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Pedepar:

1. Y po60Ti BUSIBNISIIOTHCSI OCOOJIMBOCTI CaKpaJbHUAX BUTOKIB (POPMYIOUO] AiliICHICTh MUCTELILKOI MOZE B
pizHOMaHITTi icTopu4HUX ¢opM ii BTiseHHs. BifnosinHo, B nucepTauii npuiisieHo yBary ysBJIeHHSIM PO CaKpajibHe
B 10T0 BXOJPKEHHI B MUCTELTBO $K TOTO, 110 (OPMYE €BOJIIOLiI0 MOrJIsIiB Ha COLiyM i MOJIEJII0€e 10T
Tpancdopmallii B X0[i pO3BUTKY CycIinbCcTBa. Y Po3nini I npoananizoBaHo cnenudiky pesiriiHo-puTyanbHOI aypu
iCHyBaHHSI MUCTELITBA B COLIiyMi, B IKOMY (POPMYIOTHCSI [TIOPOXKYIOYi AilicHiCTh Mogei. Teopilo Moient0BaHHS
BUJIIJIEHO y JJAHOMY PO3iJi K OJMH i3 HAUIIePCIEKTUBHIINX Cy4YaCHUX IiAXOMiB y BUBYEHHI KYJIbTYPHUX IIPOLECIB

32 XOJI0M iCTOPUYHOTO PO3BUTKY COLiyMy. MonentoBaHHS AiMICHOCTI 3apaiyl IOPOIKEHHS B Hill HOBUX SIKOCTEN



BiJHOCHH, [ICUXOJIOTIYHUX BUSBIB, Ji€BO-MUCIUTEIbHMX TUIOJIOTiH (Pirypye B pobOTi y IBOX NPOSIBAX — SIK
MOJeJIIOBaHHS IiHCHOCTI (TpaguLiiHUil MUCTELbKUI MiMe3HC) Ta SIK 3BOPOTHIl 3B'I30K Y BUIJISIZi TOPOIKYOUOrO
BILJIMBY CaMOi MOJIeJli Ha JIiiICHICTb, 110 CTaJI0 OCHOBHOIO METOIO JOCJiI)KEHHS. 3aCTOCOBaHUI 3aCi6 MOJeJII0BAaHHS
BUCTYIIA€ iIHCTPYMEHTOM €BOJIIOLIIIHOTO PO3BUTKY OYTTs 32 BilOOP)KEHHSIM CUCTEMHU MOTJISIAIB Y MUCTELbKU
opopMJIEHIl MO, 30aTHOI KyJIbTYPHO-iCTOPUYHO NIPOCTUMYJIIOBATH HAPOIKEHHS IEBHUX HOBUX (POPM
IificHOCTi. BUKopucTaHe Mofesl0BaHHS 30BHIIIHIX (DaKTOPiB, 110 MAIOTh MiCIle B MUCTEIIbKUX MPOollecaX, 3JaTHUX
BIIJIMBATH Ha [iMCHICTb. Y pO6OTi NPUIHATA i alpo60BaHa aHajizaMU KyJIbTypPHUX apTe(aKTiB KOHLEMNLLis
MOJeJIIOBaHHS SIK 3aMiHM KOHKPETHOTO 06’€KTa IOCIiIKeHHS (OpUriHaiy) iHIuM, MogibHUM 10 HbOTO (MOneJo). Y
POJIi OCTaHHBOTO BUCTYIIA€ MUCTELIbKA ab0 TPOMUCTELIbKA BUOYIOBA, SIKa MICTUTh O3HAKHU JilICHOCTI, HOBOI 110
BiJHOLIEHHIO 10 iCHYI04Oi, 3laTHOI YBECTH Y IICUXOJIOTiIO JIIOAVHY [IOBIPY 10 TOi HOBU3HU i 6a’kaHHS BTiNINTH i B
peautii 6yTTs1. 3BaXkalouu Ha caKpajbHi KOPEHi PeJlriiiHOi puTyasiky, 3aKjIaieHoi Bif IepUIOKyJIbTYPHOIO CTaHy y
JIIOZICbKE BUPAKEHHS, 03HAKM PUTYAJIbHOTO CTPUKHSI B MACTELITBI, OyZyun Gijblle 4n MeHIIe, ajie 3aBXKIu
[IOJABaHUM Y MUCTELBKIN aKllii, a y pasi CIHiBIIafaHH i3 KOMIIEHCATUBHUM MIAPOM JIIOJICHKUX CIIO/IiBaHb,
3aKJ1aal0Th MOTYTHIiM MEXaHi3M IOLIYKY BTiJIEHHS B )KATTSI MOJEJIbOBAHOIO CMUCIY. [lifKpecieHo MOeIbOBaHICTh
K CTBOpPEHY MaTepiaizoBaHy (popMy IIpeCTaBIeHOI iiel, JOCTYNHOI 1715 BIi3HABaHHS MOPIBHIHHSAM 3 iCHYIOUUMU
MarepiaJbHUMMU BTiJIEHHSIMU, Y TOMY YUCJIi IOPIBHSHHSM i3 KYJIbTOBO-OCBOEHOIO OOPSIIHICTIO I IKOHIYHICTIO
[I0/IaBaHUX CMMBOJIB y peJirii. [lanui nigxiz, y 3araJibHOMY IJIaHi 3a1laHUH 6YB KOMIIEHCAaTUBHOIO €CTETUKOIO A.
Kanapcpkoro, 30kpema «BUIIEPeKYI0UUM BiloOpakKeHHSIM» Y KOHLEMNLii 607rapcbKOro MapKCUCTCbKO-
¢inocodcpkoro cBitobadeHHs. SICHO, 0 abCTPaKLisl eCTETUYHOI KOMIIeHCATUBHOCTI A. KaHapCbKOro 3arajom
SIBJISIETHCSI HAUOJIMIKYOIO 10 YBEIeHOI B 11iil po60Ti IOPOpKYI0U0i IiliCHICTh MUCTELIbKOI / TTIPOMUCTELIBKOI MOIEJIi.
«Bunepemxyloue BinoOpaskeHHs», Oyiyur 30BHi IPUB'SI3aHUM JI0 MaTEPialiCTUYHO BUTJIYyMAauyyBaHOrO MiMe3ucy,
(pakTUYHO BUBOJUTb HA MiCTUKY «IIPOPOLITBA», PEJIiriliHOTO «BUIIHHS», 32 110 1 Pi3KO MiAaBasocs BiTYM3HSIHIN
KpUTWUYHIN ouiHLi. Ha BigMiHy Bifl BKa3aHOTO «BUIEPEIKYIOUOro BiloOpaskeHHSI», KOHLEIILisl TOPOJIKYI040i
IiMICHICTh MUCTELIbKOI /TTPOMMCTELIBKOI MOJIEJli He IIPUXOBYE CBOE OIIOPH Ha CakpajlbHi KOMIIOHEHTH Y CBOEMY
BIUIMBI, aIleJII0I04M JI0 NIEPEBiPEHO] iCTOPI€I0 JII0ICTBA CYTeCTil pesliriiiHO-pUTyalbHUX 3aC00iB TUIY iHiliaii,
IIPUJIyYEHHS, SIK HACTIIOK — IPe0OpakeHHs! CBITOCTIPUMHATTS i BiMIOBIAHUX Aii1 cy6’eKTa (OGUHUYHOTO YU
KoJIeKTUBHOrO). CrIpaHHs Ha aKllilo MOZeJII0BaHHS Mifika3aHe [IePBUHHUMU PUTYaIbHUMU X GOpMaMU: [1Jis
SIBJIEHHS1 6@KaHOTO — IIPOBEJIEHHS aHAJIOTIUHOI [Iii (OKPOIIJIEHHS BOZOIO 1J1s1 BUKJIMKAHHS IOIY, OOMMBAHHS 51K
CHMBOJIi3allisl OYMIEHHS i T. iH.). Y po6OTi 103HavYeHi cakpasbHi BATOKA MUCTELbKOI i HABKOJIOMUCTELIbKOI cep K
dbopm opranizauii TBOPYOI AiSJILHOCTI, CIIPSIMOBAHOI HAa BUSIBJIEHHS MOJI€Jiel KyJIbTypH, 10 TPaHCPOPMYIOTh peatii,
TOOTO BUCTYNAIOTh y PYHKLiI MOJiesiel], IOPOIPKYIOUMX HOBY AiMCHICTb. BU3Ha4yeHi iCTOpMYHI eTany BUSBJIEHHS
CaKpajbHO JAETEPMiIHOBAHUX IMOPOIKYIOYMX LiCHICTb MOJEJIEN, Y TOMY YKCJI aHTUYHI, Bi3aHTIICbKO-
CepenHbOBiYHI, Mozesi HoBOro 4acy Ta ocraBaHrapAHux 4acis. BuzisieHo TUIIOJIOrii CakpasibHUX MEXaHi3MiB
MUCTELBKUX i HABKOJIOMUCTELBKUX [TOPOKYIOUMX MOJEJIEN Y BUTJISAA] iHILIAliTUBHUX i TOTy4al0unX aKLii
€MOLIifHO-CHMBOJIIYHOT O IIPU3HAYEHHS. BUsiBIeHO IIpoliecHy, 110 BUMIEPEIKAIOTh IyXOBHY CKJIAIOBY Y CYy4aCHOMY
MUCTELTBi (iHTepHET, Bileopsi]l, My3U4Hi [IOJaHHS, irpy, PEJIiriiiHi ysBI€HH:), Ta OOIPYHTOBAHO CMUCJI IXHBOTO
BIUJIMBY Ha JAiACHICTb. [IpOBeieHO peTPOCIIeKTUBY KYJIbTYPOJIOTiYHUX Ta (Pinocodcrro-ecTeTHYHUX NOTJISLIB Ha
MMCTELTBO K Ha COLjiaJIbHe SBUIIE, IO €BOJIOLIIOHYE B YaCi Ta MOJEJIIOE NiMCHICTD, IPOAHAIi30BaHi MigXony o
BA3HAYEHHS POJIi MUCTELITBA B COLIiyMi B IIPOLIECI ICTOPUYHOrO PO3BUTKY CYCIIJILCTBA. PO3IJIAHYTO COLiaIbHO
00yMOBJIEHY OCOOMCTICTb MUTIA SIK [TPOBiIHMKA if1€aIbHOTO CBITY i TBOPLS TOPOIKYIY0i MOei AiiCHOCTI. Takox
y pPO3Aisi mpoaHai3oBaHi Cy4acHi Teopii, SIKi MPOMNOHYIOTh HOBI MIJISXYU IJI51 PO3IJISAY MAUCTELILKMX BTOPTHEHD Y
PEaJIBHICTD Y SIKOCTi aKTUBHUX YYaCHUKIB II0OYAOBU JilICHOCTI y CIIMPaHHI Ha iHillialliTUBHi OCHOBU MUCTELbKUX
CTPYKTYP.

2. The work reveals the peculiarities of sacral origins of the forming reality of the artistic model in the variety of
historical forms of its implementation. Accordingly, the dissertation pays attention to the notion of sacred in its
entry into art as what forms the evolution of views on society and models it transformations during the
development of society. In the Chapter I the specifics of the religious-ritual aura of the existence of art were
analyzed in society, in which reality-generating models are formed. Modeling theory was distinguished in this



chapter as one of the most promising modern approaches in the study of cultural processes in the course of the
historical development of society. Modeling reality for the sake of generating in it the new qualities of
relationships, psychological manifestations, action-thinking typologies appears in the work in two manifestations -
as modeling of reality (traditional artistic mimesis) and as feedback in the form of the generative influence of the
model itself on reality, which became the main purpose of the study. The applied modeling instrument acts as a
tool for the evolutionary development of existence by reflecting the system of views in an artistically designed
model capable of culturally and historically stimulating the birth of certain new forms of reality. There was used
modeling of external factors that take place in artistic processes, capable of influencing reality. In the work, the
concept of modeling as a replacement of a specific research object (the original) with another similar to it (the
model) is accepted and tested by analyzes of cultural artifacts. The role of the latter is played by an artistic or
industrial structure that contains signs of a reality that is new in relation to the existing one, capable of
introducing into the psychology of a person trust in that novelty and the desire to embody it in the realities of
being. Taking into account the sacred roots of religious ritual, embedded in human expression from the primitive
cultural state, the signs of the ritual core in art, being more or less, but always presented in an artistic action, and
in case of coincidence with a compensatory layer of human expectations, lay a powerful mechanism for finding
embodiment in life simulated meaning. Modeling is emphasized as a created materialized form of the presented
idea, accessible for recognition by comparison with existing material embodiments, including comparison with
cult-mastered rites and iconicity of presented symbols in religion. In general, this approach was determined by
A.Kanarsky's compensatory aesthetics, in particular - «anticipatory reflection» in the concept of the bulgarian
marxist-philosophical worldview. It is clear that A.Kanarsky’s abstraction of aesthetic compensability is generally
the closest to the reality-generating artistic /industrial model introduced in this work. «Anticipatory reflection»,
being outwardly tied to a materialistically interpreted mimesis, actually leads to the mysticism of «prophecy»,
religious «vision», for which it was sharply subjected to domestic critical assessment. In contrast to the specified
«anticipatory reflection», the concept of the reality-generating artistic /proartistic model does not hide its
reliance on sacred components in its influence, appealing to the suggestion of religious-ritual means tested by the
history of mankind, such as initiation, joining, as a result - the transformation of world perception and
corresponding actions subject (individual or collective). Relying on the action of modeling is indicated by the same
primary ritual forms: for the manifestation of the desired - performing a similar action (sprinkling with water to
cause rain, washing as a symbol of purification, etc.).
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