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1. ®opmyBaHHS KPEaTUBHOTO 11€1arOrivHOr0 MUCJIEHHS MaiOyTHIX yUUTEIB My3MYHOTO MUCTELTBA y IIPOLECi

BOKaJIbHO-XOPOBOT'O HaBYaHHS
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Pedepat/anoranis:

1.V nuceprarii 3miiicHeHO po3po6IeHHSI TEOPETUKO-METOIOJIOTIYHUX OCHOB KPEAaTHUBHOTO MeJaroriyHoro
MUCJIEHHS MailOyTHIX yuMTeJliB My3UUHOIO MUCTELITBA Y IIPOLieCi BOKaJIbHO-XOPOBOTrO HaBYaHHSI, IPOaHali30BaHO
€BOJIIOLTHO-(in0COPChKi, TPOodeCiiHO-NIefaroriyli Ta CTPYKTYPHO-3MiCTOBI aCIIEKTU JOCIiIKyBaHOrO
dbeHoMeHy, BCTAHOBJIEHO 11 CXapaKTePU30BaHO Oro KOMIIOHEHTHI CKJIaJlOBi, a TAKOKX BHACJIJIOK IIPOBEAEHO]
IOCJiIHO-eKCIIEPUMEHTAIbHOI pOOOTH HAOyTO Pe3yJIbTaTiB, 1110 EMOHCTPYIOTh METOUYHY IPONYKTUBHICTD
PO3p006JIEHUX i YIPOBAIKEHUX LHIJISXIB YCHIIIHOTO PO3B’s13aHHSI 3HAUYIIOi IPO6IeMU Nearoriku MUCTELITBA.
3a3HaueHo, 110, B Cy4YaCHUX CKJIAIHUX YMOBax (axOBOro HaBYaHHS MANOyTHIX BYMTEIB My3UKU [10CTaja HOBA

npo6emMa, 06yMOBIIeHa IPOTHPIYYSIM MK CyCIiJIBHOIO TIOTPe60oIO o0 3a6e31eYeHHs] BUCOKOI SIKOCT] YPOKiB



MYy3WYHOTO MUCTELTBA SIK Y TPAIULIAHUX, TaK i B HETPAAULIMHUX 06CTaBHAX POOOTH 3arajibHOOCBITHIX IIKiJ, i
HEJIOCTAaTHBOIO [ICUXO0JIOTIYHOIO 1 iHTEJIeKTYaJIbHOIO i rOTOBJIEHICTIO MalibyTHIX ¢axiBLiB-My3UKaHTIB 10
IIPOBA/I’)KEHHS HABYaJIbHOT'O IPOLIECY B HETUIIOBUX, YCKJIaIHEHUX, iHOA1 POPC-MaKOPHUX KUTTEBUX CUTYyallisIX.
YTBOPEHHS CTIMKOTrO CyCHiJILHOTO 3aNUTy Ha (POPMYBAaHHS B OCOOUCTOCTI BUATEJISI My3UYHOTO MUCTELTBA
crienudiYHO-TBOPYOTO MUCJIEHHS [1€/1arora, sIKe 103BOJIsS€ B Oy[Ib-SKUX CKIaAHNX YMOBaX (HaxoBoi AisyIbHOCTI
niABUIYBaTH Pe3yJbTaTUBHICTD MelaroriyHoi poboTH, KpeaTBHUMU 3ac00amMu GOPMYBaTH B YUHIB OKPiM
MUCTELbKUX 3HaHb i IPAaKTUYHUX MY3UYHO-TBOPUYMUX YMiHb, JYXOBHY KYJIbTYPY, 3yMOBUJIA aKTyaJIbHICTh TEMU
nocinkeHHs «DopMyBaHHS KpeaTUBHOTO NeJarorivyHoro MUCJAEHHS MalOyTHIX yYnTe B My3UYHOTO MUCTELITBA Y
Ipolieci BOKaJIbHO-XOPOBOr'O HaBYaHHA». MeTa OCiIKeHHS — PO3POOUTH, TEOPETUYHO OOIPYHTYBATH,
VIPOBaJIUTHU B IPOLLEC BOKAJIbHO-XOPOBOI'O HaBYaHHS I €KCIIEPUMEHTAJIbHO [1€PEBIPUTU METOIIUKY (POPMYBAHHS
KPeaTUBHOTO 1e1aroriYyHOro MUCJIEHHS MalOyTHIX y4dTeliB My3MYHOrO MUcCTelTBa. [1if yac aHanisy icTOpuKo-
XPOHOJIOTIYHUX, HAYKOBO-TEOPETUYHUX OCHOB 3 IPO6JIEMU OCIIiIKEHHS Y IPOLeCi OIPaLIOBaHHS HAaYKOBUX
IpKepeJ IoBeNleHO 3HAuUYIiCTh aHajli3y BUTOKIB Ta IIOCTYIIOBOi €BOJIIOL{i IPO6IeMaTHKYU MUCJIEHHSI OCOOUCTOCTI y
dinocodCcbKOMY acneKTi y KOHTEKCTi BUBHAYEHHS eTaliB (POpMyBaHHS Ta KpUCTali3alii MOHSTTSI «MUCJIEHHS
ocobucTtocTi». CyKynHUui HayKoBO-(inocoPpChKU JOPOOOK Y ranysi NpobaeMaTUK MUCJIEHHSI OCOOUCTOCTI, 1110
CKJIAIAETHCS 3 TBOPIiB BUAATHUX BUeHUX-PinocodiB pi3HMX €M0X BU3HAYEHO SIK PETPOCIEKTUBHO-DiI0CcOPChKU
CErMEeHT HayKOBO-TE€OPETUYHOI0 Il METOA0JIOT{YHOro 6a3KUCy HAIIOTo NocifKeHHs. Ha 0CHOBI fociikeHHs
IICUXOJIOTO-TIeJAroriYHNX, My3MKO3HABUUX, MY3UUYHO-BUKOHABCbKMX ACIIEKTiB MUCJIEHHSI OCOOUCTOCTi CTBOPEHO
aBTOPCBKi YTOUHEHHS ITOHSTH «I1€1aroriYHe MUCJIEHHS BUYUTEIS My3UUHOTO MUCTELITBAY, «My3UYHE MUCJICHHS
BYMTEJISI MYy3UYHOIO MUCTELTBAY», «TBOPYE MUCJIEHHS BUATEJISI My3UYHOTO MUACTELITBA», «IIPOJYKTUBHE BOKAJILHO-
XOPOBE HaBYaHHS», «IIefaroriyia pediexcisa», «npodeciiina KOMIETEHTHICTb BUNTEJISI My3UYHOTO MUACTELTBAY.
Po3po6seHO0 i chOpMyIbOBAHO aBTOPCHKE BU3HAYEHHS CYTHOCTI KDEATUBHOTO [1€ArOriYyHOr0 MUCJIEHHS
MaKOyTHBOTO BYMTEJISI My3UYHOTO MUCTELITBA, SIKE XapaKTepHU3ye NOCIiIKyBaHUI (eHOMEH B SIKOCTi Pi3HOBUY
npodeciiiHOro MUCJIEHHS IleJlarora-My3ruKaHTa, CIIPSIMOBaHOIO Ha PO3BUTOK MY3UYHOI KyJIbTYpH Y4HIB, a TAKOX Ha
e(eKTUBHE, MIBUJIKE 11 OPUTiHAJIbHE BUPIlIE€HHS IPOOJIEMHUX N€AroriYHUX CUTYyali Iif] YaC MUCTELbKOTO
HaBYaHH$ IIKOJISPIB y 3BUYANIHUX Ta €KCTPEMAJIbHUX YMOBAX MeAaroriyHoi po6otu. Po3pobeHo i
CXapaKTepU30BaHO IOHATTS «clelr@ika KpeaTHBHOrO N1eJaroriYHoro MUCJIeHHs: MalOyTHIX YIUTENIiB My3UYHOTO
MUCTELTBA», CYyTHICTb SIKOTO IIOJISITA€ Y 30ATHOCTI MalibyTHIX NeJaroriB-My3MKaHTIB 10 BiJIbLHOTO OIIE€PYBaHHS
TEXHOJIOTi€I0 €(PEKTUBHOTO, OPUTIHAJIBHOTO ¥ MIBUIKOTO PO3B’3aHHS HAJCUTYaTUBHOI Ta CUTyaTUBHOI
IpO6JIEMHOCTI My3UYHOTO HaBYaHHS YYHIB Ha 6a3i KOHCOJIiJOBAHOTO 3aCTOCYBAHHS METOIiB PO3BUTKY
IIMBEPreHTHOr0 Ta KOHBEPTEHTHOTO MUCJIEHHS], KIIAaCUYHUX TEOPETUYHUX Ta BepOaIbHUX METO/iB, iIHHOBaLIiltHUX
[eJJaroriYyHMUX METOMIB i 3aC006iB, a TaKOX crelupiYHUX METOMiB My3U4HOI II€Jaroriki Ta BUKOHaBCTBa (06pa3Ho-
IeMOHCTpaLiiHUX, IHTEPIIPETALiiHMX, METOIiB My3UYHOTO BIIPaBJISIHHA TOIO). [I[poBeeHO aHasi3 KOMIIOHEHTHO]
CTPYKTYpHY KPeaTUBHOTO N€JJaroriyHOro MUCJeHHs MailbyTHIX yunTesliB My3UUHOTO MUCTELITBA B SIKOCTI
IMHAMIYHOi, TPUKOMIIOHEHTHOI CUCTEMHO-11iJIiICHOI €JHOCTI iHTErpOBaHUX MO Hei, TOB’I3aHUX MiX CO60I0
MOTUBALiHO-YCTaHOBYOTO, TPO6JIEMHO-TEXHOJIOTIYHOTO Ta NPOAYKTUBHO-Pe(dIeKCUBHOTO KOMIIOHEHTIB,
B3aeMOZis i nuHamika GOpMyBaHHS SIKMX 320€3Ie4yEThCS Ta PETYJII0I0THCS 3a JOIIOMOIOI0 CTPATEeriYHO-1IiIbOBOI,
Ipo6eMHO-TIi3HaBaIbHOI Ta pedeKCUBHO-TIepPeTBOPIO0Y0i QYHKIiH. Y Npoleci oCHiIKeHHsI KOMIIOHEHTHOI
CTPYKTYPHY KPEaTUBHOTO NE€JAroriyHOro MUCJIEHHS MailbyTHbOTO BYMTEJISI My3UYHOIO MUCTELTBA OyJI0 BU3HAYEHO i
cpopMyIbOBaHO KpUTEPii Ta MOKa3HUKU C(POPMOBAHOCTI MOTHUBALIITHO-YCTaHOBYOTO, IIPOGIEMHO-TEXHOJIOTIYHOTO

Ta IPOLYKTUBHO-Pe(IEKCUBHOTO CTPYKTYPHUX KOMIIOHEHTIB.

2. The dissertation develops the theoretical and methodological foundations of creative pedagogical thinking of
future teachers of musical art in the process of vocal and choral training, analyzes the evolutionary-philosophical,
professional-pedagogical and structural-content aspects of the phenomenon under study, establishes and
characterizes its components, and as a result of the conducted research and experimental work, results were
obtained that demonstrate the methodological productivity of the developed and implemented ways of
successfully solving a significant problem of art pedagogy. The scientific work indicates that in the current difficult
conditions of professional training of future music teachers, a new problem has arisen, caused by the contradiction



between the social need to ensure high quality of music lessons in both traditional and non-traditional
circumstances of work in general education schools, and the insufficient psychological and intellectual
preparedness of future professional musicians to conduct the educational process in atypical, complicated,
sometimes force majeure life situations. The formation of a stable social demand for the formation of a specific and
creative thinking of a teacher in the personality of a music teacher, which allows in any difficult conditions of
professional activity to increase the effectiveness of pedagogical work, by creative means to form in students, in
addition to artistic knowledge and practical musical and creative skills, spiritual culture, has determined the
relevance of the research topic "Formation of creative pedagogical thinking of future music teachers in the process
of vocal and choral training." The purpose of the study is to develop, theoretically substantiate, implement in the
process of vocal and choral training and experimentally verify the methodology for the formation of creative
pedagogical thinking of future teachers of musical art. During the analysis of the historical-chronological,
scientific-theoretical foundations of the research problem in the process of processing scientific sources, the
author proved the significance of analyzing the origins and gradual evolution of the issues of personality thinking
in the philosophical aspect in the context of determining the stages of formation and crystallization of the concept
of "personality thinking". The author defined the cumulative scientific and philosophical achievements in the field
of personality thinking issues, consisting of the works of prominent philosophers of different eras, as a
retrospective-philosophical segment of the scientific-theoretical and methodological basis of our study. Based on
the study of psychological and pedagogical, musicological, musical and performing aspects of the thinking of the
individual, the study created the author's clarifications of the concepts of "pedagogical thinking of a music

teacher”, "musical thinking of a music teacher", "creative thinking of a music teacher”, "productive vocal and choral
teaching”, "pedagogical reflection”, "professional competence of a music teacher”. The study developed and
formulated the author's definition of the essence of creative pedagogical thinking of a future music teacher, which
characterizes the phenomenon under study as a type of professional thinking of a teacher-musician, aimed at
developing the musical culture of students, as well as at effective, rapid and original solutions to problematic
pedagogical situations during the artistic education of schoolchildren in ordinary and extreme conditions of
pedagogical work. The work develops and characterizes the concept of "specificity of creative pedagogical thinking
of future teachers of musical art”, the essence of which lies in the ability of future teachers-musicians to freely
operate the technology of effective, original and quick solution of supra-situational and situational problems of
musical education of students on the basis of consolidated application of methods for the development of
divergent and convergent thinking, classical theoretical and verbal methods, innovative pedagogical methods and
tools, as well as specific methods of musical pedagogy and performance (figurative-demonstrative, interpretative,
methods of musical practice, etc.).
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