanaemii COVID-19 i noBHOMacmTabHOi pocilicbKo-
YKpaiHCBKOI BiliHU. TepuTopianbpHi MeXi BU3HAYEHO MiCbKUM KyJIbTYPHUM IIPOCTOPOM JIbBOBA 3 ypaxyBaHHSIM
MIKpErioOHaJIbHUX Ta Mi’KHAPOJHUX MEPEKEBUX B3a€MOZIN. Y IIEPLUIOMY, TEOPETUKO-METOLOJIOTTYHOMY PO3Jii
YTOYHEHO 3MiCT IIOHSTTS «PEKOHCTPYKLisI KyJIbTypr». JJoBE€I€HO, 10 IOr0 He MOXKHA 3BOAUTH 10 MEXaHIYHOTO
BiZIHOBJIEHHS BTpa4€HUX (POpPM ab60 GYKBAJIBHOTO BiITBOPEHHS! iCTOPUYHOI peaIbHOCTI. PEKOHCTPYKILisl KyJIbTypU
BU3HAYAETHCH SIK IHTEPIIPETALIHO OMOCEPEIKOBAHMI MTPOLEC aKTyasli3allil icCTOpUYHOro Marepiaiy, O CIIUPAETHCS
Ha JIXepeJia, 1am’siTh, 3HaKU Ta HAYKOBE 3HAHHS, aJle 3/1ifICHIOETbCSI B TOPU30HTI Cy4aCHOrO KyJIbTYPHOTO JOCBiZY.
Bona noenHye mxepesbHy Bepudikalilo Ta KpUTUYHY pe(IIeKCilo i3 CyyaCHUMY BUKOHABChbKUMMU PillIEHHSIMU Ta
XyJIO>KHBOIO iHTepIIpeTali€lo, 3aBASKY SKUM iCTOPUYHUI MaTepian HabyBae aKTyaJlbHOTO KyJIbTYPHOTO 3HAYE€HHSL.
BinoBigHO, pEKOHCTPYKLiS AAaBHbOI My3UYHOI KyJIbTYPU HE € IIOBEPHEHHSM J10 HE3MIHHOTO «OPUTiHAJY», alKe
IpKepeJsia He MIiCTSITh BUYEpIIHOI iHpopmalii Ipo TeMIl, apTUKYJILio, (Ppa3yBaHHSs, ODHAMEHTHUKY,
IHCTpYMEHTAIbHUI CKJIaJ,, aKyCTUKY Ta iCTOPUYHE ClIyXallbKe CIIPUMHATTS. KaTeropito aBTeHTUYHOCTI
MepeoCMUCIIEHO SIK METOIOJIOTIYHUN OPiEHTHUP BiAIIOBiAAIBbHOI pOGOTH 3 iICTOPUYHUMU BiTOMOCTSIMU, @ iCTOPUYHO
iH(popMOBaHe BUKOHABCTBO — SK Cy4acHy GOpMY KyJIbTypHOI pediekcii Hai MUHYIUM. [JaBHIO My3UKY
KOHLIENTYali30BaHO He JIuIle sIK KopIyc TBOpiB CepelHbOBIUYs, PeHecaHcy, 6apoKO Ta paHHbOTO KJIACULIU3MY, a SIK
CHCTEMY [OCJiTHULPKNX, BUKOHABCHKUX, OCBITHIX i CTyXalbKUX MPaKTHK. fi cy4yacHe (PyHKLiOHYBaHHS
BM3HAYAETHCSI [IEPEXOOM Bifl My3eliHO-apxiBHOI MoAieJli 36epekKeHHs [I0 110Ji€eBoi Ta KOMYHIKaTHBHOI popMU
icnyBanns. @ectuBanb 3a6e31e4ye YMOBH, 32 IKMX MY3UYHA [TaM’sITKa HaOyBae 3ByKOBOi (POPMU Ta BXOJUTh Y
npocTip My6JIiYHOTrO CIyXaHHS, iHTeprpeTalii Ta 06roBopeHHs. Binrak gpectuasnb NocTae BOAHOYAC iHCTU3TYLi€l0
KyJIbTypHOI am’sTi, mnat@opmoto npodeciiiHoi KoMyHiKallii, cepeoBuleM COLialbHOI iHTerpaliii Ta 3HakoBO-
CHAMBOJIIYHOIO CUCTEMOIO, 10 B3aEMOZi€ 3 MicbKoI0 cemiocdeporo JIbBoBa. Y Ipyromy po3zili peKOHCTPYHOBAHO
iCTOPUKO-KYJIbTYPHI Ta iHCTUTYLi}HI NepeIyMOBY BUHMKHEHH (ecTuBao. [lokasaHo, mo JIbBiB yIPOIOBXK
cToiTh GOPMYBABCS SIK 6araTomapoBril My3UIHUH JlaHAmadT Ha [IePEeTHH] CXiTHOXPUCTUSHCHKOI Ta
3axifiHoeBpoIielicbKoi TpaguLiil. [TosieTHiuHa Ta nojikoHeciiiHa CTPyKTypa MicTa 3yMOBUJIa CIiBiCHYBaHHS
YKPaiHCbKOI, II0JIbCBKOI, BIDMEHCBKOI, €BPENCHKOI, aBCTPiIChKOI, HIMELbKOI Ta IHIINX KYJIbTYPHUX CKJIAJOBUX.
[Tpodecionanizauii My3sU4HOTO XUTTS CIIPUSIM CAKPaJIbHi OCEPenKH, 6PaTChKi KON, MOHACTUPChKI Ta LIEPKOBHI
iHctutywii, a 3 XVIII-XIX cTosiTe — TeaTpu, My3u4Hi TOBapUCTBa, KOHLEPTHI 3a/I1 ¥ KOHCcepBaTopii. [Tonpu
PO3pUBY, CIPUYMHEH] BillHamMK, ['0710KOCTOM, AeNOpTalliIMU Ta PaAsHCBKOIO YHigikallielo, JIbBiB 36epir
CHMBOJIIYHUI 3B'I30K i3 €BPOIEIICbKOI0 My3UYHOIO TPAAMLII€I0, SIKUI MiCJIsl BITHOBIEHHS He3a/IeXKHOCTi YKpainu 6yB
peaKTyai30BaHUI Yepes3 IIOBEPHEHHSI 6araToKyJIbTYPHOI CHIATIIMHY [0 [Ty6IiYHOTO NUCKYPCY, MiXKHAPOIHI

KOHTAaKTH, a TAaKOXX PO3BUTOK (PECTHUBAIILHOTO PYXY.

2. The dissertation provides a comprehensive analysis, grounded in cultural studies, of the Lviv Early Music Festival
as an institutionally organised space of cultural reconstruction in which the musical heritage of past eras is
actualised through historically informed performance (HIP), thematic programming, educational and mediation
activities, the spatial organisation of concert events, international cooperation, and practices of cultural memory.
The relevance of the study is determined by the growing interest within the contemporary humanities in the ways
cultural heritage is returned to the public sphere through event-based, performative, educational, and media
forms. The Festival is examined as a sociocultural system within which historical knowledge, performance
experience, the urban environment, institutional networks, and audience reception jointly shape contemporary
modes of engaging with the past. The scholarly significance of the study is further underscored by the fact that, to
date, the Festivals activities have been addressed predominantly in fragmentary terms, without a systematic



analysis of its genesis, stages of development, programming policy, educational impact, and mechanisms for
representing the cultural past. The aim of the study is to provide a comprehensive analysis of the Lviv Early Music
Festival as a space of cultural reconstruction, to refine the conceptual parameters of this phenomenon, and to
identify the principal mechanisms through 10which the past is represented in contemporary cultural experience.
The object of the study is the Lviv Early Music Festival as a phenomenon of the cultural representation of the past
and as an institutional form of event culture. The subject of the study comprises practices of reconstructing and
actualising musical heritage within the aural, spatial, social, and discursive dimensions of festival activity. The
chronological scope covers the period from 2003 to 2025, including the COVID-19 pandemic and Russia’s full-scale
war against Ukraine. The geographical scope centres on Lviv’'s urban cultural space while also accounting for
interregional and international networked interactions. The first, theoretical and methodological chapter refines
the meaning of the concept of “cultural reconstruction”. It is argued that this concept cannot be reduced to the
mechanical recovery of lost forms or the literal reproduction of historical reality. Cultural reconstruction is
defined as an interpretatively mediated process of actualising historical material, grounded in sources, memory,
signs, and scholarly knowledge, yet carried out within the horizon of contemporary cultural experience. It
combines source-critical verification and critical reflection with contemporary performance decisions and artistic
interpretation, through which historical material acquires present-day cultural significance. Accordingly, the
reconstruction of early musical culture does not amount to a return to an immutable “original”, since the surviving
sources do not provide exhaustive information on tempo, articulation, phrasing, ornamentation, performing
forces, acoustics, or historically situated modes of listening. Authenticity is reconceptualised as a methodological
orientation for responsible engagement with historical evidence, while historically informed performance is
understood as a contemporary form of cultural reflection on the past. Early music is conceptualised not merely as
a corpus of works from the Middle Ages, the Renaissance, the Baroque, and the early Classical period, but as a
system of research, performance, educational, and listening practices. Its contemporary functioning is
characterised by a shift from a museum-and-archive model of preservation towards event-based and
communicative modes of existence. The 11Festival creates the conditions in which musical heritage acquires sonic
embodiment and enters the sphere of public listening, interpretation, and discussion. The Festival thus functions
simultaneously as an institution of cultural memory, a platform for professional communication, an environment of
social integration, and a semiotic system interacting with Lviv’s urban semiosphere. The second chapter
reconstructs the historical, cultural, and institutional conditions that gave rise to the Festival. It demonstrates that,
over the centuries, Lviv developed as a multilayered musical landscape at the intersection of Eastern Christian and
Western European traditions. The city’s multi-ethnic and multiconfessional structure fostered the coexistence of
Ukrainian, Polish, Armenian, Jewish, Austrian, German, and other cultural components. The professionalisation of
musical life was facilitated by ecclesiastical centres, confraternity schools, monastic and church institutions and,
from the eighteenth and nineteenth centuries onwards, by theatres, musical societies, concert halls, and

conservatoires.
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BMKOHABCTBA Y HaBYasIbHU Npolec JIbBIBCbKOI HalliOHAJILHOI My3U4YHOI akazemii imeHi M. B. JInceHka:
BUKJIMKU Ta JOCSTHEHHS [nonoBins]. XXIV MixkHaponHa HayKOBO-TIpaKTUYHa KOHdepeHLis «Mosopi
My3MKo3HaBLi» M. KuiB, KuiBcbka MyHilMnansHa akagemiss mysuku imeHi P. M. I'niepa, 28-30 6epesns 2025 p.
URL : https:/ /projekt.glieracademy.org /wpcontent/ uploads /2025 /10 /Mosozi-My31uKO3HaBIIi~
2025_TIporpama.pdf

HaykoBa (HayKOBO-T€XHiYHa) IPOAYKILis:
ConuiasibHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEPTaLii: [IiaHyeTbes 10 BIPOBaIKEHHS

3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. CaBuyk Irop bopucosuy

2. Ihor B. Savchyk
KBasigikanis: . mucr., mpodecop, 26.00.01
Inentudikarop ORCID ID: 0000-0002-6882-3404

JoparkoBa iHpopMmamisi: Web of Science Researcher ID: GNM-7282-2022;
https://scholar.google.com /citations?user=KN8bAwkAAAAJ

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [HCTUTYT IPOGIIEM Cy4acHOTO MUCTeLTBa HaljioHaIbHO

aKkazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

MicuesnaxomerHﬂ: ByJI. €BreHa Konosasnsi, Kuis, 01133, Ykpaina
dopma BracHOCTI: JlepxasHa

C(l)epa praBJIiHHﬂZ HanionanbHa akameMist MUCTELTB YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiilfiHHX ONOHEHTIB Ta PELeH3€HTIB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Bepmec IpuHa JlaBpeHTiiBHa

2. Iryna L. Bermes
KBasigikanis: 1. mucr., mpodecop, 26.00.01
InenTudgikarop ORCID ID: 0000-0001-5752-9878

JoparkoBa iHpopMamisi: Web of Science Researcher ID: AAJ-4491-2021;
https://scholar.google.com.ua/citations?user=TKmLGVgAAAAJ

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0CcooH: Jporobuipkuii Jep>xaBHUM NleJaroriYHuil yHiBepcuTeT iMeHi
IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micqeanaxo,rm(eﬂna: ByJ. IBana ®panka, Jporobuy, [Iporobunpkuii p-H., 82100, Yrkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepcTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I[1o-6aTbKOBI:
1. Ilyrarnupka Osbra BikropiBHa

2. Olha V. Putiatytska

KBasigikamis: . mucr., nor,, 17.00.03
InenTudikarop ORCID ID: 0000-0002-9897-705X
JoparkoBa inHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanbHa My3udHa akazemist Ykpainu imeni I1. 1.

YalKOBCBHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Biacue IlpizBuuie Im's Ilo-6aThKOBI:
1. Hibanamsini Acmari OsekcaHgpiBHA
2. Asmati O. Chibalashvili

KBasigikamis: k. mucr., H.c, ¢.z1., 26.00.01

InenTudikarop ORCID ID: 0000-0003-1001-4273



JoparkoBa iHpopMmamist: https://www.researchgate.net/profile /Asmati-Chibalashvili /research;
https:/ /www.webofscience.com /wos /author /record /938192

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT TPO6IIEM Cy4acCHOTO MUCTelTBa HarjioHanbHoi

aKkageMii MUCTELTB YKpaiHu

Kopg, 3a €IPITIOY: 26167849

Micue3HaxoaKeHHS: ByJ1. €Brena Konosasnbig, Kuis, 01133, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiiHHSA: HaujonasnbHa akagemis MUCTELTB YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Bents Onis BanentuHiBHA

2. Yuliia V. Bentia

KBasmigikanis: k. mucr., 26.00.01

InenTudikarop ORCID ID: 0000-0003-1514-3859
JoparkoBa iHdpopmamnist:

IToBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT TPO6IIEM Cy4acHOTO MUCTelTBa HaljioHanbHOi

aKkageMii MUCTELTB YKpaiHu

Kop, 3a €IIPIIOY: 26167849

Micue3HaxoaKeHHS: ByJ1. €Brena Konosasnbig, Kuis, 01133, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHSA: HaujonasnbHa akagemis MUCTELTB YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI Kpasuenko Anacracis IropisHa
rOJIOBH pagu

BaacHe IlpizBuime Im's [10-6aTbKOBI KpasueHko Anacracis IropisHa
roJIOBYIOYOro0 Ha 3aciJaHHi

BiamoBiganbHUH 32 MiITOTOBKY I'ypina Mapist BonogumupisHa
00JIIKOBHX JJOKYMEHTIB

Peectparop IOpueHko TeTsiHa AHaTOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




