O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0421U102813
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 01-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IpykuHenp MapianHa IropiBHa

2. Druzhynets Marianna I.

KBasmigikanis: 26.00.01

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

IIIu¢p HayKOBOi CHeniaIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi CIeniaIbHOCTI: Teopis Ta icTopis Ky/bTypy
Tany3sb / rasysi 3HaHb: He 3acTocoByeTbcs
OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3acTocoByeThCH
Jdarta 3axXHCTy: 14-05-2021

CneniaJbHICTh 3a OCBITOO: My3uyHe MUCTEITBO

Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:

Micue3Haxoa KEeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BizomMocTi mIpo aucepraiiiro

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, m. Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: HanioHanbHa akafemist KEPiBHUX Ka/piB Ky/IbTyPH i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpchKa 9, kopr.15, M. Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLifiHOI NOMITUKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo gucepraniio
Mosga aguceprarii:
Koau TemaTHYHHUX PYOPHK: 18.55.17, 18.55.45.13, 18.55.91.13

Tema gucepranii:

1. EcTpagHe My3n4He MUACTeLTBO YKpainu KiHIs XX — noyaTky XXI CTOMTTS sIK akTop eBpoiHTerpaii ykpaiHCbKOi
KyJIbTYpU

2. Ukrainian Pop Musical Art of the late XX - early XXI century as a factor of European integration of Ukrainian
culture

Pedepar:

1. Y po6oTi 3mifiCHEHO KOMIIJIEKCHE TOCJIiIKeHHS €CTPAJHOIO My3MYHOIO MUCTELTBA B KOHTEKCTI
eBpoiHTerpauiiiHux npouecis B YkpaiHi KiH1s XX - novyatky XXI cTOITTS; OGIpYHTOBAHO 3MiCTOBI IapaMeTpy, 3a
SIKMMU BiI0YBa€eThCs €BPOIHTErpallis yKPaiHChbKOT0 €CTPalHOrO My3MYHOIO MUCTELITBA B Cy4aCHUN €BPONENCHKUI
KyJIbTYPHUI NPOCTIP; IIPOCTEKEHO OCHOBHI TEHEHIii €BOJIIOLIMHUX IIPOLECIB €CTPaJHOr0 My3U4HOTO MUCTELITBA
KiHug XX — noyatky XXI cTosiTTs y BuMmipax TpaHcgopmaliii popm MacoBoi KOMyHiKallii; BUCBITJIEHO TEOPETUYHi Ta
IIpaKTUYHi 3acazy po36ynoBu cucTeMu NpodeciiiHoi My3sn4yHOi OCBITH B rajy3i eCTpajHOro My3UYHOTO MUCTELITBA.

YTOYHEHO MMOHSITTS «eCTpagHe My3UYHE MUCTEUTBO», 11O iHTepHpeTyeTbCH B ,I[OCJ'IiII,)KCHHi K CKJ'Ia,I[HI/IIU/I KYJIbTYpPHO-



MUCTELBKUN (PEHOMEH, 10 (PYHKLIOHYE B IPOCTOPI MaCOBOI KyJIbTYPU Ta OXOIIIOE MIUPOKUIA CIIEKTP XKaHPiB,
HaIpsIMiB Ta CTUJIiB MOMYJISIPHOI iHCTPYMEHTAJIbHOI Ta BOKAJIbHOI My3UKU. [10rinbieHo ysBIeHHS IIPO POJIb
BOKAJIPHUX TaJIaHT-LI0Y Ta [IiICEHHOTO KOHKYPCY €BpO6aueHHs! SIK YNHHUKIB, 110 CIIPUSIIOTh KYJIbTYPHIN
€BpOIHTETpallii Cy4aCHOi YKpaiHChKOI €CTPafHOI My3MKM; PO3YMiHHS 3Ha4YE€HHS OCBITHBOI AisIZIbHOCTI Cy4YaCHUX
MMUCTELPKUX 3aKJIa/liB BUIIOI OCBITHU SIK IPOBiIHUX OcepenKiB y miaroTosui ¢axisuis y cdhepi ecTpaiHOro My3suiHOTO
MUCTelTBa YKpainyu. Habysu rnoganbmoro po3BUTKY OLiHKA TBOPYOCTi Cy4yaCHUX MPeJICTaBHUKIB €CTPaiHOrO
My3U4HOT'O MUCTELTBA, iX POJIi B peasisallii €BpONECbKUX IHTErPaLiHUX KyJIbTYPHO-MUCTELLKUX IIPOLECIB;
[IATAaHHA B3a€MO/Iii MACOBOi My3MYHOI KYJIbTYPU Ta €CTPALHOI My3UKH, €BPOIHTErpaLifHUX TEHIEHLIIM YKPaiHCbKOI
KyJIbTYPH, €CTPAJIHOI My3UYHOI OCBITHU.

2. The comprehensive study of pop music in the context of European integration processes in Ukraine in the late
XX - early XXI century is carried out in the research. The semantic parameters according to which the European
integration of Ukrainian pop music into the modern European cultural space takes place are substantiated. The
main tendencies of evolutionary processes of pop music art of the end of the XX - the beginning of the XXI century
are traced in measurements of transformation of forms of mass communication. The theoretical and practical
principles of building a system of professional musical education in the field of pop musical art are substantiated.
The concept of "pop musical art” which is interpreted in the study as a complex cultural and artistic phenomenon
is clarified. It operates in the space of mass culture and covers a wide range of genres, trends and styles of popular
instrumental and vocal music. Perceptions of the role of vocal talent shows and the Eurovision Song Contest as
factors contributing to the cultural European integration of modern Ukrainian pop music are deepened. The
understanding of the importance of the educational activity of modern art institutions of higher education as
leading centres in the training of specialists in the field of pop music of Ukraine is improved. Evaluation of the
work of modern representatives of pop music and their role in the implementation of European integration
cultural and artistic processes is further developed. The issues of interaction of mass music culture and pop music,
European integration tendencies of Ukrainian culture, and pop music education are studied. The European
integration vector of modern Ukrainian pop art is manifested in 1) combining nationally marked elements of
Ukrainian musical culture with the benefit of European and world popular music; 2) using English as
communicative language and Ukrainian as a nationally marked language in the songs; 3) creative cooperation with
popular European musical pop artists; 4) presentations and promotions of Ukrainian artists’ creativity abroad; 5)
orientation to European humanitarian and cultural values; 6) the process of introducing of modern pop musical art
into commerce and making it available on the European and world musical market. Most Ukrainian pop artists
choose a European integration vector positioning themselves as Ukrainian artists. The national component,
combined with world musical trends, is an important marker for Ukrainian pop musical art, in particular for the
bands VV, Kozak System, Kazka, DakhaBrakha, Onuka, Alina Pash, who combine folk motives with rock music (VV,
Kozak System), pop music (Kazka), electronics (Onuka) and hip-hop (Alina Pash). The musicians focus on the
European cultural values in their compositions. In particular, such as perception of a national cultural tradition in
the context of multiculturalism (VV, Alina Pash), folklore as genetic roots of cultural tradition, which created a
variety of cultures of Europe (VV, Kozak System, Kazka, DakhaBrakha, Onuka, Alina Pash), appealing to important
topics in society, reviewing important social and political events (Okean Elzy, Kozak System, The Hardkiss),
freedom and dignity of man as the highest value (Kozak System). The Eurovision song contest had an integrational
direction among musical variety competitions from the very beginning. Ukrainian artists won this competition
twice (Ruslana in 2004 and Jamala in 2016), first of all, thanks to musical compositions that have successfully
combined the Ukrainian and Crimean Tatar Folklore with a modern musical language. The victory of these
performers, as well as the prizes of other Ukrainian artists in Eurovision, allowed Europeans to get to know
Ukrainian musical culture in a new way and helped young artists to enter the European cultural space. The musical
talent shows of the European format, among which in Ukraine the most popular are Karaoke on the Maidan,
Chance, Star Factory, Superstar, People's Star, Sing as a Star also are a factor in the cultural European integration
of Ukrainian pop art. Several Ukrainian pop artists, including Tonya Matvienko, Mélovin, Tayanna, Alina Pash,
Kazka became famous abroad thanks to the talent shows, even though they are commercial and aimed primarily at



the spectacularity of the process but not finding new stars. Pop vocal as the most demanded direction of pop
musical art is taught in many artistic educational institutions of various levels nowadays. Modern programs of
preparation of a variety of vocalists developed using world pedagogical experience in this area are in line with all
requirements for the formation of professional competencies of the pop singer. That is why Ukrainian pop artists
are required throughout the world.
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InenTudikarop ROR: He zacrocosyerscs
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VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIB
OdiuiiiHi OIOHEHTH

Baacue IlpizBuuie Im's I1o-6aTbKOBI:



1. 3notauk Onekcanzap Vocumnosuy

2. Zlotnik Olexandr Yo.

KBasigikanis: 26.00.01

InenTudirkarop ORCHID ID: He 3actocoyerbcs
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
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Micue3HaxoaKeHHS:
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Inentugikarop ROR: He zacrocosyerscs
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1. CamoineHko OznekcaHgpa IBaHiBHa
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KBasigikamis: 17.00.03
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PeuenseHTn
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Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:
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VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBume Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCimaHHi

BignoBigasibHUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisIIBHOCTI

Adonina Onena CraniBHa

Adonina Onena CraniBHa

IOpuenko T.A.



