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Pedepar:

1.V nuceprauii Briepie 3anipoBaJiK€HO CUCTEMHE BUBUYEHHS B iCTOPUYHIN EPCNIEKTUBI MiTXOiB 4O peNpe3eHTallii
€KPaHHUX XPOHOTOIIIB y BUMIPi BifIlIpall0BaHHS TEOPETUYHMX KOHILEITIB i B aCMEKTaX y3araJbHEHHS €eMITIpUYHUX
MarepiasiB Ta MUCTELbKOI MPAKTUKU. JJOCAiTHUIIBKY CTPATETiI0 AUCePTaliliHOI pOOOTU peani3oBaHO Ha IPUHIMIIAX
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BiZJITOBiJHMMM 4YaCONIPOCTOPOBUMH NapameTpamu. CTBOPEHHS LiliCHOI KAPTMHU I'€HE3U i PO3BUTKY XPOHOTOITHUX
CTPYKTYp B KiHeMaTorpa@i pi3HUX iCTOpUYHUX NepiofiB 3abe3nedeHe NOeQHAHHSIM B JOCIIPKEHHI 1iaXpOHIYHOTO i
CHHXPOHIYHOTrO nifxoniB. BusiBneHo nuHaMiky TpaHcdopmaliii KiHOXpoHOTOIA Bif 6e3rnocepenHboi dikcanii Ha
pelnpe3eHTaliil, OTPMMAaHUX HIJIIXOM BUCOKOTEXHOJIOTIYHOIO KPEaTUBHOT'O MOJIEJIIOBAHHS, SIKe 3abe3mneuye
"(pororpadiuny peasnicTUYHICTD" pi3HOMAHITHUM No3apedepEeHTHUM BipTyasnbHUM (IKILisIM, 110 CBIAYUTb IPO

CTaQHOBJIEHHS] HOBOTO TUITY JOCTOBIPHOCTI 3a XyIOKHBOTO MOJIE€JIIOBAHHS €KPAHHOI 1711031



2. For the first time the thesis introduces systematic study in historical perspective of approaches to the
representation of screen time and space chronotopes in survey of theoretical concepts testing and aspects of
generalization of empirical material and artistic practice. Research strategy of the dissertational work
investigations realized according to principles of interdisciplinary dialogue. Thereby, target base of scientific
elaboration of the claimed topic is integrated study of screen culture as a complex, nonlinear environment,
suitable for art modeling of various aspects of human existence with the relevant time and spatial parameters.
Complete picture of the screen time and space chronotopes genesis and development created through the
combination traced and synchronic approaches. Thus, the study of such universals as time and space in terms of
problem re-actualization gets a new sound. The work introduces a comparative analysis of screen representations
of time and space in different historical periods in terms of correlation between conceptual and perceptional
components of screen chronotope with its "in front of screen" prototype.
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