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Pedepar:

1. Y nuceprauii po3po6yeHO, TEOPETUYHO OOIPYHTOBAHO Ta €KCIIEPHUMEHTAJIbHO IEPEBIPEHO METOIUKY
(opMyBaHHS IIpe3eHTaLiHMUX YMiHb MallOYTHIX YYUTEsiB My3UYHOTO MUCTELTBA B IIpoLieci GpopTerniaHHOoI
IiArOTOBKU. BusiBIeHO PO36IKHOCTI MK LIiISIMU 11 3aC00aMU IOCSITHEHHS! YCHILIHOCTI B peanisallii pe3eHTaliliHOro
MOBiOMJIEHHS B Pi3HUX cepax HisIbHOCTI JIIOOVHU. BUOKpeMIeHO coliasibHi PaKTOPH, SIKi aKTyasli3yloTh
HeoOxiHicTh GOpPMYBaHHS NIPE3eHTALITHUX YMiHb B OCBITHIN JisI7IbHOCT] BYMTENISI My3SMYHOTO MUCTELITBA.
BusHaueHO CyTHICTb IIOHSTTS «IIPe3€HTAalliliHi BMiHHS MaliOyTHIX y4UTeJiB My3UYHOI'O MUCTELITBa», 110
PO3YMI€TBCS SIK CUCTEMA YCBiIOMJIEHUX, LiJIECIIPSIMOBAHUX BEPOAIbHO-iH(POPMALiTHUX Ta iHTepIIpeTalifiHO-
BUKOHABCBKUX [Iill, CHPSIMOBAHUX HA y3arajbHEHHs Xy40XHbOI iH(opMalii B npoueci my6siyHOi IpPOMOBU 3 METOIO

dopMyBaHHS IXHIX €CTeTUYHUX [IEPEKOHAHb Ta CTIOHYKAHHS O OCMUCJIEHHS My3UYHO-XYIOXHIX 00pasiB sIK



0c06s11BOi (popMU Mi3HAHHS AilicHOCTi. OGIPYHTOBAHO I€JaroriuHi yMOBHU, €(PEKTUBHICTb YITPOBAIKEHHS SIKUX
3abe3mnevyBasacs ClieliajJbHO po3p0o06JIeHOI0 HU3KOI0 METOIIB, 110 CIIPUSIIN YCIIIIMHOMY (POPMYBaHHIO
IIpe3eHTaliiHMX YMiHb Y MallOyTHIX YUUTEJiB My3UYHOTO MUCTELTBA. BU3HAaU€HO, 110 TaKUMU I1€1aroriyHuMU
YMOBaMM €: Opi€eHTalligd Ha CaMOCTiliHE BU3HAYEHHS LiiJIbOBOI'O 3MiCTy NPE3€HTAallii HA OCHOBI CUCTEMHO 3YMOBJIEHO]
B3aeMOJii 3i clryxayamu; CIIOHYKaHHS 10 MOLIYKY BJIACHUX PillleHb 100 MiArOTOBKY Ta ONPUIIOAHEHHS CLEeHapio
XyA0>KHBOI ITPE3€EHTallil; CTBOPEHHS PO3BUBAJILHOTO, XYJOKHbO-OCBITHBOTO CEPEOBUIIA B IIPOLIECi HABYaHHS Ha
OCHOBIi 6araTo3Ha4yHOCTi iH(pOpMalliflHOro KOHTEKCTY Ta 3MiCTOBOI €JHOCTI IIpe3eHTallii. Y3arajibHeHHs OTPUMaHUX
pe3yJIbTaTiB KOHCTATyBaJIbHOTO €Taly JOCJiIPKEHHS YMOXJIMBUJIO BUSIBJIEHHS TPbOX PiBHIB CPOPMOBAHOCTI
IIpe3eHTaliiHUX YMIHb: €Mi3001UYHNI (HU3bKUI), IepioAuIHNM (cepenHill), cucTeMHUI (BUCOKUIA).
ExcriepuMeHTasbHa NIepeBipKa po3po0s1eHoi METONKY (OPMYBaHHS [Ipe3eHTallilHUX YMiHb MailOyTHIX yunTeliB
My3MYHOT'O MUCTELTBA B IIpoLeci (popTemniaHHOI MifrOTOBKY 31ilICHIOBAIAC Mif, Yac (GOPMYyBaILHOIO
€KCIIEpUMEHTY 32 MiArOTOBYMM, iMiTal[iliHO-KOHCTPYKTUBHUM Ta pe(IeKCMBHO-€MOHCTPALIHAM eTanamu. Jlo
KO>KHOTO eTarly 6yJI0 BU3BHaY€HO METY, eJJaroriyHi yMOBY, IPUHLIMIN Ta METOAU. MeToauyHi 3acobu 6yJs10
30pi€eHTOBAHO Ha (POPMYBaHHS [1€BHOI IPyNy BMiHb. [1iTBepIyKEHHS JOCTOBIPHOCTI OTPMMAaHUX PE3YJIbTaTiB
31ilICHIOBAJIOCS HA OCHOBI 06POOKM €KCIIEPUMEHTAIbHUX JAHUX METOAAMU MAaTEMAaTU4HOI CTAaTUCTUKH, 30KpEMa
Kkpurepis o* imepa.

2. In the thesis the methodology of forming presentation skills in future musical art teachers in the process of
piano training is developed, theoretically substantiated and experimentally tested. The differences between the
purposes and means of achieving success in realization of the presentation message in various spheres of human
activity are revealed. The social factors that actualize the need for the formation of presentation skills in the
educational activities of musical art teachers are highlighted. The essence of the concept of “presentation skills of
future musical art teachers” is defined as a system of conscious, purposeful verbal-informational and interpretive-
performing actions aimed at generalization of artistic information in the process of public speech aimed at forming
their aesthetic beliefs and encouraging comprehension of musical-artistic images as a special form of reality
cognition. The pedagogical conditions are substantiated, the effectiveness of their implementation was ensured by
specially developed methods that contribute to the successful formation of presentation skills in future musical art
teachers. It is determined that such pedagogical conditions are: focus on self-determination of the target content
of the presentation on the basis of systemically conditioned interaction with listeners; encouragement to finding
one’s own solutions for the preparation and publication of the script of the artistic presentation; creation of a
developmental artistic-educational environment in the process of learning based on the ambiguity of the
information context and the content unity of the presentation. Generalization of the obtained results of the
ascertaining stage of the study made it possible to identify three levels of presentation skills formation: episodic
(low), periodic (medium), systemic (high). Experimental verification of the developed methodology of forming
presentation skills in future musical art teachers in the process of piano training was carried out during the
molding experiment at the preparatory, imitation-constructive and reflexive-demonstration stages. For each stage
the purpose, pedagogical conditions, principles and methods were defined. Methodological tools were focused on
the formation of a certain group of skills. Confirmation of the reliability of the obtained results was carried out on
the basis of processing of experimental data by methods of mathematical statistics, in particular Fisher’s criterion
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