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Pedepar:

1.V nuceprauii Briepie 3#i1iCHEHO KOMITJIEKCHUH aHaJli3 peLenLii My3sUYHOTO aBaHrapAy B COLIIOKYJIbTYPHOMY
NpocTopi XX CTOJITTS 3 BAKOPUCTAHHSIM OCHOBHUX I10JIOKEHD PELENITUBHOI €CTETUKY, SIK OJTHOTO i3 HanpsIMiB
MDKOUCLUIITIHAPHUX MOIIYKIB y cdhepi ryMaHiTapHUX HayK. [ PyHTYI0YMCh HA TEOPIi pelenTUBHOI eCTETUKY Ta i
6a30BUX NOHATTIX ("peLentis”, "IMIUIIIUTHAA YUTad", "TOPU3OHT CIIOZiBaHb" TOIIO), PO3KPUTO crielndiky eBooLnii
CJIyXalbKOTO CIIPUIHSTTS B KyJIbTYPHO-iCTOPUYHOMY Hporeci. OCMUCIEHO 3HAYUMICTh aBaHTapAHOI KAPTUHU CBITy
B KOHTEKCTi €eMITIipMYHOI MOKJIMBOCT] ypaxyBaHHS peLuIieHTaMu PisocoPpCbKO-CBITOIISAHUX ifell aBaHTapAUCTiB.
CBOE€10 Yepror COLiOKYJIbTYpHA OOYMOBJIEHICTb OyTTS aBaHrapJAHOrO MUCTELTBA SIKHANKPAILEe PENPE3EHTYE LiiCHY
CMMCJIOBY KapTUHY JAHOTO HallpsIMy, BpaxyBaHHSI SIKOi [I03HAYAETHCS HA CIIPUMHATTI IK OKPEMO B35ITOTO TBOPY, TaKk
i sBuIma B 1isiomy. ludepeHuiiioBaHo pelenTrUBHI MoAei, o cpopmyBaIucs B OKpeMi XpOHOJIOTuHI nepiogy XX
CTOJIITTS. BBE,€eHO 10 HAYKOBOTO 06Iry MOHSTTS PELENTUBHO-IIPOBOKATUBHOI CTPATerii, peTPOCIEKTUBHOY,
aKCiosIoTiyHOI, KOHTEMIUIALINHOI PELENITUBHUX MOZEJIEN Ta IHTEJIEKTYyalIbHOTO XY OKHbOTO CIIPUNHATTS.

3anporoHOBaHO HOBUH MOIJISLM, HA PO3YMiHHSI €CTETUYHUX OCOOJIMBOCTEH KyJIbTypU aBaHrapay Ta KpuTepii oljiHku



ABAHIapJHOTO MUCTELTBA.

2. The dissertation is the first comprehensive analysis of the reception of the musical avant-garde in socio-cultural
space of the twentieth century using basic principles of receptive aesthetics as a direction of interdisciplinary
research in the Humanities. Based on the theory of receptive aesthetics and its basic concepts ("reception”,
"implicit reader”, "horizon of expectations", etc.), the thesis reveals the distinctive features of evolution of listeners'
perception in the historical process. The researcher examined the significance of the avant-garde worldview in the
context of empirical possibility of the recipients' consideration of philosophical and ideological ideas of avant-
garde artists. In turn, socio-cultural conditionality of being of the avant-garde art is the best representation of a
holistic conceptual picture of this trend, which is reflected in the perception of a single work and of the
phenomenon in General. Receptive models that were formed in separate chronologic periods of the 20th century
are differentiated. The notions of receptive-provocative strategy, retrospective, axiological, contemplating
receptive models and intellectual artistic perception are introduced. A new perspective on understanding of
aesthetic features of the avant-garde culture and assessment criteria of avant-garde art are proposed.
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