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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, m. Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ. JlaBpchKa 9, kopr.15, M. Kuis, 01015, Ykpaina
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau remaTHYHHX py6an: 18.55.17, 18.55.45.13, 18.55.91.13

Tema gucepranii:

1. EcTpagHe My3udHe MUCTELTBO YKpaiHu KiHls XX — novyaTky XXI CTOJITTS K (paKkTop eBpoiHTerpalii ykpaiHCcbKoi
KyJIbTypU

2. Ukrainian Pop Musical Art of the late XX - early XXI century as a factor of European integration of Ukrainian
culture

Pedepar:

1. Y po60Ti 31iiCHEHO KOMIIJIEKCHE JOCJiI)KEHHS €CTPaIHOIO My3MYHOIO MUCTELITBA B KOHTEKCTI
€BpOiHTerpauiiiHux rnpouecis B YkpaiHi KiHlg XX - noyaTky XXI CTOITTS; 0OrpYHTOBAHO 3MiCTOBI MapaMeTpH, 3a
SIKUMU BiI0yBa€eThCs €BPOIHTErPallisi yKPaiHCHKOT0 €eCTPaHOrO My3MYHOIO MUCTELITBA B Cy4acHUI €BPOINENChbKUI
KyJIbTYPHUI [IPOCTIP; IPOCTEXKEHO OCHOBHI TEHAEHIIii €BOJIOLiIIHMX IIPOLIECiB €CTPaAHOrO My3UYHOTO MUACTELITBA
KiHIg XX — noyatky XXI CcTOJIITTS y BUMipax TpaHcdopmaliii popM MacoBoi KOMyHiKallil; BUCBITJIEHO TEOPETUYHI Ta
IIPaKTUYHi 3acazy po36ynoBu cucteMu rpodeciiiHoi My3sn4HOI OCBITH B rajy3i eCTpafHOrO My3UYHOTO MUCTELITBA.
YTOYHEHO IOHATTS «ECTPAJHE My3UYHE MUCTELTBO®, L0 iIHTEPIIPETYETLCS B JOCIIKEHHI SIK CKJIAJHUI KYJIbTYPHO-
MUCTELpKUN (PEHOMEH, 10 (PYHKLIOHYE B IPOCTOPI MaCOBOI KyJIbTYPU Ta OXOILIIOE MIUPOKUIA CIIEKTP XKaHPiB,
HaMpsMiB Ta CTUJIB MOMYJISIPHOI iHCTPYMEHTA/ILHOI Ta BOKAJIbHOI My3UKU. [10rmb1€HO ySIBIE€HHS [TPO POJib

BOKaJIbHUX TaJIAHT-1I0Y Ta MiCEHHOTO KOHKYPCY €Bp06avy€HHs K YMHHUKIB, 10 CIPUSIOTh KYJIbTYPHil



€BpOIHTErpallii Cy4aCHOi YKpaiHChKOI €CTPafHOi My3MKM; PO3YMIHHS 3Ha4Y€HHS OCBITHBOI AisI/IbHOCTI Cy4YaCHUX
MUCTELPKUX 3aKJIa/liB BUIIOI OCBITHU SIK IPOBiIHUX OocepelKiB y miaroTosui ¢paxisuis y cdepi ecTpaiHOro My3suiHOTro
mucreyTBa Ykpainu. Habysau nofasnpioro po3BUTKY OLIiHKA TBOPUOCTI Cy4aCHUX NPEICTaBHUKIB €CTPaHOTrO
My3UYHOT'O MUCTELTBA, iX POJIi B peasisallii €BpOINeiCbKUX IHTErpaLiiiHUX KyJIbTYPHO-MUCTELLKUX [IPOLECIB;
MIMTAHHS B3a€MOJIii MAaCOBOI My3MYHOI KyJIbTyPH Ta €CTPAIHOI My3MKHU, €EBPOIHTETrpaALiHUX TEHOEHIIN YKPAiHCBKOI
KyJIbTYPH, €CTPAJIHOI My3U4YHOI OCBITHU.

2. The comprehensive study of pop music in the context of European integration processes in Ukraine in the late
XX - early XXI century is carried out in the research. The semantic parameters according to which the European
integration of Ukrainian pop music into the modern European cultural space takes place are substantiated. The
main tendencies of evolutionary processes of pop music art of the end of the XX - the beginning of the XXI century
are traced in measurements of transformation of forms of mass communication. The theoretical and practical
principles of building a system of professional musical education in the field of pop musical art are substantiated.
The concept of "pop musical art" which is interpreted in the study as a complex cultural and artistic phenomenon
is clarified. It operates in the space of mass culture and covers a wide range of genres, trends and styles of popular
instrumental and vocal music. Perceptions of the role of vocal talent shows and the Eurovision Song Contest as
factors contributing to the cultural European integration of modern Ukrainian pop music are deepened. The
understanding of the importance of the educational activity of modern art institutions of higher education as
leading centres in the training of specialists in the field of pop music of Ukraine is improved. Evaluation of the
work of modern representatives of pop music and their role in the implementation of European integration
cultural and artistic processes is further developed. The issues of interaction of mass music culture and pop music,
European integration tendencies of Ukrainian culture, and pop music education are studied. The European
integration vector of modern Ukrainian pop art is manifested in 1) combining nationally marked elements of
Ukrainian musical culture with the benefit of European and world popular music; 2) using English as
communicative language and Ukrainian as a nationally marked language in the songs; 3) creative cooperation with
popular European musical pop artists; 4) presentations and promotions of Ukrainian artists’ creativity abroad; 5)
orientation to European humanitarian and cultural values; 6) the process of introducing of modern pop musical art
into commerce and making it available on the European and world musical market. Most Ukrainian pop artists
choose a European integration vector positioning themselves as Ukrainian artists. The national component,
combined with world musical trends, is an important marker for Ukrainian pop musical art, in particular for the
bands VV, Kozak System, Kazka, DakhaBrakha, Onuka, Alina Pash, who combine folk motives with rock music (VV,
Kozak System), pop music (Kazka), electronics (Onuka) and hip-hop (Alina Pash). The musicians focus on the
European cultural values in their compositions. In particular, such as perception of a national cultural tradition in
the context of multiculturalism (VV, Alina Pash), folklore as genetic roots of cultural tradition, which created a
variety of cultures of Europe (VV, Kozak System, Kazka, DakhaBrakha, Onuka, Alina Pash), appealing to important
topics in society, reviewing important social and political events (Okean Elzy, Kozak System, The Hardkiss),
freedom and dignity of man as the highest value (Kozak System). The Eurovision song contest had an integrational
direction among musical variety competitions from the very beginning. Ukrainian artists won this competition
twice (Ruslana in 2004 and Jamala in 2016), first of all, thanks to musical compositions that have successfully
combined the Ukrainian and Crimean Tatar Folklore with a modern musical language. The victory of these
performers, as well as the prizes of other Ukrainian artists in Eurovision, allowed Europeans to get to know
Ukrainian musical culture in a new way and helped young artists to enter the European cultural space. The musical
talent shows of the European format, among which in Ukraine the most popular are Karaoke on the Maidan,
Chance, Star Factory, Superstar, People's Star, Sing as a Star also are a factor in the cultural European integration
of Ukrainian pop art. Several Ukrainian pop artists, including Tonya Matvienko, Mélovin, Tayanna, Alina Pash,
Kazka became famous abroad thanks to the talent shows, even though they are commercial and aimed primarily at
the spectacularity of the process but not finding new stars. Pop vocal as the most demanded direction of pop
musical art is taught in many artistic educational institutions of various levels nowadays. Modern programs of
preparation of a variety of vocalists developed using world pedagogical experience in this area are in line with all



requirements for the formation of professional competencies of the pop singer. That is why Ukrainian pop artists
are required throughout the world.
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BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Adonina Onena CraniBHa

Adonina Onena CramniBHa

IOpuenko T.A.



