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Pedepar:

1. YHacimoK OCMHUCJIEHHS Ta aHaJli3y HOPMaTUBHUX OCBITSHCbKUX JOKYMEHTIB, HAYKOBUX JIKepeJl JOBEAEHO Ta
OGI'PYHTOBAHO BAXJIUBICTh XyIO>KHbO-TIPAKTUYHOI JisIILHOCTI B Ipoueci popMyBaHHS TBOPUUX 3[i0HOCTEN
MaitbyTHbOro nusaiiHepa. [linTBepaykeHo, o GOpMyBaHHS TBOPUUX 3[i0HOCTEl MaltOyTHIX Ju3aliHepiB y rpoleci
(axoBoi MiAroToBKY 3a6e3Medye peanisalilo MOXIMBOCTEN 3100yBaya NU3aliHEPChKOi OCBITU SIK
BHCOKOIpodeciiiHoi 0cobMCTOCTi, 31aTHOI TBOPYO AyMaTH, IO 103BOJISIE 3HAUTH HETPAAULINMHI MIJISIXY PO3B'I3aHHS
po6ieM, Ta, CBOEIO YeProlo, 36isbirye epeKTUBHICTh pOOOTH 1 MifBUILY€E MPONYKTUBHICTb; GOPMYBaHHS B
37100yBayiB TBOPYMX 3[[iOHOCTEI, 110 CIIPUSIOTh CAMOBUPa’KEHHIO Ta BUCJIOBJIEHHIO iHIMBiyaJIbHOCTI Yyepe3
CTBOPEHHS BJIACHUX BUPOOIB Ta 00’€KTiB XyIO>KHbOI TBOPYOCTI; aKTUBi3allil0 Mi3HABAJIbHO] HisI/IbHOCTI Ta
CaMOCTIHOCTI; PO3BUTOK iHTEJIEKTY MAallOyTHbOTO AU3aHEPA, HOr0 KPUTUYHOIO MUCJIEHHS], BU3HAYEHHSI HUM

BJIACHOI KOMYyHiKallii; KOMyHIKaTHBHUX yMiHb, TOOTO CIIPHsIE CTBOPEHHIO IiAIPYHTS AJ1s1 HAOYTTS GaxoBUX



KOMIIETEHLi!, 3IaTHOCTI [0 ITOJAJIbIIOI [IPOAYKTUBHOI TBOPYOI JisSTIBHOCTI. YHACIILOK TEOPETUYHOIO aHAJII3Yy
npo6aeMu popMyBaHHS TBOPYMX 3[[i0OHOCTEN MalbyTHIX AU3aliHepiB y mpolieci BuBYeHHS (GaxoBUX TUCLUILIIH OyJI0
BUIiJIEHO MPiOPUTETHI METOA0JIOTIYHI MiAX0A1: 0COOUCTICHO-OPiEHTOBAHUM, TBOPYUIL, CHHEPTEeTUYHUHN Ta
Iisi7IbHICHMIN; IPUHLIMI BiIKPUTOCTI IO €KCIIEPUMEHTY, BiJIbHOTO BUOOPY TBOPYUX IIPOEKTIB, CHiBIIpaLli Ta
KOJIEKTUBHOI TBOPYOCTi, BiT4yTTsI CBOGOM Ta iIHHOBALiMHOCTI, iHCTUHKTY Ta eMIIaTii, TBOPYOro BiacTymy,
iHTerpaTUBHOCTI OCBITHBOIO IIpOLIECy. Y MesKaX JOCiIPKeHHS! PO3pO6JIeHO Ta IIPEICTaBIeHO CTPYKTYPY TBOPUYUX
31i6HOCTEN MaliOyTHIX Au3aiiHepiB. BoHa € 6araTo(yHKIiOHAIBHOIO iHTErPOBAHOIO 3[ATHICTIO OCOOMCTOCTI Ta
CYKYIIHICTIO CTPYKTYPHHUX (MOTHBALiiHO-TIOTPE6OBOTO, KOTHITUBHOT'O, KOHTEKCTYaJIbHOTO, TPAKTUYHOTO)
KOMITOHEHTiB. Ha OCHOBI BU3HaUeHUX KPUTEPIiB (MOTHBaLIIHO-1[iHHICHOr0, KpEaTHBHOTIO, Bi3yaJbHO-TBOPYOTO,
Ol1iHIOBaJIbHO—PEe3YJIbTAaTUBHOIO) i BiJIIOBiAHMX M [10Ka3HMKIB BUOKPEMJIEHO TPU PiBHi CPOPMOBAHOCTI TBOPUUX
31i6HOCTEN MaliOyTHIX Au3aliHePiB (PeNPOLYKTUBHUM, PEKOHCTPYKTUBHUI, TBOPUUIL). 3alIpONIOHOBAHO €TalU
BIIPOBAJPKEHHS MoZeJi (OPMyBaHHS TBOPUMX 3[i6HOCTE 3aC06aMU Xy 0KHbO-ITPOEKTHOI [isIZIbHOCTI B IpoLeci
BUBYEHHS (PaxoBUX AUCLUILIIH, a CaMe TeOPETUKO-TIiArOTOBYMH, Aisl/IbHICHO-TPEeHYBaJIbHUM Ta aHAJIITUKO-
TBOpYMiL. JIoBEZIEHO HEOOXiAHICTh IEPEOCMUCIIEHHS 3MICTY Ta MOIYKY e(DEeKTUBHUX (POPM OpraHizallii OCBITHLOTO
Ipolecy B MesKax (paxoBoi MiATOTOBKY, BUKOPUCTAHHS OCBITHBOTO NOTEHILIiaNy Xy40KHbO-TIPOEKTHOI iSIlIbHOCTI,
opraxizauii LislicHOI cCTeMU BIIJIMBIB OCBITHBOTO CE€pEOBHUINA 3aKjIaly BUIIOi OCBITU Ha MallGyTHHOTO Ju3aliHepa B
npoueci ¢opMyBaHHS B HbOTO TBOPYUX 37i6HOCTEN. EKCiepuMeHTabHa YacTMHA POOOTH IIPOBOJMIIACS BifTIOBIIHO
IO PO3pO6JIEHOI NPOrpaMy JOCIiIKEHHS, sIKa CKJIalanacs 3 YOTUPbOX €TalliB: [iaTHOCTYBaJIbHU,
KOHCTaTyBaJIbHUI, (POPMYBAJIbHUI Ta y3arajabHIOBaIbHUI. ETany (popMyBaHHS TBOPYUX 3[i0HOCTEN MailOyTHIX
Iv3aliHepiB 3ac00aMU XyLOKHbO-TIPOEKTHOI [isJIbHOCTI B [IpoLieci BUBYeHHs (PaxoBUX AUCLUILIIH [lepeadadanu
IIPOBEJEHHS JIEKLIHUX i CEMIHAPCBhKUX 3aHSTh, 10322y JUTOPHOI POOOTH, HAYKOBO-OCIiAHUIBKOI JisI/IbHOCTI
Ma6yTHIX AM3aliHepiB, iHAMBINyaIbHOI Ta CAMOCTIHOI pO60TH MalibyTHIX Au3aiiHepiB. I1in yac OCHOBHOTO eTamy
0yJ10 po3po06JIeHO Ta BIPOBAIKEHO METOANYHI pekoMeHalii «DopMyBaHHS TBOPYUX 3[[i0HOCTEN MalbyTHIX
Iv3aliHepiB y rpoleci BUBYEHHS (PaxoBUX AUCLUILIIH», aTpo60BaHO HaBYaJIbHO-METOAUYHI MaTepiaiu: 30006yBayi
PO3p0o06JIsII Ta BUKOHYBAJIM TEXHIUHI 3aBIaHHS B paMKax CBOE€i AU3aiiHepPChKOi TBOPUYOCTI. [lincyMKoBUii eTan
(y3arasipHIOBasIbHU) peastizalii po3po6sieHoi Moaesi nependayas 3iiCHEHHS IOTOYHOTO i MiICyMKOBOTO
KOHTPOJIIO B ITpolieci paxoBoi miAroToBKy. BusHayeHo KijbKiCHi Ta sKiCHi MOKa3HUKYU COOPMOBAHOCTi TBOPUUX
37i6HOCTEN MalOyTHIX Au3aiiHepiB y npoueci ¢paxoBoi NigroToBKu. PesyabTaTy NOPIBHAIBHOTO aHAJI3y 3aCBiunIn
nepeBary iHHOBALiMHOI MiATOTOBKY B €KCIIEPUMEHTAJIbHUX IPyIax Hafl KOHTPOJbHUMU. [laHi CTaTUCTUKYU JOBOMSITh

IOCTOBIPHICTh BUCHOBKIB IIOO PE3YIbTaTUBHOCTI (POPMYyBATILHOI'O €KCIIEPUMEHTY.

2. The dissertation is devoted to the theoretical and experimental study of the problem of forming creative abilities
of future designers through artistic and project activities in the process of studying professional disciplines. As a
result of reflection and analysis of normative educational documents and scientific sources, the importance of
artistic-practical activities in the process of forming the creative abilities of future designers has been
substantiated and proven. It has been confirmed that the development of creative abilities in future designers
during their professional training enables them to realize their potential as highly professional individuals capable
of thinking creatively, finding unconventional solutions to problems, and thus increasing work efficiency and
productivity. Additionally, the formation of creative abilities in students encourages self-expression and the
expression of their individuality through creating their own works of art and design objects. It fosters an active
cognitive process and promotes independence. The process of developing creative abilities also contributes to the
intellectual growth of future designers, enhancing their critical thinking and defining their own communication
style. It nurtures communicative skills, laying the groundwork for acquiring professional competencies and
fostering the capacity for further productive creative activities. As a result of the theoretical analysis of the
problem of forming the creative abilities of future designers in the process of studying professional disciplines, we
have identified priority methodological approaches: person-centered, competency-based, culturological, and
activity-based approaches. These approaches are supported by didactic principles such as humanization,
systematicity and consistency, individualization, linking learning to real-life contexts, and the integrative nature of
the educational process. Within the scope of the research, we have developed and presented the structure of



creative abilities of future designers. This structure is a multifunctional integrated capacity of an individual,
comprising various structural components: motivational-needs, cognitive, contextual, and practical components.
Based on the defined criteria (motivational-value, creative, visual-creative, evaluative-resultant) and their
corresponding indicators, three levels of formation of creative abilities of future designers have been distinguished
(receptive, reproductive, constructive). The proposed model for the development of creative abilities through
artistic and project activities in the process of studying professional disciplines involves the following
implementation stages: theoretical and preparatory, activity and training, analytical and creative. The stages for
implementing the model of forming creative abilities through artistic-project activity in the process of studying
professional disciplines are proposed, namely the theoretical-preparatory stage, activity-training stage, and
analytical-creative stage. The necessity of rethinking the content and exploring effective forms of organizing the
educational process within professional training is substantiated. It emphasizes the utilization of the educational
potential of artistic-project activity and the establishment of a comprehensive system of influences from the
educational environment of higher education institutions on future designers to foster their creative abilities. The
experimental part of the study was conducted in accordance with the developed research program, which
consisted of four stages: diagnostic, exploratory, formative, and summative. The stages of fostering the creative
abilities of future designers through artistic and project activities during the study of professional disciplines
involved conducting lectures, seminars, extracurricular activities, and engaging students in scientific research. The
main phase included the development and implementation of the program "Methodological Recommendations for
Fostering the Creative Abilities of Future Designers through the Study of Professional Disciplines.” Educational and
methodological materials were tested, and students were assigned technical tasks within the scope of their design
creativity. The concluding stage (synthesizing) of implementing the developed model involved conducting ongoing
and final assessments during the professional training process. Quantitative and qualitative indicators of the
formation of creative abilities of future designers during their professional training have been identified. The
results of the comparative analysis demonstrated the advantages of innovative preparation in the experimental
groups over the control groups. Statistical data provide evidence of the validity of the conclusions regarding the
effectiveness of the formative experiment.
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