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1. AKTyaspHICTh TEMU [OCIIIPKeHHSI 06YMOBJIeHa HeOOXiIHICTIO BUBYEHHSI BUKOHABChKUX ACIIE€KTiB My3UKHU
KUTaNCbKUX KOMIIO3UTOPIB [1JIs OyeTiB TpafulLlifHUX iHCTPYMEHTIB 3 popTeniaHo. BusHaveHo, 110 kaHpoBa cdepa
IyeTiB popTeniaHo 3 HAPOJHUMU iIHCTPYMEHTaMU — J€PEB’SHUMU IyXOBUMU Ta CTPYHHUMHU — € JOCTAaTHbO 1iKaBoIo
Ta [EPCIEKTUBHOIO 00JIaCTI0 KUTANChKOi KAMEPHO-iHCTPYMEHTAIBHOI MY3UKU. Y TaKMX TBOPAX €BPOMNENCHKi HOPMU
KJIACUYHUX MY3UYHUX GOPM Ta 6araTCTBO IUHAMIYHUX i PaKTypHUX MOXIMBOCTEN QOpTeNiaHO CUHTE30BaHi 3
IIPUKMETaMU KUTaNCbKOI MY3UYHOI JIEKCUKY, a TAKOXX TeMOPOBO-KOJIOPUCTUYHUMU OCOOIMBOCTSIMU HalliOHAJILHOTO
incTpymeHnTapito. ITomnyispHicTh Takux JyeTiB 06yMOBJI€EHA MOOIJIbHICTIO BUKOHABCHKOTO CKJIa/ly Ta CBOOOM0I0
TBOPYOTO BUSIBJIEHHS] KUTAICbKUX KOMITO3UTOPIB. Y TaKUX TBOpPAX aBTOPU BifoOpakatoTb MeTadpOpUYHUI Jiajior

MIX KyJIbTYpHUMH CBiTamu Cxogy i 3axofy, NO€QHYIOUY Pi3Hi Tpagullii HAalMCaHHS T4 BUKOHAHHS MY3UKHU.



CuMIITOMAaTMYHO, 10 XaHPOBa cepa AyeTiB y KOMIIO3UTOPCHKIN TBOPUYOCTi B KuTai 3HaUHO aKTUBi3yBalach Mics
2000-x poKiB, 110 ITOB’A3YETHCS 3 MOJITUKOIO BiIKPUTOCTI KpaiHy Ta 3arajibHUMU I100asi3aliiHIMU IIPOLiecaMu, sKi
IIOTJIMHYJIY CBIT B KiHIIi MMHYJIOTO CTOJIITTA. JloBefeHa penepTyapHiCTh AyeTiB TPAOULIMHUX IHCTPYMEHTIB 3
(dopremniaHo, MOMYJISIPHICTS iX cepep, My06JIiKY Ta, BOGHOYAC, HELOCTATHS BUBUEHICTb MOAIOHMX TBOPIB, IO CIIyIye
BaroMuM IIPUBOJIOM [1Jis iXHBOTO IoCimKkeHHs.. O6'€KTOM IOCIIIPKEHHS € KAMEPHO-iHCTPyMEHTaIbHa My3HKa
Kurato XX — XXI crosiTe. [IpegMeTOM NOCTIIKEHHS — TBOPU KUTAUChKUAX KOMITO3UTOPIB 1715 Ny€TiB TPaIULiIHUX
iHcTpyMeHTIB 3 popTeniaHo. MeTa JOCiI)KEHHS — BUBHAYNTHU )KaHPOBO-CTUJIbOBI, KOMIIO3U1iliHi Ta BUKOHABCbKIi
0COOJIMBOCTI My3MKU KUTAMICbKMX KOMIIO3UTOPIB [1JI Oy€TiB TPAIULIMHNX iIHCTPYMEHTIB 3 popTreniano. KoHuenmuis
Iycepralii 3ymoBuIIa HeOOXiIHICTh CHCTeMaTU3allii HAyKOBOi JliTepaTypy 3 HACTYITHUX HAIIPSIMKiB My3MKO3HABCTBA
Ta CYMDKHMX rajyseil 3HaHb: HayKOBi Ipali 3 icTopii Ta Teopii KamepHOi My3HKU Ta aHCaMOJIEBOTO BUKOHABCTBA,;
mpatli 3 MUTaHb iCTOpii aHcamMb61eBOT0 BUKOHABCTBA B KuTai Ta 0CO6MBOCTEN KUTANChKOi KOMIIO3UTOPCHKO]
TBOPYOCTI; ITpalji, B IKUX BUBYAETHCS [TPOOIEMa B3AEMOII 3axXiTHUX Ta CXIIHUX My3UYHUX TPaAULii; po6oTu 3
IIMTaHb IIPOIPAMHOCTI B My3Ulli, 3 IPO6JieM BUKOHABCbKUX OCOOJIMBOCTEH Ta iHTeprIpeTalii My3uky Ta LIMpPOKe
KOJIO JOCTIiIKeHb 3 icTopii Ta Teopii MysnuyHoro mucrenrsa. O6paHa METOMOJIOTIS LOCIIPKEHHS, 110 CIIMPAEThCS HA
MO€HAHHS MUCTELTBO3HABYOIO TA iIHTEPIIPETOJIOTIYHOrO MiAXOLiB, 3arajlbHUX 1 CIELiaIbHUX METOLiB, JO3BOJINIIA:
OCSITHYTH JMHAMIiKy PO3BUTKY KAMEPHO-iHCTPYMEHTAJIbHOrO BUKOHABCTBa KuTalo, 30kpema B paMKax JIyeTHOTO
JKaHPY; NPOAEMOHCTPYBAaTH OCOOJIMBOCTI KOMIIO3UTOPCHKOTO IMChbMa Ta BUKOHABCTBA KUTAICbKUX MY3MKAHTIB B
0ob6paHuX AyeTax (pOpTEMNiaHO 3 Hal[iOHAJILHUM iHCTPYMEHTOM; BUSBUTH iX >KaHPOBi XapaKT€PUCTUKU; OKPECJIATU
0CO0JINBOCTI BUKOHABCHKOTO CTUJIIO KUTAIIChKUX MY3UKAHTIB, 11J0 3B€PTAIOThCS 10 JYETHOTO )KaHPY; NOPiBHATHU Pi3Hi
aHcambJieBi iHTeprpeTallii AyeTHUX TBOPiB; PO3IJISIHYTH AyeTH TPaLULifHUX iIHCTPYMEHTIB 3 popTeniaHo B
KyJIbTypHO-Teorpadiusiil gudepeHnianii; BAUBYNTY BIIJIMB IIPOTPAMHOTO 33yMy Ha BHYTPILIHIO [10Ji€BiCTb TBOPIB;
BUSIBUTU OCOOJIMBOCTI KOMIIO3ULIMHOI Oy40BY OOpaHUX NyeTHUX OIyCiB. Y AucepTallii BeplIe: CUCTEMATU30BaHi
IaHi o0 AyeTiB TpaouLiiHUX IHCTPYMEHTIB 3 GOopTemniaHO KUTAaHChKUX KOMIIO3UTOPIB MesKi XX~XXI cTOJIiTh;
BUSIBJIEHO XapaKTEPHi pucH IPOrPaMHOTr0 3MiCTy AyeTiB popTeniaHo 3 TpaAULitHUMU CTPYHHUMU Ta AyXOBUMU
iHCTpyMEHTaMM Cy4aCHMX KUTACbKUX KOMIIO3UTOPIB; BUBHAYEHO OCOOJIMBOCTI iHTEpHpeTalii 06paHux AyeTiB
KATalCbKAMU MY3UKaHTaMU — HOCISIMU OpPUTiHAJIbHOI/aBT€HTUYHOI BUKOHABCHKOI TPAAHULii My3UKyBaHHSI.
YTOYHEHO MOHATTS «JyeT» 1K aHcaMbJib TPALULIIMHOrO iHCTPyMEHTY 3 popTeniaHO Ha OCHOBI BiANOBIHOTO
[IaPUTETHOTO PO3Nofiny QyHKIi MK HUMU. BU3Hau€eHo, 110 KAMEPHO-IHCTPYMEHTaJIbHA My31Ka aKaIeMiuHOro
3pa3Ka € JOCTAaTHbO MOJIOLOIO raly33i0 TBOPUOCTi Ta HaJlivy€e TPOXU OisiblIe CTOMITTA. 3a LeH Nepiof KUTAalCbKAM
KOMITO3UTOpPaM BJIaJIOCsl CTBOPUTH MiLIHUM PYHIAMEHT IJ1sl PO3BUTKY Lii€l riJIKK TBOPYOCTI, y TOMY YMCJIi B paMKax
JKaHpY AyeTy TPafuLifHOro iHCTpyMeHTY 3 popTemniaHo. BcTaHOBIIEHO, 110 NONYJISIPHICTb LIMX TBOPiB 00yMOBJIeHa
POJLIIO TPAAMLIMHUX IHCTPYMEHTIB Y KUTAMChKil KyJIbTYypi Ta IPOLIECOM IXHBOI akazemisalii, o Tpusae 1 focCi.
BusiBnieHO, 1110 BaXXJIMBY POJib Y PO3NOBCIOKEHI )KaHPY AyeTy TPaAULiiHOro iHCTpyMeHTY 3 popreniano B Kurtai
3irpasa nosiea Ha Mexxi XIX Ta XX cTosiiTh y KpaiHi ¢popTeniaHo, MOKIIMBOCTI SIKOTO 6yJIM BUCOKO OIliHeHi

KUTalCbKUMU KOMIIO3UTOPaMMU.

2. The relevance of the research is conditioned by the necessity to study the performing aspects of the music of
Chinese composers for duets of traditional instruments with piano. It is determined that the genre sphere of duets
folk instrument - wood and strings - with piano is quite interesting area of Chinese chamber instrumental music.
In such music, the European norms of classical musical forms and the richness of the dynamic and textural
capabilities of the piano are synthesized with the signs of Chinese musical language, as well as the timbre-
coloristic features of the national instruments. The popularity of instrumental duets is confirmed by the mobility of
the performing staff and the freedom of creativity of Chinese composers. In such music, the authors reflect a
metaphorical dialogue between the cultural worlds of East and West, combining different traditions of writing and
performing music. It is symptomatic that the genre sphere of duets with piano in China has significantly intensified
after the 2000s, which is associated with the country's openness policy and the general globalization processes
that engulfed the world at the end of the last century. The repertoire of duets traditional instruments with piano is
proved, their popularity among the public and, at the same time, the lack of knowledge of such works, which
serves as a weighty reason for their research. The object of research is chamber instrumental music of China of the



20th - 21st centuries. The subject of research is the works of Chinese composers for duets of traditional
instruments with piano. The purpose of the study is to determine the genre-style, compositional and performing
features of the music of Chinese composers for duets of traditional instruments with piano. The concept of the
dissertation necessitated the systematization of scientific literature in the following areas of musicology and
related fields of knowledge: scientific papers on the history and theory of chamber music and ensemble
performance; researches dedicated to the history of ensemble performance in China and the features of Chinese
ensemble music; researches in which the problem of interaction between Western and Eastern musical traditions
is studied; scientific papers dedicated to program music; researches of the problems of performing features and
interpretation of music and a wide range of studies on the history and theory of musical art. The selected research
methodology, which is based on a combination of art history and interpretological approaches, general and special
methods, made it possible to: understand the dynamics of the development of chamber instrumental performance
in China, in particular the duet genre; to demonstrate the peculiarities of compositional writing and performance
of Chinese musicians in selected duets of national instrument with piano; identify their genre characteristics; to
outline the features of the performance style of Chinese musicians who turn to the duet genre; compare different
ensemble interpretations of duos; consider duets of traditional instruments with piano in cultural and geographical
differentiation; to study the influence of the program design on the internal activity of the works; to reveal the
peculiarities of the compositional structure of selected duet opuses. In the dissertation for the first time:
systematized data on duets of traditional instruments with piano by Chinese composers at the turn of the 20th-
21st centuries; characteristic features of the program content of duets traditional string and wind instruments
with piano by modern Chinese composers were revealed; the peculiarities of the interpretation of selected duets
by Chinese musicians - bearers of the original /authentic performance tradition of music-making are defined. The
concept of "instrumental duet with piano" as a piano ensemble with a solo instrument has been clarified on the
basis of the corresponding parity distribution of functions between them. It was determined that chamber
instrumental music of the academic model is a fairly young branch of creativity and dates back a little more than a
century. During this period, Chinese composers managed to create a solid foundation for the development of this
branch of music, including within the genre of duets Chinese traditional instruments with piano. It has been
established that the popularity of these works is due to the role of traditional instruments in Chinese culture and
the process of their academicization, which continues to this day. It was revealed that an important role in the
spread of the duet genre in China was played by the appearance of the piano in the country at the turn of the 19th
and 20th centuries, the capabilities of which were highly appreciated by Chinese composers.
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