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V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTuYHHUX PyOpPHK: 02.61.31
Tema gucepranii:

1. My3uyHa nogis sk eCTeTUYHUM (peHOMEH

2. Musical event as an aesthetical phenomenon

Pedepar:

1. Y nuceprauii 3a nocepeHULITBOM 1IiJIiCHOI iHTepIipeTallii My3U4HOi 10l SIK TeMIIopajyibHOi (POPMU €CTETUYHOTO,
Oy[10BaHOI B3aeMOJIi€l0 KOHIEHTpallii i BEKTOPHOCTI CMUCJTY, MiJiIMAIOThCS B3A€MOIIOB S13aHi MPO6IEMU €CTETUYHUX
3acaj, TBOPY MUCTELITBA, TBOPYOi CYO'€KTUBHOCTI, EK3UCTEHLIHNX BUTOKIB ecTeTn3alii 6yTTs, y ii criekrpasbHii
ITOBHOTI IPEJICTABJIEHOI My3UYHOIO CMMBOJIIKOIO, i IPUTaMaHHi Cy4aCHOMY MUCTELITBY KpU3a LiJIiICHOCTI 1 KOJIi3is
ineHTHMYHOCTI. KOHLENis BOCHiIKEeHHs iHTerpye obrpyHTyBaHHs GyHAAMEHTAJIbHUX [IapaMeTpiB My3UYHOI Moz,
BUSIBJIEHHS JIOTIKO-CMUCJIOBUX 3B13KiB IKUX 06YMOBWUJIO BiAMOBIHHMI OHSATIMHUI anlapaT aHasizy. JucepTaHTom
copmybOBaHi afieKBaTHI 06paHOMY Hinxony pediHinii My3sndHoi noii, My3sM4HOrO PO3yMiHHS, My3UKaJIbHO]
Cy0’eKTUBHOCTI, PO3KPUTI [IOHATTS My3MYHOTO 3HAKY i rapMOHii B iX TEOPETUKO-eCTETUYHOMY ILJIaHi, pO3p006JIeHO
TPaKTOBKY KaTeropii My3nuHoro cumsoiy. Crenu@ika My3nuHOI CUMBOJIi3allii BUsIBJIeHA NIPY IOCEPEIHULITBI TaKUX
3HAKOBUX HOPM, SIK ,IIOCTATh 4acy”, ,My3U4Ha IPUCYTHICTh", ,My31UYHA CaMiCTb", ,apTUCTNIHA MeTadi3uKa”,

»CAMBOJIITYHUI OOMIiH”, 5IKi J03BOIM/IM IU(EePEeHLioBaTH i BUCBITINTY CTPYKTYPHY iHTEerpaLlito [opsIKiB



nepexxuBaHHS My3uku. CriosyyeHHs (iocoPChKUX, TEOPETUKO-ECTETUYHUX, €CTETUKO-MUCTELITBO3HABUUX
IVCKYPCUBHUX iIHCTPYMEHTIB BU3HAUMJIO LIMPOKUI [1iaria3oH 3B'I3KiB JOCTIIKEHHS 3 [[ialeKTUIHOI0 TPaJULIi€elo,
KOHIIEIMIIISIMUA OHTOJIOTII CBiIOMOCTI, €K3UCTEHLIIaJIbHOIO OHTOJIOTI€I0, TEPMEHEBTHKOIO, @ TAKOXK aKTyasisalilo i
OIpallOBaHHS BU3HAYHUX TEHIEHLIN My3MYHOI €CTETUKY, aHAJIi3 JOCBIiAY SAKOi [T0Cifiae BayKIMBE MiCLE B
nucepTatii. Po6ora cipaeTtbest Ha JOPOOOK YKPaiHChKOI €CTETUKU B PO3yMiHHI €CTETUYHOTrO, iHTeprpeTaliii
IIPUHIMIIIB iCTOPUKO-€CTETUYHOTO aHaJi3y, B PAJli IUTaHb, [0 CTOCYIOTHCSI OHTOJIOTIYHOI 3HAYYLOCTI i
TEMITOPaJIbHOCTI My3W4YHOI nofii. Kio4oBi c10Ba: My3n4Ha I0/isl, ECTETUYHNN [OCBil, €CTETUKO-OHTOJIOT{YHa
crieyrdika, TEMIIOPaIbHICTb MY3UKU, My3UYHa CUMBOJIi3allisl, My3UYHUI CUMBOJI, My3UYHe NTepeXX1BaHHS,

rapMOHisl, My3U4YHa CBiIOMiCTb, My3HKaJIbHA Cy0 €KTUBHICTb.

2. By way of an integration of a musical event as a temporal form of the aesthetical based on the interaction
between the sense concentration and its vectorness, the thesis deals with the interrelated problems of the
aesthetical foundations for a work of art, creative subjectivity, existential origins of aesthetization of being in its
spectral completeness represented by musical symbols; as well as with the integrity crisis and identity clash
inherent in modern art. The concept of the present research incorporates the substantiation of fundamental
characteristics of a musical event, the revealing of the logical and notional interrelations of which has stipulated
the respective notional device for analysis. The author of the thesis has formulated appropriate definitions of a
musical event, musical insight, musical subjectivity; the notions of a musical sign and musical harmony are treated
in their theoretical and aesthetical aspect; the interpretation of the category of musical symbol is elaborated. The
specific character of musical symbolization is revealed through such notional forms as “the figure of time”,
“musical presence”, “musical self*, artistic metaphysics”, “symbolic exchange”, all of which have allowed to
differentiate and elucidate the structural integration of the orders of experiencing music. The combination of
philosophical, theoretical and aesthetical, aesthetical and artistic, and discourse devices has determined a wide
range of connections between the research and the dialectical tradition, the concepts of ontology of
consciousness, the existential ontology, hermeneutics, as well as actualization and elaboration of the key trends of
the musical aesthetics, analyzing the experience of which has a special place in the thesis. The work is based upon
the experience of research of the Ukrainian aesthetics in understanding of the aesthetical, in interpreting the
principles of historical and aesthetical analysis, in a number of questions pertaining to the relation of ontological
significance and temporality of a musical event. Key words: musical event, aesthetical experience, aesthetical and
ontological characteristics, temporality of music, musical symbolization, musical symbol, musical experience,

harmony, musical consciousness, musical subjectivity.
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