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Pedepar:

1. HaykoBa HOBM3HA pOOOTH IOJISITA€ B TOMY, 1O B Hill Blepiue: 0OIPyHTOBAHO B3a€EMO3B'I30K Mi>K CHCTEMOIO
TpaAULilHUX Ta iIHHOBALIHUX MiAXOMIB Y KUTANCHKI KyJIbTYypi 010 GOPMYBaHHS IU3alHy Cy4acHUX
apTiHCTaIALIN Y MiCBKOMY cepenoBuii KuTal; BCTAaHOBJIEHO O3HAKU BUSBJIEHHS HAlLliOHAJILHOI iIEHTUYHOCTI B
IM3aliHEpPCbKOMY pileHHi apriHcransyin KHP, mo BiAnoBinaoTe akTyaJlbHMM aBTOPCbKAM KOHLIEIILiSIM
CbOTOJI€HHS; IPOaHaJi30BaHO Ta CUCTEMATU30BAHO OCHOBHI TUIIM IPOCTOPOBOI OpraHisalii apTiHCTaNsLiN B
CHACTEMi MiCBKOTO CEepeIOBUIIA; KJIACU(piKOBAHO METOAY, IPUHLMIIM Ta IPUHOMHY, 10 XapaKTEPU3YyIOTh Cy4acHUM
ousanH aprincTanauin KHP; BU3HaYeHO OCHOBHI HAlIPSAIMKY Ta TEHIEHLI B AM3aiHi apTIHCTAALIN i3 DO3KPUTTIM
XapaKTEPUCTHUK CTYIEHS IXHbOTO KOMYHIKaTUBHOTO 3MiCTY, IO MIPSIMO YU OTIOCEPEAKOBAHO MAIOTh YIIJIMB Ha
rjspada Ta yTBOPIOIOTh 3arajbHUM iHTeeKTyaJIbHUN (OH Cy4yacHOTo BidyasibHOro MucTelrsa Kurao. Jlictasno
[IOAJIBLIIOTO PO3BUTKY: KOHIEIILil Cy4yaCHUX NU3aliHepiB, M0 BiToOpaKaloTh 3aC006aMU apTiHCTAALIN €JIEMEHTU
TpaAuLiiiHOI KyJbTypu KrTalo 3 akiieHTOM Ha (POPMYBaHHSI TAPMOHINHUX BiTHOCHMH MiX IPUPOJOIO i JIIOANHOIO.

YII0CKOHaIEHO YsIBJIEHHS PO AM3ailH apTiHCTASLIN SIK TaKuX, 110 BKa3ylOTh Ha HEOOXiIHICTh iHAMBITyanizanii



BUPIlIEHH iX Y CUCTEMI MiCbKOTO CEpEeLOBUILA TA JO3BOJISIOTH BUABUTY OPUTiHAJIbHICT aBTOPCHKUX KOHLETILN, AKi
PO3KPHUBAOTh rocTpi npo6semHui nuranHs KHP. [IpegmeTom mocimKeHHsI CTaloTh OCHOBHI HAPSIMKH, MiTIX0IH,
IIPUHLMIIY Ta KOHIIENILii, a TAKOXX TeHeHllii, 1110 BU3HAYal0Th 00’€KT NOCIiIKEHHS 3 BUSIBJIEHHSIM IU3aNHY
apTiHCTaJIALIN Y CUCTEMI MiICBKOTO cepefoBuila KuTal gK akTyaJbHOI TBOPYOi ITPAKTUKM CY4YaCHOTO Bi3yaJbHOTO
MMUCTELTBa. BUKOpHCTaHHS CUCTEMHOTrO MiAX0y MOB'SI3aHO 3 OCOOIMBICTIO BUBHAYEHOT0 B pOOOTI IpegmMera
pmociinxkeHHs. [Ipy ananisi nu3aiiHepcbkoi NpakTUKY (POpMYBaHHS AU3aliHy apTiHCTasALIN O0yJI0 32aCTOCOBAHO SIK
3arajlbHOHAYKOBi METOIM: METOAU aHaJli3y Ta CUHTE3Y, y3arajJbHEHHs], TPO6JIEMHO-JIOTIYHUI METOJ, IIOPiBHSIIIBHUM,
METO/, aHaJIOTiH, TaK i crelianabHi: pOpMasbHO-CTUIICTUMHUI METO]I, 3MiCTOBHO-KOMITIO3ULiIHHUI MeTOJ,
dbeHomeHosoTiYHM Ta rpadoaHaniTHIHUIN MeTol. PO60Ta CKIIaaeThCs 3 YOTUPbOX PO3/iJiB, BUCHOBKIB, IEpeJIiKy
BHMKOPHUCTaHUX JKepeJi Ta JoAaTKis. OpalloBaHHs HAyKOBUX J)KepeJl CBiTYUTb ITPO HEOOXiNHICTb IXHBO]
cucreMaru3sallii y 383Ky 3i IIBUAKUM PO3BUTKOM [IM3aliHy apTiHCTAJIALIH K [TPOLeCy, 0 BKa3ye Ha TOCTpi
npob6aemu Kutaio, akiieHTye yBary CyCIIijIbCTBa Ha HEOOXiHOCTI CTBOPEHHS [TO3UTUBHUX EMOLLH y IIs1a4a Ta
IIeMOHCTpallii HalliOHAJILHOI KyJIBTYPHOI CHIAAIIMHMY, IO € L[iKaBOIO 1 171 FOCTEN KpaiHu. /1151 BUKOHAHHS
IIOCTAaBJIEHOTO 3aBJaHHS Ta OTPMMAaHHS LIiJIiCHOTO YsIBJIEHHS IIPO CTaH BUBYEHOCTI 1iiel TeMU PO3IJISIHYTO HU3KY
IKepeJl, OIpallOBaHHS KUX MOTPeOyBayo PO3IOiny iX Ha TPYIY, a CaMe: BUCBITIIEHHS IPOOIeMU BUHUKHEHHS Ta
BIIPOBA>)KEHHSI apTiHCTaJALIN y MiCTaX; IUTaHHS PO3KPUTTSI OCHOBHUX HaIIPSIMKIB Iy0OJIiYHOr0 MUCTELITBA [TOYATKY
XX cTOJITTS; BUSIBJIEHHS Pi3HOMAaHITHOCTI 3aCO0iB 3a/Iy4€HHs IJI1a4iB; aHaJIi3 BUJOBUIHOTO (EHOMEHY; aHali3
MUCTELBKUX [TPAKTUK TAKOTO BUAY, SIK iHCTAJIAALisL; PO3KPUTTS 3HAYYIIOCTI LA(PPOBUX TEXHOJIOTIH, 0COOIUBOCTEN
IHTepaKTUBHUX apTiHCTAJIALIN; MMTAHHS €KOJIOTIYHOTO MiAXO04Y Y CTBOPEHHI AU3aliHy apTiHCTAIALIN; BAXKJIUBICTD
poJIi iMEPCUBHUX TEXHOJIOTIN Ta MMTaHb Bi3yaJbHOI KOMYHIKaIllil B yMOBaxX MiCbKOTO cepenoBuiia. OKpeMy Irpymy
CKJIaIAI0Th HAYKOBI Ipalli, IPUCBSYEH] B3aeMOZ{l apXiTEKTypHUX IIPOCTOPIB, Cy4aCHOIO MUCTELTBA Ta HOBITHIX

TEXHOJIOTIN.

2. The scientific novelty of the study lies in the fact that for the first time: the relationship between traditional and
innovative approaches in Chinese culture regarding the formation of modern art installation design in the urban
environment of China has been substantiated; the characteristics of national identity manifestation in the design
solutions of art installations in China have been identified, reflecting current authorial concepts; the main types of
spatial organization of art installations within the urban environment system have been analysed and
systematized; methods, principles, and techniques characterizing contemporary art installation design in China
have been classified; the main directions and trends in art installation design have been determined, revealing the
degree of their communicative content, which directly or indirectly influences the viewer and contributes to the
overall intellectual background of contemporary visual art in China. Further developed: the concepts of
contemporary designers who reflect elements of traditional Chinese culture through art installations, emphasizing
the formation of harmonious relationships between nature and humans; understanding art installation design as a
means of emphasizing the necessity of individualized solutions within the urban environment system allows for the
originality of authorial concepts addressing pressing issues in China. The subject of the study includes the main
directions, approaches, principles, concepts and trends that define the object of research - the design of art
installations in the urban environment system of China as a relevant creative practice in contemporary visual art. A
systematic approach was used because of the specificity of the research subject. The analysis of art installation
design practices applied both general scientific methods (analysis and synthesis, generalization, problem-logical
method, comparative method, analogy method) and specialized methods (formal-stylistic method, content-
compositional method, phenomenological method, and graphic-analytical method). The study consists of four
chapters, conclusions, a list of references, and appendices. The review of scientific sources highlights the need for
their systematization due to the rapid development of art installation design, which not only raises critical issues
in China but also draws public attention to the necessity of creating positive emotions in viewers and
demonstrating the country’s national cultural heritage, which is of interest to both locals and visitors. The paper
highlights various sources to achieve the objectives and extensive analysis of the research topic that requires their
categorization into groups, including: the emergence and implementation of art installations in urban areas; the
main directions of public art at the beginning of the 20th century; the diversity of audience engagement strategies;



the phenomenon of spectacle in contemporary art; artistic practices of installation art; the significance of digital
technologies and interactive art installations; the ecological approach to art installation design; the role of
immersive technologies and visual communication in the urban environment; a separate group of sources includes
scientific works on the interaction between architectural spaces, contemporary art, and advanced technologies.
The Introduction formulates the main structural components of the research: relevance, objectives, object and
subject of the study, practical and theoretical results, the researcher’s personal contribution, and the scope of the
dissertation.
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