O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0410U003566
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 09-06-2010

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kosnosa Kareprna OsnekcanapiBHa

2. Kozlova Kateryna Olexandrivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucrTy: 24-02-2010

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po60oTH 34,00yBayva: Buumumii MeMYHMIA ClIELialiBoBaHUil KOJIEK
Kog 3a €IPIIOY: CZ000000

Micuesnaxo,szeHHa: 60200, Yexis, m. bpHo, 1. JKepariHoBa, 6
dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: TaBpiiicbKMil HALLIOHAILHUI YHIBEPCUTET iMeHi B.L.

BepHaacbKoro

Kopg 3a €IPIIOY: 02070967

Micue3HaxoaKeHH: 01042m.,Kuis, ByJ.IBana Kynpi, 33
dopma By1acHoCTI:

Cdepa ynpaBiriHHS: MinicrepcTBo ocBiTh YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BizomocTi npo guceprariio
Moga guceprariii:
Koau TemaTHYHHUX PyOpHK: 17.07.31

Tema guceprauii:
1. ®eminicrcpka kputrka CIIA: npo61emu reHe3UCy i CTaHOBJIEHHS (KOMIIAPATUBHUI ACIIEKT).

2. Feminist literary criticism in the USA: problems of genesis and formation (comparative aspect).

Pedepar:

1. O6'exT - mpali aMmepruKaHCbKUX Ta GPpaHIy3bKUX (PeMiHICTOK. MeTa - pO3KpUTH OCOOJIUBOCTI CTAHOBJIEHHS i
po3BUTKy deminictcbkoi kputuku CIIA, ii TeopeTnyHi 3acany, 3MiCT, CIIPSIMOBaHICTb, iHAUBinyanbHy cienudiky y
MOPiBHAJIBHOMY aCleKTi. MeTOIM - KOMIIapaTUBHUI aHAali3, KyJIbTyPHO-ICTOPUYHUI MiAXiM, CUCTEMHUI i
CTPYKTYPHUM aHaJi3, iIHTEPTEKCTYaJIbHUN aHali3. Y oucepralii Blieplie y BiTYN3HSIHOMY JIiTepaTypO3HABCTBI
31iliICHEHO KOMIIAapaTUBHUI aHasi3 HabyTKiB ¢peminicTcpkoi kputuku CIIA (E. IloyonTep, K. Xein6pan, C. ['nn6epr,
C. I'y6ap, E. Moepc, I1. llIBenrep, A. KononHi, JI. Po6iHCOH Ta iH). [i renesuc i craHoBIEHHS y 1960-1980-Ti poku
PO3IJISAAI0THCS Y [IOPIBHSIHHI 3 BiANoOBinHMMY npoliecamu y ppaniy3sbkiil kputui (C. ne bosyap, 10. Kpicresa, E.

Cikcy, JI. Ipirapen, C. Kopman). PeminicTcbka KPUTHUKA POITIISIHAETHCS Y KOHTEKCTi TPUBAoi 60poThOU KiHOK 32



CBOI IIpaBa B YCiX rajy3sx >KUTT4, Y TOMY YUCII B JiiTepaTypi i Kputui. Po3risamaeTbcs Teopid i mpakTuka
reH/IepPHOro MiAX0ny B KOHTEKCTi eBooLii GpeMiHiCTChKOI KpUTHKY, CMUCII IKOi BOAYA€THCS Y 3MIllleHH] aKLIeHTY Bif
CEKCY J10 TeHiepa. Y Mpolieci NOPiBHSJIBHOTO aHali3y 0COOIMBOCTEN aMepPUKAHChKO] i ppaHIy3bKoi (peMiHiCTChKOI
KPUTHKM PO3KPUBAETHCS XapaKTep BILIMBY (ppeiausmy i Heoppernausmy (10. Kpicresa, JI. Ipirapeit, T. Him, M.
Cnpenreiizep, [k. AHIepcoH), cienudika MapKCUCTCBKOI, ICUXOaHAIITUYHO] i TOCTCTPYKTYpaIiCTUYHOI OpieHTallii,
a TaKoX BIJIMB (PpaHILly3bKOi peMiHiCTCbKOI KpUTHKY Ha amepuKaHchKy (C. ge bosyap "Ipyra crats"). Cdepa -

HaBYaJIbHUM IIPOLIEC.

2. The objects are works by American and French feminists. The aim is to study the features of genesis and
formation the feminist literary criticism in the USA, its fundamental theory, contents, directivity, personal
specificity in comparative aspect. The methods are comparative analysis, cultural-historical approach, system and
structure analysis, intertextual analysis. The research presented is the first attempt in the Ukrainian literary
criticism that focuses on the comparative analysis of the American feminist literary criticism heritage (Heillbrun,
Gilbert, Schwenger, Robinson, Kolodny, etc.). The genesis and formation of the American feminist critics is
analyzed as compared to the phenomena of the French literary criticism (works by L Kristeva, S. de Beauvoir, L.
Irigaray, S. Coffman, H. Cixous, etc.). The feminist criticism development is treated in the course of the gradual
turn from the patriarchal values, western logocentrism to the female psychic structure. The author dwells on the
sources of the feminist literary criticism that are traced back to the psychological and psychoanalytical theories as
developed by Z. Freud, J. Lacan, marxist literary criticism, etc. The main focus is on the difference between the
American and French streams in the feminist literary criticism and their interaction within the literature study and
philosophy scholaring discourse. The theory and practice of the gender studies is under consideration; the
phenomenon of gender is treated not as a sex category but as a complicated concept that involves social-cultural
and psychological components (Friedman, Cixous, Gubar). Application sphere is the training courses.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HANIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBaHICTbh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aThKOBI:
1. TTonxosceka Onena BacumnisHa

2. Polkhovs'ka Olena Vasylivna

KBasigikamis: 10.01.05

InenTudikarop ORCHID ID: He 3actocoyerscs



JoparkoBa iHdpopmamnist:

IToBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BigomocTi npo odilifiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. HapiBceka Basnentuna JJanusiBHa

2. HapiBcbka BanenTtuHa [laHniiBHa

KBasigikamis: 10.01.05

InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS

BaacHe IlpizBume Im's I10-6aThKOBI:
1. 'ankina fIna BikTopiBHa

2. l'ankina fIna BikTopiBHa

KBasigikamis: 10.01.05

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa inHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:



dopma By1acHoCTI:
Cdepa ynpasiiHHS:
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBY€ETHCS

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HAayKOBOIi

OisIIBHOCTI

I'yces BikTop AHppiiioBrY

['yces Bikrop AHnpiitoBUY

IOpuenko T.A.



