O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0410U002347
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 20-05-2010

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kazapinosa OsneHna BguecnaBiBHa

2. Kazarinova Olena Vychaslavivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 28-04-2010

CreniaJbHICTh 32 OCBIiTOO: 8.020.408

Micue po6oTu 3400yBaya: TOB "lentp KoMmyHiKauiitHoro menepkmenty "KOHTEMITO"

Kopg 3a €IPIIOY: 35648508

Micue3Haxom KeHHs: 01030, m. Kuis, By1. Uanaesa, 10

dopma BaacHOCTI:
Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): [ 26.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micuesﬂaxo,lpKeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanbHa My3ndHa akaziemist Ykpainu im. I1. L.
YanKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: 01001,Ykpaina, M. Kuis, Bys. Apx. ['opogenpkoro,1-3 /11

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.09

Tema guceprauii:
1. Onepa manoi ¢popmu B aBCTPO-HiMeLbKiil My3uli nepuoi TpeTuHy XX CTOMITTS (Ha MaTepiaji paHHIX ollepHUX
tpuntuxis I1. Xingemira i E. Kpeneka)

2. Opera of small form in Austro-German music of the first third of XX century (based on the material of early
opera triptychs of P. Khindemit and E. Krenek)

Pedepar:

1. ABcTpo-HiMelpKa oriepa Maoi GOpMU PO3TIILIAETHCS K CAMOCTIMHUI Pi3HOBU, OIIEPHOTI0 >KaHPY B LIMPOKOMY
MUCTELIbKOMY i KyJIbTYPOJIOTIYHOMY KOHTEKCTI I1€PIIO TPETUHU XX CTOJITTA. 3a3Ha4YEHUN N1EPIOJ, € OGHUM i3
HaVCKJIAJHIKUX Y PO3BUTKY 3aXiHOEBPOIIEMCLKOrO MUCTELTBA 3arajloM i Orlepu 30KpeMa, a paHHi oIlepHi TBopu
BUJATHUX KoMno3uTtopiB 1. Xingemira i E. Kpeneka i1 10 CbOTroAHi y BITYM3HSIHOMY MY3MKO3HABCTBI 3a/IMIIAIOTHCS
MaJIOLOCIIIIKEHNMH i HefooUuiHeHnMU. Onepa, IK CUHTETUYHUM JKaHP 3 HaA3BUYAHO ITIOTYKHUM apCEHAIOM
XyJIO’KHIX 3aC00iB, Ha I0YaTKy XX CTOJIITTS BUCTYINJIA B aBaHTap/i XyA0KHIX ITOWYKIB i eKcriepuMeHTiB. Bona crasna
BilJi3epKajleHHSM 3arajbHO-(inocodCbKOoi Ipo6aeMu 3MiHM KOHLEMNi JI0MHY, IO [I€BHOIO MipOI0 CIPUYMHUTIA

II0SIBy HOBOT'O OIIEPHOTr0 repos i 3yMmoBuIa crieluiky ifeiiHoro, CI0>keTHO-3MiCTOBHOI'O HAIIOBHEHHSI OIEpU.



YcBinoMiieHHs nepuoi TpeTMHU XX CTOJITTS SIK «[109aTKOBOTO €TaIy» (PaHHbOTO NE€Pi0fly) PO3BUTKY CTUIIIO €IIOXU
Ila€ HOBE PO3YMiHHS icTOpii pO3BUTKY onepu. IMaHeHTHi 171 MUCTeLTBA L[bOTO Nepioay NoJliOHIYHICTh MUCTIEHHH,
KyJIbTYPHUI JiaJIoT i BIUIMB «[OCBiZly MUHYJIOTO» 6araTo B YOMy BU3HAYMJIM HE JIMLIE CTAaH ONEPHOTO KaHPY
NepHUX NeCITUIITh XX CTOMITTY, a I IepCINeKTUBY Or0 MaliOyTHBOTO PO3BUTKY. «Jliajior 3 Tpaguiielo» PO3IISHYTO
K OJIHY 3 HallBOXKJIMBIIIMX PYIIIHMX CUJI PO3BUTKY OIEPH, 3p06JIEHO CIIPOOY )KaHPOBOI TUIIOJIOTii ONlepr Maloi
dopmy, 10 IPYHTYETHCS HA >KaHPOBO-CTUJIbOBOMY CHHTe3i. [JoBefieHo, 10 3anoyatkoBanuil k. ITyyyini i
npopoxeHuil y TBopuocTi I1. Xinpemira i E. Kpeneka onepHuil TpUNTUX CTaB HOBITHBOIO (POPMOIO OIIEPHOTO XKaHPY
XX crouiTTs. Briepiie epeKT «ceHcalii», SKUM 4acTO CYIIPOBOJIKYBAJINCS HOBI MUCTELIbKI SIBUILA TOYATKYy XX

CTOJITTSI, PO3TJIAIAETHCS SIK MUCTEUbKUN (DEHOMEH.

2. Austro-German opera of small form is examined as an independent form of opera genre in wide artistic and
cultural study contexts of the first third of XX century. The noted period is one of most difficult in the
development of Western European art in general and opera in particular; early opera works of the prominent
composers of P. Khindemit and E. Krenek in domestic musicology still remain poorly explored and underestimated
until now. Opera, as a synthetic genre, with its extraordinary powerful arsenal of artistic techniques, came forward
in the forefront of artistic searches and experiments at the beginning of the XX century. It became a reflection of
overall philosophical problem of change in human being conception which, to a certain extent, entailed the
appearance of new opera hero and stipulated the specifics of ideological, thematic and content filling of opera. The
perception of the first third of XX century as the initial stage (early period) of development of the style of epoch
provides for a new understanding of the history of opera development. Immanent polyphony of thought, applicable
to the art of this period, along with cultural dialog and impact of the “past experience” have greatly defined not
only the state of opera genre of the first decades of the XX century but also carved a perspective for its future
development. A «dialog with tradition» is viewed as one of the major driving forces in the development of opera: an
attempt of genre typology of opera of small form is done based on the genre and style synthesis. It is proved that
founded by J. Puchchini and prolonged in creative works of P. Khindemit and E. Krenek, the opera triptych became
the newest form of opera genre of the XX century. For the first time, the effect of «sensations», which
accompanied new artistic experiences at the beginning of the XX century, is viewed as the artistic phenomenon.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopUTETHHUI HAIIPSIM iHHOBaLLiMHOI AigJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1.THatiB T. ®.



2. Gnativ T. F.

KBasigikanis: k.mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kosapenko O. B.
2. Kosapenko O. B.

KBasigikamis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. Yekan IO. 1.
2. Yekan 10. L.

KBasigikanis: k.mucr., 17.00.03
Imentudikarop ORCID ID: He zactocoyerbcs
JoparkoBa indpopmamuist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HAayKOBOIi

OisIIBHOCTI

YepkamunHa-T'ybapenko M.P.

YepkamunHa-I'ybapenko M.P.

IOpuenko T.A.



