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Pedepar:

1. Inceprauiiine NOCTiIpKEHHS IIPUCBIYEHE aHaJli3y IIPO6JIEM CTaHOBJIEHHS Ta (PYHKI[IOHYBaHHS KOMIIO3UTOPCHKO]
mKkosiu bopuca JIaTomnHCEKOro. MUCTEbKAIKOJIa PEKOHCTPYIOEThLCS SIK KOMIJIEKCHUI (PEHOMEH, IO Y CBOIl
CYTHOCTI IIO€IHY€ MPOSIBU Pi3HUX TBOPYMX Ta KOHLENTYaJbHUX CTAaTyCiB MUCTELTBA: [isSIBHOCTI, CHCTEMU YSIBJIEHD,
IPAKTHK Ta COLiaJbHUX iHCTUTYLIN. BU3Ha4yeHo Micle i pojib MACTELBKOI MIKOJIM BUJATHOTO MUTLS Y KYJIbTYPHHUX
cTparerigax couiymy. JIoBeeHO, 0 MUCTELbKA WIKOJIa IPOBAJUTE IIEPEIOBCIM TBOPYY Jis/IbHICTD, SKa
Tpancdopmye Ta MoMDiKye yCTajleHi ySBIEHHS PO KyJIbTYPHUIbKUIA, KOMYHIKaTUBHUI i )KaHPOBO-CTUIILOBUM
CTaTyC MUCTELbKUX MTPAKTUK. KoMosuTopchbKa mKkosia bopuca JIATOIMMHCHEKOTO BU3HAY€EHA K CBOEpiHa
CITIBTBOPYICTh MUTLB Pi3HMX IIOKOJIiHb, y JIOHI IKOi BUBaXXYIOTbCS XyJOKHI IIPUHIIMIIN i MOJIeJli, 6a30BaHi Ha
TBOPYO-TIOLIYKOBOMY, OCBITHLOMY Ta iHHOBAI[illHOaBaHIapAHOMY KOMIIOHEHTaxX. MUCTEelbKa WKOJIa IIPE3EHTYEThCS

K peasibHa popma CIiJIbHOI Ta IUTLHOI OisisIbHOCTI Jimepa Ta Horo rnocsuifoBHUKIB. [IpoaHasnizoBaHO KyJIbTypHO-



KOMYHIKaTUBHI IapaMeTpy TBOPYHUX CIILHOT Yy iX B3a€MO3B'SI3Ky IIPOTSITOM TPUBAJIOTO Mepiofy (Bif yKpaiHChKOTO
mogepHy 1920-x pokiB o «KuiBcbkoro aBanrapay» 1960-x, ineiiHUM HaTXHEHHUKOM SIKOTo 6yB cam Bopuc
JlgTomrHChKUM). [JoBEieHo, 1110 TBOPUI CITiJIbHOTY MTO3HAYeHi repenoBciM HepopMaJbHUM XapakTepoM
KOMYVHiKalili, IEBHUMU NIPAaBUJIAMU I'PH, IO 6a3yI0ThCS HA MOIIYKY HOBUX KOHLENTIB i JOPM CaMOBUPAKEHHSI.
OKpecJIEHO HOBIi KYJIBTYPHI JYCKYPCH, 110 CTAJIM PE3YJIbTaTOM IHAUBIYaIbHOI Ta KOJIEKTUBHOI TBOPYOCTI, $IKi
MIPOTUCTOSIN TPAAULINHNM YSBJIEHHSAM IIPO POJIb MUTILS Y IOBOEHHOMY COLIiyMi. 3a3Ha4€HO, 10 TBOPYi LIKOJIU B
icTopii 1o[icTBa BUHUKAJM SIK CBOEPiIHE LI€XOBE MUCTELITBO, OCHOBHUM 3aBJIAHHSIM SIKOIO OyJI0 CTBOPEHHS i
TPaHCJIALig MUCTELBKOT0 POAYKTY. ICTOPUYHO NOBENEHO, 10 TBOPYi MIKOIU (POPMYIOTHCSI HABKOJIO BUJATHUX
0CcOOMCTOCTEl 32 MPUHLUAIIOM 00'€JHAHHS MOL[iHOBYBayiB Ta [IPOJOBKYBayiB XyLOXKHIX yrono6anb. JloBelieHo, 1110
came TaKUM NPUHLMII JIIr B OCHOBY KOMITO3UTOPCBKOI IIKOJM bopuca JIsTommHcbKoro. Jlogamo, 10 BUHUKHEHHS 1
PO3BUTOK IIKOJIM BUAATHOTO MAMICTPa NE€TEPMiHOBAHO HE JIUIIE [IEBHUMMU COLiaJIbHO-iCTOPUYHUMU YMOBaMU,
JIOTiKOI0 PO3BUTKY MUCTELITBA TA KYJIbTYpPH B LIIJIOMY, a i1 0COOMCTICHO-TICUXOJIOTIYHUMU SIKOCTSIMU CaMOoTo Jifepa
— 3aCHOBHUKA TBOPYOi CHiIbHOTU. OKpecJIeHo, 10 IKOJIA SIK KYJIbTypHE SIBULe BUHUKAaE Ha OCHOBI po3p0bJIeHO1
JlilepoM TBOPYOI CcTparerii, I03Ha4Y€HOi HOBATOPCHKUM XapaKTEepPOM. Y paMKax Liei JOKTPUHU NefaroriyHa
IisITIbHICTD 1OCTae TUM 6Aa30BUM €JIEMEHTOM, Ha IKOMY i Y 3B'13KY 3 SIKUM PO3BUBAETHCS JOCHiTHALIbKA TisIJIbHICT
1jiel mKoJM, 2 KOMYHIKaTUBHI [Tpo1jecy BUOYLOBYIOTbCS 32 IIPUHIUIIOM YUUTENIb — y4eHb. TBOPUO-OCBITHS LIKOJIA €
dopmotro nnpodeciiiHoi KOMYHiKallii, 1[0 iCTOPUYHO BUIIpaBjaa cebe sK Taka, o (PyHKIIOHYeE 3a COoLjiabHO-
KOMYHIKaTMBHMMU Ta iHTErPaTUBHMMU MTOTPEO6AMU i TBOPUMMHU iHTEpecaMy, HAPOIKEHVUMMU IIif] BIVIUBOM JIiiepa, a
TaKOXX KOMYHIKallil «TBip — pELHUIIi€HT», HAIBHOCTI TPAAULii, HOBALiN i JIOTIKM IMCKYPCUBHUX IIPAKTUK.
HapnzBu4aiHO akTyaJlbHUM y JOCJIIPKEHHI TIOCTa€e CIiBBiIHOLIEHHS TPAAULiN i HOBAaTOPCTBA, SIK€ IIPOCTEXYETHCS
4yepes TBOPYO-BUKOHABCHKY, TOCiJHUILKY, IHHOBALIiHY Ta OCBiTHIO PyHKIi mKoin Bopuca JISTommHCEKOro. Y
IIbOMY BUNIQJKy TPajUllii He IePEeTBOPUIINCS Ha 3aCTUIJIi CTEPEOTUIIN MUCJIEHHS, HE CTaJId Ha 3aBaJli TBOPUYUM
[IOIIYKaM, a CKJIaJIv MillHMI 6a3Kc, 10 MOTHUBYBaB JO TBOPUMX €KCIIEPUMEHTIB i ix riubuoro posyMinHs. Kpim Toro,
CITiBBiIHOLIEHHS TPaAMLiN i HOBATOPCTBA B NisJIbHOCTi MUCTELbKOI IIKOJIN 3aJIEXKUTD 1 Bif] €TaIly eBOJIIOLilHO-
IKOJIaMM). SIK1o Ha eTamni GOpMyBaHHSI MIKOJIU B ii AiJIbHOCTI IEPEBAKAIOTh €JIEMEHTH HOBATOPCTBA, TO HA €Tarax
3PiJIOCTi i pO3UMHEHHST — MOXYTb IlepeBakaTu TpanuLii (CUTyaList, KOJIM HOBUM iHHOBALIiHMI1 TPOAYKT BXKE He
CTBOPIOETHCS, a IIKOJIA IEpedyBae MiJ] BIUIMBOM KOJIMIIHIX TPaAULil; B TOM Ke Yac i Ha IUX eTanax He BUKJII0YeHa

[1051BA HOBUX TPaHC(HOPMALIMHUX 3MiH).

2. This dissertation research is devoted to the analysis of the problems of theformation and functioning of the
school of composition of Borys Lyatoshynsky. The art school is reconstructed as a complex phenomenon, which in
essence combines the manifestations of different creative and conceptual statuses of art: activities, systems of
ideas, practices and social institutions. The place and role of an "art school” associated with an outstanding creator
in the cultural strategies of society are determined. It is proved that the art school conducts primarily creative
activities, which transform and modify the established ideas about the cultural, communicative and genre-style
status of artistic practices. Borys Lyatoshynsky’s school of composition is defined as a kind of cocreation of artists
of different generations, in the bosom of which artistic principles and models based on creative-exploratory,
educational and innovative-avant-garde components are balanced. The art school is presented as a real form of
joint and fruitful activity of the leader and his followers. The cultural and communicative parameters of creative
communities in their interrelation during a long period are analyzed (from the Ukrainian modernism of the 1920s
to the “Kyiv Avant-Garde” of the 1960s, whose ideological inspiration was Borys Lyatoshynsky himself). It is proved
that creative communities are marked primarily by the informal nature of communication, certain rules of the
game, based on the search for new concepts and forms of self-expression. New cultural discourses outlined as a
result of individual and collective creativity, which opposed the traditional notion of the artist’s role in post-war
society, are set forth. It is noted that the creative school in the history of mankind emerged as a kind of art guild,
the main task of which was to create and broadcast an art product. It has been historically shown that creative
schools are formed around outstanding personalities on the principle of uniting connoisseurs and successors of
artistic tastes. It is proved that exactly such a principle formed the basis of Borys Lyatoshynsky’s school of



composition. We will add, that the origin and development of the school of the outstanding master is determined
not only by certain socio-historical conditions, the logic of art and culture in general, but also by the personal and
pedagogical qualities of the leader —- the founder of the creative community. It is outlined that the school as a
cultural phenomenon arises on the foundation of a creative dynamic developed by the leader, marked by an
innovative character. Within the framework of this doctrine, pedagogical activity appears as the basic element on
which and in connection with which the research activity of this school develops, and communicative processes
are built on the principle of teacher -- student. A creative and educational school is a form of professional
communication that has historically justified itself as one that operates on the socio-communicative and
integrative needs and creative interests born under the influence of the leader, as well as communication “work ——
recipient”, traditions, innovations, and logic of the discursive practices. The relationship between tradition and
innovation, which can be traced through the creative, performing, research, innovation and educational functions
of Borys Lyatoshynsky’s school, is extremely relevant in the research. In this case, the traditions did not turn into
rigid stereotypes of thinking, and did not interfere with creative pursuits, but formed a solid basis that motivated
creative experiments and resulted in deeper understanding. In addition, the ratio of tradition and innovation in the
activities of the art school depends on the stage of the evolutionary-stylistic cycle in which this school is (stage of
its formation, maturity, assimilation with other schools). If at the stage of school formation elements of innovation
prevail in its activity, then at the stages of maturity and dissolution traditions may prevalil (a situation when a new
innovative product is no longer created, and the school is influenced by former traditions; at the same time and on
these stages the emergence of new transformational changes is not excluded). The art school as an aesthetic and
artistic phenomenon of culture appears through a set of musical-linguistic signs-symbols, enshrined in the written
tradition and deepened by the professional experience of composers and performers.
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