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Pedepar:

1. lucepTanis npucBs4YeHa NOCAIIKEHHIO OCHOBHUX €TaIliB PO3BUTKY IIKOJIX XUBOMUCY ['aHbCY B KOHTEKCTI iCTOPIi,
reorpadivHoi cnenu@iky, perioHasbHOI KyJlIbTypy. AKTYaIbHICTb JOCII)KEHHS 3yMOBJIEHA BRXXJIUBICTIO MICLis, SIKE
BOHA 3aliMa€e B IPOCYBaHHI TPAANLiN KUTAlCbKOIO 06pa30TBOPYOrO MUCTELTBA B KOHTEKCTI IOT0 perioOHaJIbHAX
0CO06JIMBOCTEN, 11O € BilTPaBHOIO TOYKOIO /17151 TIOUIYKiB KOHTYPIB [IOAAJIBIIOTO KyJIbTYPHOTO pO3BUTKY KuTato 3
ypaxyBaHHSM eTHiYHOi crienudiku. MeTonos10rist po60TH I'PYHTYETHCS HA 3arajlbHOHAYKOBUX Ta CIeljialbHUX
METOJIaxX JOCJiJKEHHS, iIHTETPOBAaHMX 3 MUCTELITBO3HABCTBA, iCTOPIi, Ky/bTyposorii, ¢pinocodii Ta iH., mo cnpusiio
MDKIMCLUIUIIHAPHIN CUHEPTii HayKoBOi peduieKcii. Y nepmomy nigpo3gini «IcropiorpadgiyHuii aHani3 Ta AKepesbHa
6a3a IoCiIKeHHS» IePIIOoro po3niny «HaykoBo-MeTOm0JIOTuHI 3acany AOCTiIpKeHHs» [IpOaHasi3oBaHi npari
YKPaiHChKUX i 3apyOiKHUX NOCIIIHUKIB, Y IKUX COPMYJIbOBaHi OCHOBHI TEOPETUYHI 3acaid JucepTallifiHOl
pobotu. Cepef, 3apyoiKHUX IIPallb BUOKPEMJIEHO PO3BiIKU 3araJlbHOTEOPETUYHOIO XapaKkTepy, SIKi (OpMYyIOTh
coljiorymaHitapHe Ta ¢iocodCbKe TJIO AJ1s TOSICHEHHS NOIiii B perioHi. BaxksinBe 3HaY€HHS MalOTh Mpalli, B SKUX

OCMUCJIeH] 0CODJIMBOCTI KUTAlICbKOrO MUCTELITBA. Y APyromy minpospnini «PerionanbHa ifeHTHYHICT Y MUCTELITBI:



L[iHHICHI BUMipy iHTepnpeTalii I0KalbHUX TPALULIHN y Xy[O0KHil TBOPYOCTi» OGIPYHTOBAHO, IO XYL0>KHS TBOPYiCThb
Kutalto Binobpaskae eTHiYHi 0CO6IMBOCTI pi3HUX MPOBIHLIH, SKi iHTErpyIOTbCS y MUCTELTBO. BOHU BU3HAYal0Th
CaMOOYTHICTb TBOPiB MUCTELTBA, 30KpeMa 00pa3oTBOPYOro, 3aBJsIKU TBOPUOMY HaTXHEHHIO, iHCIIipoBaHOMY 3
MiCLIeBOi IPUPOAHY, TPALULIN Ta TRBOPUUX NpeQepeHLiil Pi3HUX €THIYHUX IPYyIL. Y NEepLIOMY MiIpo31ii
«CoLiOKyJIbTYPHI Ta MUCTELIBKI IIEPEyMOBY (POPMYBAHHS aKaJleMiYHMX OCEPEeIKiB >XUuBonucy Kurawo» npyroro
po3gniny «['eHe3uc Ta eBOJIOLis XyAOKHbOI IIKOJIX ['aHbCY B KOHTEKCTi PO3BUTKY KUTANHCBKOTO MUCTELTBA»
IIPOaHai30BaHO OCHOBHI KyJIbTYPHO-LIMBiJIi3allifiHi YNHHUKY, SIKi BIJIMHYJIM HA (GOPMYBaHHS aKaJeMill >KUBOIILCY B
Kurai. BusHaueHo, 10 cucTeMa akaieMiii )KMBOIIUCY € Haibiblll YHIKaJIbHOIO (POPMOIO Y CTPYKTYPi KUTAHCHKOTO
MUCTELTBA, 30KpeMa IeMOHCTPYE II€BHY CIIaJJKOEMHICTb i BHYTPIIIHIO JIOTiKY B3a€MO3B'sI3KY MiXX IIOJIITUYHOIO Ta
€KOHOMIYHOIO CMCT€MaMU CY4aCHOIO Ta TPAAULINHOrO iMriepaTopcbkoro Kurawo. Y npyromy migposmnisi «Eranm
CTaHOBJIEHHS Akaziemil kuBonucy ['aHbCy: iCTOpUYHA PETPOCIIEKTMBA Ta CYy4YaCHUM CTaH» NOCJiIKEHO OCHOBHI BiX1
cTaHoBJIEHH Akazemii )xuonucy ['anbcy. BusHauyeHO OCHOBHI iCTOPUYHI €Tany PO3BUTKY AKaZeMii: MMiZroToBYnm
(1985-1990), nepui poku 3acHyBanHs (1990-2000); nepion ctasnoro po3suTky (2000-2010), ciaBeTHUI nepio,
(2010-2020). loBeneHo, 110 X04a 3aCHYBaHHs AkazieMil Bi0ys10Cs He TaK JaBHO, 32 CBOIM PO3BUTKOM BOHA BTPUMYE
3arajibHOJIEPKaBHUM TEMII, 10 BU3HAYMIIO BUKJIIOUHY L[iHHICTb Ta 3HAYEHHS ii MUCTELbKOI [isSIbHOCTI, YHIKaJIbHOI
IIKOJIM >KUBOMNHKCY JlyHbXyaHa B KyJIbTypi Ta MUCTELTBI IPOBiHLii, KuTar Ta BCbOro CBiTy. Y TpeTbOMy MiApPO3Misi
«CnapmyHa JlyHpxyaHa sk QyHIaMeHT perioHajbHOI MUCTELBKOI ilEHTUYHOCT] Ta TBOPYMX OPiEHTUPIB LIKOJIU
l'aHbCY» IIOKa3aHO, K KyJIbTYPHO-iCTOPUYHA CNAJIIMHA POBiHLii BIZIMBae HA MUCTELITBO KuTalo, sike Hacigye
LMBiIi3aLiiiHi 300yTKY Ta AyXOBHY CHAALIMHY PErioHaNbHOI KyJIbTYPU, 30KpeMa XUBONuCy JlyHbXyaHa 171t
CTBOPEHHS Ta PO3BUTKY JlyHbXyaHO3HABCTBA. Y nepimomy Hinposnini «[laromuunTso. JyHbxyaH» sIK MaHiecTaris
MUCTELbKO-LiHHICHUX OPi€HTUPIB WKOJX ['aHbCY» TPETHOrO pO31iny «CTHUIIBOBI KOHLENTH Ta TBOPYi JOMIHAHTH
XyIOXXHBOI IIKOIM [aHbCY» NOCIIiIKEHi OCHOBHI KyJIbTYPHO-MUCTELIbKI IPUYMHY Ta HAIMIPSIMU CTBOPEHHS HOBOI
IIKOJIU KUBONUCY JJlyHbXYyaHa, IO CTaJIO IPIOPUTETHUM KYPCOM XyAOKHBOI IKOIX ['aHbCY OCTaHHIX POKIB.
KoHcraToBaHO, 10 XyJO’KHUKY T1iJ] BIUIMBOM KyJIbTYpy Morao B JlyHbXyaHi IOKJIalalOTh 3yCUJIb, ab1
[IEPEOCMUCIINTH Ta 30€perTy HaloaHHsI MUCTELITBA Ta KyJIbTYPU JUHACTUYHOrO Kurato. Y gpyromy nigposmini
«[TpoBinHi muTLi ['aHbCY: BHECOK y 30€PE>KEHHS Ta TpaHC(OPMaLLilo TPAAULITHUX TEXHIK i CTUIICTUYHUX NTapaurm
KUTaChKOTO >KMBOIKUCY» IIPOaHasi30BaHi OCHOBHI TBOPUYi 3000YTKY Ta TEXHIKM MUTIB, SIKi BUBHAYAIOTh iXHii

BHECOK y 36€p€e’KeHHSI Ta €BOJIIOLiI0 TPaAULili KUTalICbKOTO KABOIIACY.

2. The dissertation is devoted to the study of the main stages of development of the Gansu school of painting in the
context of history, geographical specificity, and regional culture. The relevance of the research is determined by
the importance of the place it occupies in promoting the traditions of Chinese fine arts in the context of its
regional characteristics, which is the starting point for searching for the contours of China's further cultural
development, taking into account ethnic specifics. The methodology of the work is based on general scientific and
special research methods integrated with art history, history, cultural studies, philosophy, etc., which contributed
to the interdisciplinary synergy of scientific reflection. The first subsection, «Historiographical Analysis and Source
Base of the Study», of the first chapter, «Scientific and Methodological Foundations of the Study», analyzes the
works of Ukrainian and foreign researchers, which formulate the main theoretical foundations of the dissertation.
Among foreign works, general theoretical studies are highlighted, which form the socio-humanitarian and
philosophical background for explaining events in the region. Works that explore the peculiarities of Chinese art
are of particular importance. The second section, «Regional Identity in Art: Value Dimensions of Interpreting Local
Traditions in Artistic Creativity», argues that Chinese artistic creativity reflects the ethnic characteristics of
different provinces, which are integrated into art. They determine the originality of works of art, in particular
visual art, thanks to creative inspiration inspired by local nature, traditions, and creative preferences of different
ethnic groups. The first subsection «Sociocultural and artistic prerequisites for the formation of academic centers
of painting in China» of the second chapter «The genesis and evolution of the Gansu art school in the context of
the development of Chinese art», the main cultural and civilizational factors that influenced the formation of
painting academies in China are analyzed. It is determined that the system of painting academies is the most
unique form in the structure of Chinese art, in particular, demonstrating a certain continuity and internal logic of



the relationship between the political and economic systems of modern and traditional imperial China. The second
section, «Stages in the Development of the Gansu Academy of Fine Arts: Historical Retrospective and Current
Status», examines the main milestones in the development of the Gansu Academy of Fine Arts. The main historical
stages of the Academy’s development are identified: preparatory (1985-1990), the first years of foundation
(1990-2000); the period of sustainable development (2000-2010), the glorious period (2010-2020). It has been
proven that although the Academy was founded not so long ago, its development keeps pace with the national one,
which has determined the exceptional value and significance of its artistic activity, the unique Dunhuang school of
painting in the culture and art of the province, China, and the whole world. The third section, «Dunhuang’s
heritage as the foundation of regional artistic identity and creative guidelines for the Gansu school», shows how
the province's cultural and historical heritage influences Chinese art, which follows the civilizational achievements
and spiritual heritage of regional culture, in particular Dunhuang painting, to create and develop Dunhuang
studies. In the first section, «Pilgrimage. Dunhuang as a Manifestation of the Artistic Values of the Gansu School»,
the third section, «Stylistic Concepts and Creative Dominants of the Gansu Art School», examines the main
cultural and artistic reasons and directions for the creation of the new Dunhuang school of painting, which has
become a priority for the Gansu art school in recent years. It is noted that artists, influenced by the Mogao culture
in Dunhuang, are making efforts to rethink and preserve the artistic and cultural heritage of dynastic China. The
second section, «Leading Artists of Gansu: Contribution to the Preservation and Transformation of Traditional
Techniques and Stylistic Paradigms of Chinese Painting», analyzes the main creative achievements and techniques
of artists that determine their contribution to the preservation and evolution of Chinese painting traditions.
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