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1. OIHUM 3 BOKJIMBAX HAYKOBUX CEKTOPIB y Cy4aCHOMY MY3MKO3HABCTBi € JOC/iIHUALIBKE I10JI€, [IOB'I3aHe 3
BUBYEHHSIM IIpoLieciB (POPMYBaHHS HalliOHAJIbHUX KOMIIO3UTOPCHKHUX IIKiJI, 30Kpema — B KpaiHax 3aKaBKas3s
(Bipmetwii, ['pysii Ta Azep6aiimkaHi). XX CTOJITTS CTa/IO ¥ LIbOMY BiZTHOLIEHHI JOCUTb [IOKA30BUM, JEMOHCTPYIOUU
aKTUBI3alilo aKaJeMiYHUX MY3UYHUX CIJIBHOT CXiTHMX KpaiH y BEKTOPi OCBOEHHS, IIEPEOCMUCIIEHHS,
€KCIIePUMEHTYBAaHHS 3 TPAIULiSIMU 3aXiTHOEBPONENCHKOTO MUCTELITBA Yepe3 IPU3MY CBO€I HalliOHAIbHOI
imeHTU4HOCTI. Be3yMOBHO, 1€l NIISX Y KOXKHIN KpaiHi TpUBaB B CBOEMY TEMIIOPUTMI, ajie B IPYTiii 10JIOBYHI
CTOJIITTS B GiIbLIOCTI 3 HUX BXXe C(POPMYBaIOCS MOHSTTS «HallioHAIbHA LIKOJIa» Ta CKJIAJIMCS MeBHi Tpaauii ii
PO3BUTKY. 3 Liiel TOYKY 30pY 3aBXKAY 1iKaBO BUBYATH TBOPYICTb KOMIIO3UTOPIB, Ki CTa/lM CUMBOJIAMU BUJATHUX
IOCATHEHD Y MUCTELbKIl iCTOPII KpaiHy Ta HOCIIIKYBAaTH, IKUI caMme IX TBOPYMI METOJ, CTaB B OIyC-MY3HUIli

6a31CoOM IIPUPOJIHOTO CMHTE3Y HalliOHaJIbHOI crieludiky MUCIIEHHS Ta 3axifHO-KJIaCUYHOi cucTeMu nucbMa. B



aHTOJIOTi BIDMEHCBHKOI KyJIbTYPU XX CTOJIITTA TAKUM «allyTOM-HOBAaTOPOM» MY3M4YHOI'O MUCTELTBA CTAB
KOMN03uTOp ABeT Py6enoBud Teprepsn. Floro TBOPUiCTb ACKPAaBO yOCOBIIIOBAIA CUHTE3 BUCOKOi KOMIIO3UTOPCHKO]
MalCTEPHOCTI, BOJIOZiHHS 6araTM apCeHaJloM MOBHUX HOBALill MUHYJIOTO CTOJITTS 3 IMIMOMHHUMMU, apXaiYHUMU
IJIACTaMU BiTYM3HSHOI KyJIbTYpHU. Lle TSKiHHS KOMITIO3UTOPA 4,0 HOBAaTOPCTBA OYJI0 BiloOGpaXkeHo B ycix cdepax Horo
TBOPYOCTI, ajie IIPOBiJHNUM KaHPOBUM I10JIEM, e TepTepsiH HalsCKpaBille peasidyBaB CBill YHIKaJIbHUI TBOPYUMI
MeTOJ, BUsBUIach CUMQOHIYHA My31Ka. ABTOpP BOCbMU OIIYCiB CTaB IPOJOBXKyBaueM HallioOHAJIbHO] icTOpii >KaHpY
Biz ponbkiopHIX 06po6ok Komirtaca 10 nepiux BiracHe cuM@oHiil Apama XayaTypsiHa, Ta OJJHOYaCHO -
PYVHiIBHUKOM BCTaHOBJIEHMX [JUMU KOMIIO3UTOpPaMy KaHOHIB. CHHEeprie Takoi TBOPYOi po6OTH KOMIIO3UTOPA
CTaJI0 BUHUKHEHHS Y BipMEHChKUI cMQOHIUHIN My3ulli peHOMeHy «HallioHasbHOTro cUM@OHi3My». OTHUM 3
rOJIOBHUX aCIIE€KTiB HOT0 CTBOPEHHSI € YHiKajlbHa CUCTEMA II06Y0BY KOMIIO3UIiHHO-ApaMaTypriuHoi apXiTeKTOHIKA
cuMm@oHil TepTepsiHa, €BOJIOLIIO SIKOi MOKHA IIPOCTEXKUTH Bif] paHHIX HMKIIiYHUX TBOPIB (1969 - Ilepua cumoHis,
1972 - Ilpyra cumdoHis, 1975 - Tpets cumoHist) 10 ogHOYaCTUHHOI Mogesi xkaHpy (1976 - YeTBepra cuMdoHis,
1978 - ITsata cumdoHis, 1981 - Illocta cumdoHis, 1987 - Cboma cumdoHis, 1989 - Bocbma cum@osis). Y cunresi 3
TeMOpaJIbHOIO IpaMaTypri€lo Ta MPUHIMIIOM PEKOHCTPYKIIii MOBHOTO KOMILJIEKCY BipMEHCBHKOTO (QOJIbKIIOPY
IIPOSIBJISIETHCS «TE€PTEPSIHIBCbKA KOHLEMLisI» OGUHUYHOTO 3BYKY SIK OCHOBHA (POPMOTBOPYA iHTEHLIisl 10TO
cruMmdoHill. BoHa opraHiyHoO yBiiilia B >KaHPOBY CUCTEMY KJIAaCUYHOTO iHBapiaHTy, IepeKoIyBaBILIM MOro i
iHOMBiAyaIbHY CTUIICTUKY KOMIIO3UTOPA, KOPiHHS SIKOi 3araubsieHi y MOHOIWUYHIN IpUpoi BipMEeHCbKOi HapOAHOI
MY3HKU. BUBUEHHS 03Ha4€HOTr0 KOMILJIEKCY SIBULL B IUCKYPCi €BOoJIoLii cCMM(OHIYHOI TBOPYOCTi KOMIIO3UTOPA
CTaHOBUTH aKTyaJIbHICTb IPECTABJIEHOIO AOCHiIKeHHs. HaykoBa HOBU3HA. B yKpaiHCbKOMY MYy3UMKO3HABCTBI
BIleplIe 3/1i/ICHEHO aHali3 Bcix cuM@oHiil ABeTa TeprepsHa 3 M0O3ULii iX KOMIO3ULIHHO-IpaMaTypriyHoi
opraxizallii; BUSBJIEHO iHIUBiAyabHi pucu (pOpMyBaHHS LiIiICHOCTI 06paHUX TBOPIB Y B3aeMo[ii 3i crienugikoio
COHOPHO-aJIeaTOPHMX IPUHILNIIIB OpraHisalii Marepiasy; BUCBITIIEHO JIOTiKY (POPMOTBOPEHHSI COHOPHOI
KOMITO3U1LIii Ha OCHOBI «Teopii popmeHTiB» My3nko3HaBLiB O. Maknurina ta }O. X010110Ba; pO3KpUTO €BOJIIOLI0
cumdoHiuHOi TBOpYOCTi Bif nukiiyHux (I[Tepmwa - TpeTs) no ogHOYaCTUHHUX iHBapiaHTIB >xaHpy (YeTBepTa -
BocbMa); BU3Ha4eHO cnenn@iky CUHTEe3Y CXiJHOi TEXHIKO-KOMIIO3ULIMHOI CMCTeMU4 MOHOJINIHOI IPUPOIU 3
apXiTeKTOHIKOI0 CUM(OHIIl KOMIIO3UTOPA; 3PO6JIEHO TEOPETUYHNUI aHai3 Bocbmoi cumonii TeprepsiHa.

2. One of the important scientific sectors in modern musicology is the research field related to the study of the
formation processes of national composer schools, including in the Transcaucasian countries (Armenia, Georgia
and Azerbaijan). The XX century was quite indicative in this regard, demonstrating the activation of academic
musical communities of Eastern countries in the vector of mastering, rethinking, experimenting with the traditions
of Western European art through the prism of their national identity. Of course, this path in each country
continued at its own pace, but in the second half of the century in most of them the concept of «national school»
has already been formed and certain traditions of its development have been formed. From this point of view, it is
always interesting to study the works of composers who have become symbols of outstanding achievements in the
artistic history of the country and to investigate what kind of their creative method has become the basis of the
natural synthesis of the national specificity of thinking and the Western classical writing system in opus music. In
the anthology of the XX century Armenian culture, the composer Avet Rubenovich Terteryan became such an
«ashug-innovator» of the musical art of that time. His work vividly embodied the synthesis of high compositional
skill, possession of a rich arsenal of the last century linguistic innovations with the deep, archaic layers of national
culture. This tendency of the composer to innovation was reflected in all spheres of his work, but the leading genre
field, where Terteryan most vividly realized his unique creative method, was symphonic music. The author of eight
opuses became the continuer of the national history of the genre from Komitas’ folklore arrangements to the first
symphonies of Aram Khachaturian, and at the same time - the destroyer of the canons established by these
composers. The synergy of such creative composer work was the emergence of the phenomenon of «national
symphonism» in Armenian symphonic music. One of the main aspects of its creation is the unique system of
compositional and dramatic architectonics of Terteryan’s symphonies, the evolution of which can be traced from
the early cyclical works (1969 - First Symphony, 1972 - Second Symphony, 1975 - Third Symphony) to the one-
movement model of the genre (1976 - Fourth Symphony, 1978 - Fifth Symphony, 1981 - Sixth Symphony, 1987 -



Seventh Symphony, 1989 - Eighth Symphony). In synthesis with the timbre drama and the reconstruction principle
of the linguistic complex of Armenian folklore, the «Terteryan concept» of a single sound is manifested as the main
formative intention of his symphonies. It organically entered the genre system of the classical invariant, recoding it
for the individual style of the composer, the roots of which are deepened in the monodic nature of Armenian folk
music. The study of this complex of phenomena in the discourse of the composer’s symphonic creativity evolution
is the relevance of the presented research. Scientific novelty. For the first time in Ukrainian musicology the
analysis of all Avet Terteryan symphonies from the point of view of their compositional and dramatic organization
is carried out; individual formation features of the integrity of the selected works in interaction with the specifics
of sonoristic and aleatoric organization principles of the material are revealed; the logic of the sonoristic
composition formation on the basis of the «forments theory» of musicologists O. Maklygin and Y. Kholopov; the
evolution of symphonic creativity from cyclic (First - Third) to one-movement invariants of the genre (Fourth -
Eighth) is revealed; the specifics of the synthesis of the eastern technical and compositional system of monodic
nature with the architectonics of the composer's symphonies are determined; the theoretical analysis of
Terteryan’s Eighth Symphony is made.
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