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BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: JloHenpKuii HallioHAILHUI YHiBepcUTeT iMeHi Bacunsa Cryca
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHYHHUX pPYyOpHK: 17.01.33

Tema gucepranii:
1. F'apMOHi# K OCHOBA €QHOCTI JITEPATYPHOT'O TBOPY

2. Harmony as the Basis of a Literary Work

Pedepar:

1. O6'eKT mOCHIIKEHHS: €CTETUYHA KaTeropisi "TapMOHis", OCMHCJIEHA SIK TEOPETUKO-JiTepaTypHe MOHATTS. MeTa
IOCIIiIPKEHHS: KOHKPETU3YBaTH 3MiCT Ta BHYTPILIHIO JIOTiKYy PO3rOpTaHHS KaTeropii rapMoOHii CTOCOBHO MUCTELITBA
CJIOBA, OCMUCJIUTHU ii IK OCHOBY €JHOCTI JIiTEpaTypHOTro TBOPY. MeTonu AOCIiIP)KEHHS: TEOPi Ta ICTOPisd rapMOHii;
€CTETHMKA CJI0BECHOI TBOpYOCTi M.M.baxTiHa; Teopis LiiCHOCTI i METOZOJIOTiA aHai3y Ta iHTepIpeTalii TBOpY;
Teopist XyHosxkHboi LinicHocTi M.M.T'ipmmana Pe3ysbTaTu: po3risiHyTO HANOiIbII IJIigHI eTany CTaHOBJIEHHS
rapMOHii Ta IpoaHasli3yBaHO "KJIACUYHUI" 3MICT Liiei KaTeropii; BUCBITIEHO NPO6IeMy "3MiHU apagurmMu’ y
ryMaHIiTapHOMY MUCJIEHHI XX-T0 CTOpiuYs i BUsIBIEHO "mianorizyounii poH" (M.M.baxTiH) pO3BUTKY YSBJIEHb IIPO
rapMOHIIO Ta TBip; PO3BMHYTO TeOpeTUYHe MosokeHHs M.M.BaxTtiHa ipo BifHOLIEHHS "eCcTeTUYHOro 06'ekTa” Ta
"30BHIIIHBOrO TBOPY"; MPOSCHEHO KiIacu4yHy npupoxny teopdocti O.C.IlymKiHa, 3aCHOBaHy Ha yTBEPIKEHHI
rapMOHINHOrO 3B'3Ky MIX JIIOAVMHOIO-MUTLIEM Ta CBITOM; BU3HAYE€HO OHTOJIOTIYHI HACTAaHOBY "HEKJIACUYHOTO I10
era" - .BpogCchbKoro, - BUSBUBJIEHO Y TBOPI FapMOHI3YI04YYy €HEPTil0 IPOTUCTOSAHHSA PO3PUBY MIXK "KJIaCUYHUMU" Ta

"HEKJIACMYHMMU" 3aCaZlaMy, 10 IIEPEIIKOKaE IX OCTATOYHOMY BiJOKPEMJIEHHIO; TOKA3aHO IJIiAHICTh TapMOHii SIK



TE€OPETUKO-JITEPAaTyPHOTO MOHSTTS Ta 3alIPONOHYBAHO NMpounTaHHs Ki1acudHux (O.C.ITymKiH) Ta HEKJIACUYHNX
(L.Bponcbkuil) TBOPIB, 1110 IIO-HOBOMY PO3KPHBAIOTHCS 3 NOIJISI Ay rapMoHii. HOBITHICTh: T0-HOBOMY PO3KPUBAETHCS
3MicTOBHa criendika eCTeTUYHOI KaTeropii rapMoHii CTOCOBHO MUCTEITBA CJIOBA, PO3BUBAIOTHCS ITOJIOXKEHHSI TIPO
rapMOHilo, 3asBJjeHi y Tpakrati M.M.baxrina "[Ipo6sema 3MicTy, maTepiany Ta GOpPMHU Y CIIOBECHIN XyLOXKHIlN
TBOPYOCTI", i Ha 11ii1 OCHOBI: TPAHCIIOHYETbCSI €CTETUYHUI 3MICT rapMOHii y cdepy NOeTUKU; apryMEHTYETbCSI HOBUI
niaxin go npo6jaeMu akTyaJbHOCTI KJIACUYHOI TpafuLiii pocifichbKOi JliTepaTypy AJ1s IOeTUYHOTO MUCTELTBA XX-TO
CTOJIITTSI; IPOIIOHYETHCSI HOBE IIPOYMUTAHHS PSly TBOPIB 3 OIIOPOIO HA FAPMOHIIO K I0eTUYHY KaTeropito. O61acTb

BMKOPHMCTAHHS: pecIy6iKaHChKa

2. Object of research: aesthetic category "harmony" sensible as theoretic and literary notion. Purpose of research:
to concretise the sense and internal logic of extension of category of harmony with the respect to art of word, to
comprehend it as a basis of holism of literal work. Methods of research: theory and history of harmony; aesthetics
of word creations of M.M. Bakhtin; holism theory and methodology of analysis and interpretation of literal works;
theory of artistic holism by M.M. Hirsman. Results: the most productive phases of harmony formation are
suggested, classic essence of this category is analysed; "paradigm change" problem in humanitarian thinking in XX
century is brightened, "dialogising background" (M.M. Bakhtin) of development of ideas about harmony in literal
creation; theoretic point of M.M. Bakhtin about relation between "aesthetic object” and "external creature"” is
developed; classic nature of A.S. Pushkin literal works, based on assertion of harmonic link between the human-
creator and the world; ontogolical statements of "non-classical poet" by I. Brodsky are determined by definition of
energy harmonising gap between "classical" and "non-classic" basis; harmony's productivity as a theoretic and
literal notion is shown, reading of classic (A.S. Pushkin) and non-classic (I. Brodsky) works is suggested, that
opened differently from the point of harmony. Novelty: the essential specifics of aesthetic category of harmony in
the respect to art of word are opened in the new way, statements about the harmony, declared in Bakhtin's
treatise "Problem of essence, material and form in word artistic creation" are developed, on their basis: aesthetic
essence of harmony in poetic sphere is transposed, the new approach to the problem of actuality of classic
tradition of Russian literature for the poetic art of XX century is augmented, new reading of the set of creations
with the rest upon the harmony as aesthetic category is suggested. Field of use: republican.
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