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1. DopmyBaHHS XyL0>XKHbO-00pPa3HUX penpe3eHTalill MalibyTHIX 6aKkajaBpiB My3MYHOTO MUCTELITBA 3ac06aMU

¢dopreniaHHUX IPOrPaMHUX TBOPIB

2. Formation of future musical art bachelors’ artistic-figurative representations by means of piano program works

Pedepar:

1. Y mocnipeHHi IpefcTaBleHo TeOpeTUYHe OOIPYHTYBaHHS Ta 3a[IPOIIOHOBAHO HOBE PO3B'SI3aHHS IIPO6eMu
dhopMyBaHHS Xy[0>)KHbO-00pa3HUX perpeseHTallill MaiibyTHiX 6aKasaBpiB My3MYHOTO MUCTELITBA 3aCc06aMuU
(dopreniaHHUX IPOrPaMHUX TBOPiB. MeTa [NOCIiIPKEHHS TI0JIIrae B TEOPETUYHOMY OOI'PYHTYBaHHI, po3po0Lii Ta
€KCIIEPMMEHTAJIbHI NepeBipLi MeTOAUKN (POPMYBAHHS XYL,0KHbO-00PAa3HUX PENpe3eHTallil MaOyTHIX 6aKajiaBpiB
My3WYHOT'O MUCTELTBA 3acobamu popreniaHHoi mporpamMHoi My3uku. BuzHayeHo GyHKILIi (mepLenTuBHO-
CMMUCJIOBA, EMOLilIHO-OLiHHA, 1epPOPMaTUBHO-TBOPYA) XyLOKHbO-00pa3HUX pelNpe3eHTallill Ta 0Oy I0BaHO iX
CTPYKTYpY Y CUCTeMi KjlacTepiB (pOpTemiaHHOI MifrOTOBKM MalOyTHIX 6aKalaBpiB My3sUYHOro MUCTelTBa. Ha OCHOBI
3aCTOCYBaHHS Kay3ajbHO-(QYHKI[IOHAJIbHOTO aHai3y BUBHAUEHO KOMIIOHEHTH XyJO>)KHbO-00Pa3HUX perpeseHTalii 3

ypaxyBaHHSM BEKTOPY Ha (popTemniaHHY MiZiTOTOBKY: KOTHITUBHO-CMHUCJIOBUI, eMOLilTHO-OL[iHHNU,



iHTepnpeTauinHoO-n0CBigHUN. Ha 0CHOBI OmpaiboBaHOi METOLOJIOTI IIPE3EHTOBAHO TPU I€JAroriyHi yMOBHY, SKi
3aMpoBa/IKyBaIKUCs IOETATHO:HAKONMMYEHHS (POHAY XyO>KHbO-TIEPLENTHBHUX €TaJIOHIB Ta XyL0KHbO-00Pa3HUX
acoujaniii (iHTepiopisaliliHO-IOCBiTHUI eTall); CTUMYJI0OBaHHS OLiHHO-Pe(JIEKCUBHOIO CTaBJI€HHS 10 €MOLilIHO-
CMUCJIOBOTO KOHTEHTY TBOPY Y T0OJI0rpadiuHiil NpoeKuii 4ocBiny (XyL0KHbO-JMU3NO3ULIHUN eTall);
CHCTEMHE3aCTOCYBAHHS METa-KOHCTPYKTY «Zisi-06pa3-cjI0BO» (IHTepIpeTaliiiHO-IIPAaKCEOJIOTIYHUI eTall).
3MicTOBOIO JIiHi€I0 3aITPOBa/I)KEHUX YMOB 00paHo ¢opTeniaHHi nporpamuiTeopu.Ilin yac popmyBasbHOTO
€KCIIEPUMEHTY, SIKUH [IPOBOAMBCS HA OCHOBI 10 €TallHOTO BIIPOBA/I>KEHHS I1€arorivHuX yMoB, 6yJI0 3aCTOCOBAHO
HU3KY METO/iB, 5IKi BUSIBUIMCS €(DEKTUBHUMU: CTBOPEHHS 6AHKY 00pa30-CHUMBOJIiB HAa OCHOBI IIPOrPaMHO]
doprenianHoi mysuku (Deutsch, D.; Feroe, J. (cxema natepHa MeHTaIbHOI perpe3eHTallii)); obynosa Ta
IIOPiBHSIHHS CTUJIbOBUX Napajlesiell CX0XKUX 00pasiB/nporpam (BU3HAUEHHS PUC CXOXKOCTI Ta BiIMIHHOCTI);
[IEPEHECEHHS 3aJIMIIKOBUX 3HaHb/YMiHb y HOBUM XyI0)KHBbO-TEeKCTOBUM opmart (D. Puig (MeTo KepoBaHOi
iMmmpogizatiii)); 1o6y0oBa eMOLiITHO-PedIIeKCIIHOTOKOHTEKCTY peIpe3eHTallill Ha OCHOBI IONEPESHbOTO AOCBiAY
(SiMillican; S. H. Forrester); no6yoBa TpaeKTOpii OL[iHIOBaHHS Ta €eMOLIIIHOrO CTaBJIeHHs! 10 Pi3HUX KJIaCTepiB
nporpamHoi My3uku (D. Calvocoressi(ecTeTuka IporpamHoi My3uKn)); 1006ip Xy[0>KHbO-1JIIOCTPaTUBHOIO MaTepiany
BiITIOBiIHO [10 IPOTPaMy TBOPY; CTBOPEHHSI IPOrPaMU TBOPY Ha OCHOBI aBTOPe(E€PEHTHOCTI Ta XyLOXHbOTO

HapaTuBY; BepbaJIbHUI CYIIPOBiL BUKOHABCHKOI iHTEpIIpeTallii Ha OCHOBI HassBHOT'O JOCBiAy.

2. The research presents theoretical justification and offers a new solution to the problem of forming artistic-
figurative representations of future musical art bachelors by means of piano program works. The purpose of the
study is theoretical justification, development and experimental verification of the methodology of forming
artistic-figurative representations of future musical art bachelors by means of piano program music. The functions
(perceptive-semantic, emotional-evaluative, performative-creative) of artistic-figurative representations were
determined and their structure was built in the system of clusters of future musical art bachelors’ piano training.
Based on the causal-functional analysis, the components of artistic-figurative representation are determined,
taking into account the vector for piano training: cognitive-semantic, emotional-evaluative, interpretive-
experiential. Based on the developed methodology, three pedagogical conditions are presented, which were
introduced in stages: accumulation of a fund of artistic-perceptual standards and artistic-figurative associations
(interiorization-experiential stage); stimulation of an evaluative-reflective attitude to the emotional-meaningful
content of the work in the holographic projection of experience (artistic-dispositional stage); systematic
application of the “action-image-word” meta-construct (interpretive-praxeological stage). Piano program works
were chosen as the content line of the introduced conditions. During the molding experiment, which was
conducted on the basis of the phased implementation of pedagogical conditions, a number of methods were used
that proved to be effective: creating a bank of images and symbols based on software piano music (Deutsch, D.;
Feroe, J. (scheme of pattern mental representation)); construction and comparison of stylistic parallels of similar
images/programs (identification of similarities and differences); transfer of residual knowledge /skills into a new
artistic and textual format (D. Puig (method of controlled improvisation)); building an emotional and reflective
context of representations based on previous experience (Si Millican; S. H. Forrester); construction of the
evaluation trajectory and emotional attitude to different clusters of program music (D. Calvocoressi (aesthetics of
program music)); selection of artistic-illustrative material in accordance with the program of the work; creation of
a work program based on self-referentiality and artistic narrative; verbal accompaniment of performance

interpretation based on existing experience.
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