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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 18.45.09

Tema gucepranii:
1. O6pa3 Ykpainu y nosabcbkomMy Teatpi XIX CTOJITTS: iMarosoriYHui aclexT.

2. The image of Ukraine in the nineteenth-century Polish theater: the imagological aspect.

Pedepar:

1. Incepraris npucBsYeHa AOCHIIKeHHI0 iMarosioriyHoi crienudiku o6pasy Ykpainu y nosbcbkomy Teatpi XIX cr.
[TpoaHanizoBaHo icTopiorpadil yKpaiHCbKO-TI0JIbCbKUX T€ATPaJIbHUX CTOCYHKIB SIK HEBifl' €MHY CKJIa[IOBY
YTBEPIKEHHS 1 PO3BUTKY HALliOHAJILHOTO TEATPO3HABCTBA, 3iMICHEHO Ii repiogn3auio. BusaBieHo, 0 nepui BigoMi
[IPUKJIaAV MOSIBU NIEPCOHAXIB-YKPAiHIIiB Ha MOJILCLKOMY KOHY AaToBaHi moyatkom XVII CT. i mpucyTHi y BCiX BUgax
PaHHbOMOZEPHOTO I10JIbCbKOTO TeaTpy. Ha 0CHOBI MMPOKOro KoJjia onpalboBaHUX PYKOIIMCHUX JKepeJt Ta
IPYKOBAaHUX BUJIaHb CUCTEMATU30BaHO Ta [1IPOAHAJi30BaHO NPOBiAHI Mogei o6pa3dy Ykpainu y XIX cT.: apkajificbka,
[IEeKeJIbHA, KO3allbKa, CEJITHChKA; BU3HAYEHO iXHi 3aCalHNYi XapaKTE€PUCTUKY, I'€HEe3y, OCOOINBOCTI KOHCTPYIOBAHHSL.
B ocHOBi BKa3aHUX YOTHPBHOX rOJIOBHUX iMaroJioriyHux o6pasiB YKpaiHu BUSIBIEHO apXeTUIIOBi 06pa3u (aKTaHTH,
amIlulya, iMmaremu) ykpainuis-nepcosaxis: Ciyra, Po36iiiHuk (raiijamaka, onpuuiok), Boin (ko3ak), CesnsHuH.

2. The dissertation is devoted to the study of the imagological specificity of the image of Ukraine in the Polish
theater of the 19th century. The absence of works of similar subjects in contemporary domestic theatrical science
was indetified, in contrast to the active deployment of similar studies in other fields of humanities: literature, art,



film, musicology, and cultural studies. The historiography of Ukrainian-Polish theatrical relations has been
analyzed as an integral part of the establishment and development of national theatrical studies, and its
periodization has been carried out. Studies of Ukrainian theater and drama historians undoubtedly point to the
mechanisms of the entry of the Ukrainian early-modern cultural space into Europe, in particular, by the
appropriation, adaptation and transformation of Western European art practices through a mediator-relay, which
functioned in the specified period, and Polish culture in particular. This circumstance is emphasized as the basic
one for shaping the image of Ukraine in the Polish theater of the early modern era.
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