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Pedepar:

1. Y nuceprauii «IIpodeciiiHa minroroska MaibyTHiX nu3aiiHepiB aHimalii y 3aknanax suioi ocsitu KHP»
TEOpeTUYHO OOI'PYHTOBAHO NeJAaroriyxi 3acafy, 3MiCT, oprasisanis npodeciiiHoi migroToBKy ManbyTHIX qu3aiiHepiB
animanii B KHP. 3azHaveHo, 1m0 cyyacHuil 1udpoBUil CBIT KMJA€ BUKJIUK IiAroTOBLi MalOyTHIX Au3aiiHepiB
aHiMalii, CTBOPIOIOYH ClLieHapii, e TOeAHYIOTbCSI METOAMYHI PO3POOKM MUHYJIOTO CTOJIITTS 3 HOBITHIMU AU3aliH-
TEXHOJIOTiSIMU. AHAaJi3 ycebiYHOrO BUBYEHHS TPOOJIEMU 1aB 3MOTY BU3HAYMTH NTEePEAYMOBU Ta BUTOKU (POPMYBaHHS
XyZIOXHBOI 06Pa3HOCTI KUTANChKOI aHIMALiMHOI IIKOJIH, MJIAXY il pO3BUTKY. 34iMICHEHO aHAai3 ! y3arajbHEeHHS
TEOpPeTUYHUX el i mocBiny npodeciiiHoi MiAroToBKY Au3aiHepiB aHiMallii y 3akynagax Buioi ocsitu KHP Ha ocHOBI
peTpocnekuii TpagruiiHoi KUTaNChbKOI aHiMalii i pO3BUTKY HalLliOHAJILHUX CTpaTErii Au3ainH-ocBiTu. HaykoBa
HOBU3HA JUCEPTALlii IoJISiTae B TOMY, 1[0 BIIEpIIE BUSBJIEHO i OOIPYHTOBAHO IM3aiiH aHiMallil K ejaroriyHa

npo6sema, 1o Aajo HifACTaBy [Jis PO3IJIny MiArOTOBKY MalOyTHIX Au3aiiHepiB aHiMallii y KOHTEKCTi pO3BUTKY



animanii B KHP 51K opraHi4HOi 4aCTMHM HaBYaJIbHOTO MPOLECY Ta Ai€BOro YAHHMUKA (POPMYBAHHS KUTANCBKOI BUILO]
OCBiTH. Y IIpoLeci ZOCHiIKeHHs 3'ICOBAaHO TePMIHOJIOTIYHUI anapar i CIIOpilHeHi TepMiHY; 3 raaysi MyJIbTUMeia
BHOKPEMJIEHO aHIMalliMHUM NM3aliH Ta HaJaHO IOMy 00’€KTUBHE HayKOBe OOI'PYHTYBaHHSI SIK CAMOCTIMHOTO BUAY
IV3aliHy; CXapaKTepPU30BaHO BUIY Ta Kuacudikauilo. BusHadeHo, o npodeciiiHa niiroroBka ManoyTHIX
IM3aiHepiB aHiMallii y 3aKJ1aiaxX BUILOI OCBITU BU3HAYAETHCS 3arajIbHOXYA0KHIM aClIeKTOM HaBYaHHS, 1 € CKIIAHUM
IVHaMiYHUM IIPOLIECOM I10CTYIIOBOro GOopMyBaHHS, IpodeciliHuX 3HaHb, BMiHb, LIiIHHOCTE!N, KOMIIETEHTHOCTEH,
31aTHOCTI 10 IPOJyKyBaHHs OPUTiHAJIbHUX aHiMalillHMX TBOPiB HA OCHOBI HAOYTHUX HaBUYOK Ta JOCBiy, TOTOBHOCTI
i 3marHoCTi 1O 37iMicHeHHs podecifiHOi TBOPYOI AisIbHOCTI. [ PYHTYETbCS Ha TPAJUIIISIX KUTAMCHKOI KYJIbTYpH,
MEeTOJIax BiATIOBIHOTO HiarHOCTUYHOTO POHAY Ta CUCTEMI XyIOXKHIX IpUITOMiB, pillieHb, 06pa3iB, CUMBOJIIB, SKi
IO3BOJISIIOTh MAliOyTHbOMY IM3aliHepy aHiMmalii 3MifiCHUTY TBOPYY aHiMalliiHy po6OTY B MOJIi MeliacepeoBULIaA SIK
IOMiHYIOUil CIIPSIMOBAHOCTI. BUOKpemsieHO 0co6IMBOCTI NPOQeCifHOI MiroTOBKY MalOyTHIX nu3aliHepiB aHimalii,
1110 BKJIIOYAIOTh [TIO€HAHHSA XyA0KHbOI Ta IU3aTHEPCHKOI CKJIaJIOBUX i XapaKTEPU3YIOTHCS PO3BUTKOM CIIELiaJIbHUX
npodeciiiHuX i TBOpUKMX 31i6HOCTE (BOJIOAIHHS cyyacHUMU IT-TeXHOJIOTisIMU, IPOEKTHOIO KYJIbTYPOIO, HasIBHICTIO
KPEaTUBHOCTI SIK iHTerpaJsbHOI SIKOCT], 1110 00'€JHye MOTUBH, TBOPUi 31i6HOCTI, yMiHHS, I ICUXiYHi IpoLecn);
00pa30TBOPYMUX i TEXHIYHMX HABUYOK Y rajlysi aHiMalliiHOro nu3aiHy Ta IT-TexHOoJIorii, CTBOPEHHS YMOB [JIs1
BKJIIOYEHHS €MOLIIHOTO iHTeJIeKTY. 3'1COBaHO CYTHICHI xapakTepucTuKU MpodeciiiHoi miAroToBku MabyTHIX
IW3aiHepiB aHiMallii, 0 € yCBiZOMJIEHUM IIPAKTUKO-30Pi€HTOBAHMM TBOPYMM IIPOLIECOM, KW BKIIIOYA€E
OBOJIOZiHHS CYMOIO CIeLiaJIbHUX TEOPETUYHUX 3HAHb, TPAKTUYHUX HABUYOK i NPOQecifHUX IKOoCTeN. [JoBeeHo,
110 FOJIOBHUMHU HaBYAJIbHUMU 6JI0KaMU y TpodeciiiHiil MiAroToBLi €: KOMI'IOTEPHI TEXHOJIOTIT; 06pa3oTBOpyYe
MUCTELTBO; IU3alH i IPOEKTHA JisllIbHICTD; IICUX0JIOr0-TIelaroriyHa Ta ryMmaHitTapHa nigroroska. Lli 6s10ku
3a06e31e4yloTh IpodeciiiHy CIIPSIMOBaHICTb MiATOTOBKY, MDKIVMCLUIIIHAPHY iHTErpallilo, B3a€EMO3B'I30K MiX
TPajULIisIMUA KUTANCBKOI XyA0KHBOI KyJIbTYPOIO Ta HOBALIiSIMU B aHIMaLiiHOMY Iu3aiiHi. KOHKpeTn30BaHO MIIAXU
dbopmyBaHH# 3MicTy rTpodeciiiHoi MiAroToBKY MalbyTHIX Au3aiiHepis aHiMauii 3 ii KiHIIeBUM pe3yIbTaToOM -
(YHKUINHOIO FOTOBHICTIO 10 aHiMaliliHOi TPOEKTHO] JisiIbHOCTI, 110 3a6e3rnedye cOpPMOBAHICTD BiJIIOBIAHUX
KOMIIETEHTHOCTEN MalOyTHIX Nu3aliHepiB aHimMalii. 3a3HadyeHo, 10 (PYHKLiMHA TOTOBHICTb € CUHTE30M
B3a€MOIIOB'SI3aHUX CTPYKTYPHUX KOMIIOHEHTIB, SIKi IO€QHYIOTb Pi3Hi XyZ0XKHi (POPMU 3 BKJIIIOYEHHSIM OOPa3HOTro
MUCJIEHHS, TPAIULINHNX i eKcllepruMeHTaIbHUX TEXHIK i TEXHOJIOTI (BUKOPUCTAaHHS 3BYKY, CBiTJIa, 00pa3oTBOPYOro
Ta 11(PpOBOro 3006pakeHb TOWIO) B aHiMaliiiHOMy TBOpPi. OyHKLiHA TOTOBHICTb [0 3MilICHEHHS PO¢eCiiiHO]
Iisi7IbHOCTI MaiibyTHBOTO IM3aliHepa aHimallii XapaKTepU3yeThCsl EMOLIMHOIO CTiMKICTIO, yCBIIOMIIEHHSIM LI HHOCTI
3100yTUX 3HaHb, yMiHb, HABUYOK Yy IIpoLeci mpodeciiiHoi MiAroTOBKYU B OCBITHPOMY 3aKJIafi, a TAKOX HAOyTUM
IOCBiZIOM 3aCTOCYBaHHS iX Ha NpakTUlli; npodecifiHe MUCJIEHHS, 1O CIIpUsiE€ BUPOOJIEHHIO HOBOTO
KOHKYPEHTOCIIPOMOJKHOTO aHIMAaliTHOTO MPOAYKTY B rajly3i Cy4aCHOIO MUCTELITBA; aHaJIi3 BIACHO] Hisi/IbHOCTI.
BusHavyeHO opraHisauliiiHO-TIe1aroriyHi ymoBu (pOpMyBaHHS IPOECiiHOI MiATOTOBKYU 10 Mail6yTHbOI IpodeCiitHO]
LiIZIbHOCTI IU3aliHePiB aHiMalii. Y poueci LOCHaiIKeHHS BUOKPEMJIEHHO TEXHOJIOTII HAaBYaHHS Ta OPraHi3aliitHO-
IeJlaroriyHi yMoBY, sIK OCHOBA J17151 GOPMYyBaHHS TBOPYOI Aisl/IbBHOCTI MaltOyTHHOTO Au3aliHepa aHiMmali B
0COOHMCTICHO-OPi€HTOBHIl NapaiUrMi OCBIiTUA. PO3KPUTI MOXKJIMBOCTiI BUKOPUCTAHHS HaBYaJIbHUX TEXHOJIOTIN
(mpoexTyBasbHI, EBPUCTUYHI, MOTHBaLiMHI, iHIMBiAyaIbHO- Ta IPAKTUKO-OPi€HTOBAHI) Ta METOAiB (KOHTEKCTHOTO
HaBYaHHS, Kelic-cTafi, MOZIesI0BaHHs Tpo¢eCiiiHOi Aisl/IbHOCTI TOLIO), y NIPOLeCi BUKOPUCTAaHHS Cy4YaCHUX
TEeXHIYHUX PeCcypciB Ta UM(PPOBUX 3aCTOCYHKIB, IO JAIOTh 3MOT'y MOJ€PHI3yBaTH TBOPYi MiAX0X 4O OPraHi30BaHUX
regarorivHux Jii.

2. Dissertation work “Professional Training of Future Animation Designers in Higher Educational Institutions of
China” theoretically substantiates the pedagogical foundations, content and organization of future specialists’
professional training in animation design in China. It is noted that today’s digital world challenges the training of
future animation designers, creating scenarios that combine the methodological developments of the past century
with the latest design technologies. With the advent of computer technology there has been a real revolution in
animation proper and animation teaching methods. The scientific novelty and theoretical significance of the study.
Analysis of the current state of teaching design animation in China’s higher education institutions and finding out
the real conditions for the development of future designers’ professional training of this profile shows the need for



modernization of design education, which are caused by the requirements of its final result, namely the formation
of a harmonious, versatile personality, which includes professional knowledge, abilities, skills and their permanent
updating. It is the basis of self-realization in the artistic, spiritual and cultural sphere of society. The introduction
of numerous design methods, visual capabilities of modern information technologies, specialized applied design
programs, the creation of trendy image projects in the professional training of future animation designers makes it
possible: to solve problems associated with the analysis and study of design activity, to improve the artistic and
technical skills, to ensure designer’s high professional and creative level. Analysis of a comprehensive study of the
problem in question has made it possible to determine the background and origins of the artistic imagery of the
Chinese animation school, the ways of its development and prove the uniqueness of animation design as a
phenomenon of artistic culture and the type of professional activity. In the course of the study, the terminological
apparatus of animation design and related terms, which are key to our study, was clarified; there was provided a
scientific rationale for animation as an independent form of design; there were identified its types and
classification. The features of professional training of future designers of animation, including a combination of
artistic and design components and characterized by the development of special professional and creative abilities
(knowledge of modern IT technologies, design culture, the presence of creativity as an integral quality that
combines motives, creative abilities. mental processes); fine and technical skills in animation design and IT
technologies, creating conditions for the inclusion of emotional intelligence. The essence characteristics of future
animation designers’ professional training, a conscious practice-oriented creative process, which includes
mastering the sum of special theoretical knowledge and practical skills, in-depth familiarization with innovative
animation technologies as art, the formation of personal professional qualities are specified. The functional
readiness of future animation designers as the purpose and result of professional training, which provides the
formation of relevant competencies of future animation designers, is theoretically substantiaed. It is noted that
functional readiness is a synthesis of interconnected structural components, combining different artistic forms
with the inclusion of imaginative thinking, traditional and experimental techniques, and technologies (use of
sound, light, visual and digital images, etc.) in the animation work. Functional readiness for the implementation of
professional activity of the future animation designer is characterized by emotional stability, awareness of the
value of the knowledge, abilities, skills obtained in the process of professional training in an educational institution,
as well as the experience of their application in practice; professional thinking, contributing to the development of
a new competitive animation product in the field of contemporary art; analysis of their activities. Organizational
and pedagogical conditions of professional training formation for the future professional activity of animation
designers are defined. The possibilities of using modern learning technologies (design, heuristic, motivational,
individual, and practice-oriented (contextual learning method, case study, simulation of professional activity, etc.),
in the process of using modern technical resources and digital applications, making it possible to modernize the
creative approaches to organized pedagogical actions.
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