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20th - early 21st centuries

Pedepar:

1. Y KOHTeKCTi icTopuMYHUX NoAiN KiHus XX — nodatky XXI CTOJITTS KII040BOIO (PYHKIi€I0 TBOPUOCTi YKPAiHChKUX
MUTILB CTae 30epeKeHHs I TPaHCJIALisl KyJIbTYPHOI MaM'sTi, yTBEpAKeHHs YKpaiHy Ha MDDKHApO/IHIl apeHi sK
KpaiHy 3 IIM60KUM iICTOPUYHUM KOPiHHSM i YHIKa/IbHOIO KyJIbTypoto. OIHUM i3 iHCTPYMEHTIB i1 peasizalii 1iboro
3aBJaHHS CTaja My3U4YHa iHTepIpeTallisi IOeTUYHO]I CIIafiIMHU YKPAiHChKUX KJIACHKIB €CTPalHIMU BUKOHABLSIMU.
[Nompu Te, MO eCcTpagHe MUCTELITBO O3HAYEHOTO NepioAy AeAasli YacTille € IPeIMeTOM AOCIiIKEHb
MY3MKO3HAaBLiB, BiATIOBiNHI iHTepIipeTawii Maike IIOBHICTIO IIepeOyBaIOTh 11032 HAYKOBUM ANCKYPCOM, 11O i
00YMOBJIIO€ aKTyaJIbHICTh TEMU AUCEPTaLil. METO0 OOCiIKEHHS € XapaKTepUCTUKa CIeUPiKyu My3U4HOI
inTeprnperauii noesii yKpaiHCbKMX KJIACUKIB Y TBOPYOCTI €CTPAAHMK BUKOHABLIB KiHL XX — mo4aTky XXI cTosiTTS.
Marepianom JociigKeHHs CTaau My3udHi inTeprpeTauii noesii b.-1. AHTonnya, M. Binrpanoscbkoro, JI. KocTeHko,
[1. Kynima, b. Jlenkoro, 0. Jlunu, O. Onecs, M. Punbscekoro, C. Pynancekoro, B. Camiiinienka, M. CemeHnka, B.



CumoneHka, B. Cociopu, M. Crapuupkoro, I1. Tuuunuy, JI. Ykpainku, M. ®ingacekoro, I. ®panka, B. Uymaka, T
Yynpusky, T. [lleBuenka, [ . [LIKypyrist y TBOPYOCTi COMIBHUX €CTPAJHUX BUKOHABIB i TypTiB. Y nepiomy posmii
Iycepralii O6I'PyHTOBAaHO TEOPETUKO-METO0JIOYHI 3acafy NOCiIP)KeHHSI My3UUHUX iHTepIipeTaLliil nmoesii
KJIACUKIB €CTPaJHUMU BUKOHABLSMMU. [17151 30iliICHEHHS] 06’€eKTUBHOTO i 6araTOBUMipHOTO aHali3y BTiJIeHb [IO€3ii B
€CTPaJlHOMYy MUCTELITBI HArOJIOWEHO Ha AOLIIbHOCTI IOE€IHAHHS CTYAiN, 110 OXOIIIOIOTh 3arajlbHi MexaHi3Mu
iHTepnpeTalii, IUTaHHS CUHTE3y MUCTELTB, JITEPATYPHOI Ta My3U4HOI, 30KpEMa KOMIIO3UTOPCBKOI, BUKOHABCHKO] 1
MY3MKO3HaBYOi iHTepnpeTallii, eCTpalo3HaBCTBa Ta €CTPaIHOr0 BOKaJIbHOT'O BUKOHABCTBA Y €JJUHE TEOPETUKO-
METOJ0JIOTiYHe MiArPyHTs. TakuM YMHOM, aBTOPKA BU3HAYa€ iHTEpPIpeTaLilo K (PEHOMEH, IO CIPUsIE OPraHiYHOMY
CHHTEe3y MY3HUKHU i cJ10Ba, Mae 6e3rnocepeHill BIVIMB Ha My3W4HY iHTepIIpeTaLlilo IOeTUYHUX TeKCTiB KJIaCUKiB,
TBOPYICTh aKaJleMiuHUX Ta €CTPaIHUX KOMIIO3UTOPIB i BUKOHABLB. [TornnbaeHo BUBYEHHS Pi3HOMaHITHUX aCIIeKTiB
Teopii CMHTE3y MY3UKH i CJI0Ba, 30KpEMa, MIKBAIOBOTO XyAOKHBOTO [EpeKIaay. BusHayeHo i npoaHanizoBaHO
Ipo6JieMHi NUTAHH4, 1O 30aTHI COPUYMHUTY K BTPATU AJ1 Noe3ii, Tak i HabyTTs. YV Ipyromy poszini nuceprariii
PO3KPUTO 3HAYE€HHS MYy3U4YHOI iHTEpIIpeTalii 10e3iil KJIACUKIiB Y €CTPaHOMY MUCTELITBI B KOHTEKCTI
TpaHc@opmaliiiHux npotecis KiHus 80-x pokiB XX cT. - 2000-x pokis XXI cT. Jlo 11bOro 4acy iHTeprpeTarii
MOETUYHUX TEKCTIiB OYJIM TPaAULIiHO MOB'SI3aHi JIMile 3 aKaIeMiYHOI0 My3UKOI0. My3uyHi rypTu «['aiiiamakny,
«3umoBuii cany», «Komy Baus», «Ilnau €pemii», «Pata Moprana», nyet «Cectpu TesbHIOK» Ta COJIbHI BUKOHABL [
binuk, O. boromornenp, M. bypmaka, B. Ko3/10BCbKU 37iICHUIIN CIIPABKHi IPOPUB Y JKAHPOBO-CTUJILOBOMY
pisHOMaHITTI iHTepripeTaniil. Ha npukiani aHanisoBaHMX KOMIIO3ULi1 BAOKPEMJIEHO Ta OXapaKTEPHU30BaHO OCHOBHI
MiIXOOU [0 IHTEPIPETYBAHHS CIAIMHA KJIACUKIB B €CTPAHOMY MUCTELTBI, 3aI10YaTKOBAaHI BUKOHABLISIMU-
HoBaTtopamu. TpeTill po3fin nucepTauiiftHOro NOCiIKeHHS BUCBIT/II0€ TpaHCPOPMAILilo 33JaHUX MTOTIEPeTHIMU
BMKOHAaBLISIMU HaIIPSIMKIB MY3WM4HOI iHTepIIpeTawii roesii KJIacukiB y TBOPYOCTi apTUcTiB 2024-2024 pokis. [licis
IIPEeICTaBIEHOrO JOCBiy My3M4HUX (decTuBaliB KiHIg 80-x-90-X pokiB XX CTOJITTS (Hanpukian, «1epBoHa pyTay),
Il My3U4Hi BTiJIEHHS BipIUiB KJIACUKIB CKJIaIaJIM BATOMY YaCTUHY pPenepTyapy Y4aCHUKIB, IPOAHAi30BaHO
decrtubani XXI CTOMITTS, MOBHICTIO IPUCBIYEHI KJIacKMKaM (Hanpukiana, MucTelbkuil pectusais «llle.Fest»,
MIXKHApOJHUM [IPOeKT-KOHKypC «Tapac llleBueHKo e€JlHae HApOAW», Y SIKUX aBTOPKa OCOOMCTO Opasia y4acThb, Ta
inmi). OxapakTepu30BaHO MY3UYHO-JIiTepaTyPHi IPOEKTU €CTPaHUX BUKOHaBLiB 2014-2024 pokiB, NpuCBsIYeHi
KJlacuKaM: «SIK CIiBalOTh CJI0Ba BUJATHUX YKpaiHLiB» B. [Tananko, «Ukraine Is» P. Cupoty, «TBoi Bipmi — Moi HOTH»
A. TInBoBapoBa, TBOPUiCTh aBTOPKU-BUKOHaBULi C. Opeiisep, rypri «IIupir i bartir», «MVYP». ¥V xoni anamnisy
KOMIIO3U1Iill, 0cO6JIMBA yBara 3Be€pTA€ThCs, 30KPEMa, Ha Taki MPO6JIeMH] aCIIEKTH: 3MiHU TEKCTY IJ1s1 TOCSITHEHHS
CTWJIiICTUYHOI JOBEPUIEHOCTI, yBUPAa3HEHHS €MOLITHOCTI, MOJIETIIEHHS BOKaJIi3allii Ta, IK HACJiIOK, TOKPAIEeHHS
PO3yMiHHS TEKCTY CJIyXau€M; Pi3HOMaHITHI aBTOPCHKIi BKPAIJIEHHS, 10 ITOKJIMKaHI JO4ATH BIACHI aKLEHTU
inTepnperaTopa, a60 y3araJbHUTHA CEMAHTUYHY CKJIA[IOBY NI0O€3iil; OOpaHHS BiINIOBIZHMX MY3UYHHUX PillleHb;
BiZINIOBiIHICTh apaH>KyBaHHS; OCOOJIMBOCTI BOKQJIbHOTO BUKOHAHHSI; BUKOPUCTAHHS Pi3HOMaHITHHUX BOKAJIbHUX
IIPUOMIB Ta TexHiK. [IpakTU4He 3Ha4YE€HHS TPOBEAEHOr0 NOCIIIPKEHHS [10JIITa€ He TiJIbKU Y MOKJIUBOCTI OTO
BMKOPHUCTaHHSI IPY PO3po0LLi JIEKLiITHUX KYPCiB, 110 OXOILIIOIOTh iCTOPiI0 yKpaiHChKOI My3n4HOi KysbTypu XX — XXI
CTOJIiTh, TEOPIIO Ta iICTOPII0 €CTPaAHOI My3UKH, YKPAIHCBKY JIiTEPATYpPy, CUHTE3 My3UKU i CII0Ba, My3U4YHY
iHTeprperTaljo, a 1 y CIIpysIHHI 36i7bIIEHHIO 3a11iKaBJIeHOCTi Y CYCIiJIbCTBI, omysisipu3alii yKkpailHCbKOTO KOHTEHTY.
PesynbTaTul JOCHIIKEHHS MOXKYTb OYTH 3aCTOCOBAHI MiJ] 4aC MPaKTUYHOI AislJIbBHOCTI €CTPaJHUX BOKAJICTIB i

KOMIIO3UTOPIB.

2. In the context of historical events of the late 20th - early 21st centuries, the key function of the work of
Ukrainian artists is the preservation and transmission of cultural memory, the establishment of Ukraine on the
international stage as a country with deep historical roots and a unique culture. One of the tools for implementing
this task is the musical interpretation of the poetic heritage of Ukrainian classics by pop artists. Despite the fact
that pop art of the specified period is increasingly becoming the subject of research by musicologists, the
corresponding interpretations are almost completely outside the scientific discourse, which determines the
relevance of the topic of the dissertation. The aim of the study is to characterize the specifics of the musical
interpretation of the poems of Ukrainian classics in the works of pop artists of the late 20th - early 21st centuries.
The material for the study was the musical interpretations of the poems of B.-1. Antonych, M. Vingranovsky, L.



Kostenko, P. Kulish, B. Lepky, Yu. Lypa, O. Oles, M. Rylsky, S. Rudansky, V. Samiylenko, M. Semenko, V. Symonenko,
V. Sosyura, M. Starytsky, P. Tychyna, L. Ukrainka, M. Filyansky, I. Franko, V. Chumak, H. Chuprynka, T. Shevchenko,
G. Shkurupiy in the works of solo pop artists and bands. The first chapter substantiates the theoretical and
methodological principles of the study of musical interpretations of poetry by classics by pop artists. In order to
carry out an objective and multidimensional analysis of the embodiments of poetry in pop art, the expediency of
combining studies covering general mechanisms of interpretation, issues of synthesis of arts, literary and musical,
in particular, compositional, performing and musicological interpretation, pop studies and pop vocal performance
into a single theoretical and methodological basis is emphasized. Thus, the author defines interpretation as a
phenomenon that contributes to the organic synthesis of music and words, has a direct impact on the musical
interpretation of poetic texts by classics, the work of academic and pop composers and performers. The study of
various aspects of the theory of the synthesis of music and words has been deepened, in particular, interspecies
artistic translation. Problematic issues that can cause both losses for poetry and gains have been identified and
analyzed. The second chapter reveals the significance of musical interpretation of classic poems in pop art in the
context of transformational processes of the late 80s of the 20th century - 2000s of the 21Ist century. Until the
specified period, interpretations of poetic texts were traditionally associated only with academic music. The
musical groups "Haydamaki", "Winter Garden", "Komu Vnyz", "Plach Yeremiyi", "Fata Morgana", the duet "Sestry
Telnyuk" and solo performers I. Bilyk, O. Bogomolets, M. Burmaka, V. Kozlovsky made a real breakthrough in the
genre and style diversity of interpretations. Using the example of specific compositions, the main approaches to
interpreting the heritage of classics in pop art, initiated by innovative performers, are identified and characterized.
The third chapter highlights the transformation of the directions of musical interpretation of the poetry of the
classics set by previous performers in the works of artists of 2024-2024. After the presented experience of music
festivals of the late 80s-90s of the 20th century, where musical incarnations of poems by classics made up a
significant part of the participants' repertoire, the 21st century festivals completely dedicated to classics were
analyzed (for example, the art festival "She.Fest", the international project-competition "Taras Shevchenko Unites
Nations"/"Taras Shevchenko Yednaye Narody", which the author personally participated in, and others). The
musical and literary projects of pop artists of 2014-2024, dedicated to the classics, are characterized: "How the
Words of Prominent Ukrainians Sing" by V. Padalko, "Ukraine Is" by R. Syrota, "Your Poems - My Notes" by A.
Pivovarov, the works of the author-performer S. Frazier, the group "Pyrih I Batih", "MUR". During the analysis of
the compositions, special attention is paid, in particular, to the following problematic aspects: changes in the text
to achieve stylistic perfection, express emotionality, facilitate vocalization and, as a result, improve the listener's
understanding of the text; various authorial interludes designed to add the interpreter's own accents or generalize
the semantic component of the poems; the choice of appropriate musical solutions; the correspondence of the
arrangement; the features of vocal performance; the use of various vocal techniques. The practical significance of
the research is not only in the possibility of its use in development of lecture courses covering the history of
Ukrainian musical culture of the 20th and 21st centuries, theory and history of pop music, Ukrainian literature,
synthesis music
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dopma BiracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: O6sacHa nep>kaBHa agMiHiCTpallis

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Knmakesuy CaiTsiaHa BosiogumupiBHa

2. Svitlana Kyshakevych
KBasidikamnis: k. nen. u., nouenr
InenTudgikarop ORCID ID: 0000-0003-4696-4764

JoparkoBa indpopmamnist:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: Jporobuipknii Jep>kaBHUM NeJaroriYHui yHiBepcUuTeT iMeHi

IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJL. IBana ®paHka, 6yz. 24, Iporobuy, [Iporobunpkuii p-H., 82100, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'pumenko BaneHTuHa [BaHiBHA

2. Valentina Grishenko

KBasigikanis: k. nen. 1., noi,, 13.00.02

ImenTudikarop ORCID ID: 0000-0002-5720-0631

JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEPiBHUX KafpiB KyJIbTyPHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpcebka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. Cannoxxnik Osbra BacuiiBHa

2. Olga Sapozhnik

KBasigikamis: k. nen. u., nouenr, 13.00.02

InenTudgikarop ORCID ID: 0000-0003-3510-5817

HoparkoBa indpopmamnist:

IloBHe HafIMeHyBaHHﬂ IOpI/IJ.IH‘-IHOi 0COOM: HaujoHasbHa akagemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi



BnacHe IlpizBume Im'st Ilo-6aTbKOBI 3ocim Osbra Jleoninisua
TOJIOBH pajgu

ByacHe IlpizBume Im'st IIo-6aThKOBI 3ocim Osbra Jleoninisua
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Tepemenko A. C.
00JIiIKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

IistJIbHOCTI




