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Pedepar:

1. Y po60Ti BUSIBISIOTHCSL OCOOIMBOCTI CaKpaJbHUX BUTOKIB (DOPMYIOUO] IilICHICTh MUCTELIBKOI MOZIEJIi B
pisHOMaHiTTi icTopruHux $opMm ii BrineHHs. BinnosinHo, B qucepTalii npuineHo yBary ysBJI€HHSIM IIPO CAKPaJIbHE
B 110T0 BXOJ)KEHHi B MUCTELTBO 5K TOTO, 1110 GOPMYE €BOJIIOLIiI0 OIS IiB Ha COLiyM i MOJIeJII0€ 1oro
TpaHc@opmalii B Xoii po3BUTKY cycnisibeTBa. Y Po3zini I npoaHanizoBaHo cnenndiky pesiriiHo-puTyanbHOI aypu
iCHyBaHHSI MUCTELITBA B COLIiyMi, B IKOMY (POPMYIOTHCS IOPOIXKYIOY AiiCHICTh MOgeli. Teopilo MOJeN0BaHHS
BUJIIJIEHO y JAHOMY PO3ZiJi K OJIMH i3 HAUMEePCNEKTUBHIIINX CyYaCHUX MiAXOMiB y BUBYEHHI KyJIbTYPHUX MTPOLIECIB
3a XOJIOM iCTOPUYHOTO PO3BUTKY COLiyMy. MonesitoBaHHS AiICHOCTI 3apaiy IIOPOJIKEHHS B Hill HOBUX SIKOCTEN
BiJHOCHH, [ICUXOJIOTiYHUX BUSBIB, Ji€eBO-MUCIUTEIbHMX TUIIOJIOTi (Pirypye B pobOTi y IBOX NPOsIBAX — SIK
MOJeJIIOBaHHS IiHCHOCTI (TpaguLiliHNil MUCTELbKUI MiMe3HC) Ta SIK 3BOPOTHIN 3B'SI30K Y BUIJISIZ] TOPOIKYIOYOTrO

BILJIMBY CaMOi MOJieJli Ha [ifiCHiCTb, 10 CTaJI0 OCHOBHOIO METOIO JOCJiIKEeHHSI. 3aCTOCOBaHMH 3aCi6 MOJeJII0BAaHHSI



BUCTYIIA€ iIHCTPYMEHTOM €BOJIIOLIHOTO PO3BUTKY OYTTS 32 BilOOPa)KEHHSIM CUCTEMU MOTJISAIB Y MUCTELbKU
odopMJIeHil MoAei, 30aTHOI KyJIbTYPHO-ICTOPUYHO MTPOCTUMYJIIOBATH HAPOIKEHHS [IeBHUX HOBUX GOPM
nificHOCTi. BukopucTaHe MofiesIl0BaHHS 30BHIilIHIX (PaKTOPiB, 1110 MAIOTh MiClle B MUCTELIbKHUX MTpoliecax, 30aTHUX
BIIJIMBATH Ha [iMCHICTb. Y POOOTI IPUIHATA i alpo60BaHa aHajli3aMU KyJIbTyPHUX apTe(aKTiB KOHLEMNLis
MOJIEJIIOBAHHS SIK 3aMiHM KOHKPETHOTO 00'€KTa JOCJiIPKEHHS (OpUTiHaily) iHIINUM, TOAIGHUM [0 HbOTO (MOJEILIIO). Y
POJIi OCTaHHBOTO BUCTYIA€ MUCTELIbKA ab0 TPOMUCTELIbKA BUOYIOBA, sIKa MICTUTh O3HAKHU JilICHOCTi, HOBOI 110
BiJHOLIEHHIO 10 iCHYI0YOi, 3[laTHOI YBECTH Y IICMXOJIOTiIO JIIOAVHU [IOBIPY 10 TOi HOBU3HU i 6a’KaHHS BTiNINTH i B
peautii 6yTTs1. 3BaXkalouM Ha CaKpajbHi KOPEHi PeJlriiiHOi pUTyasiky, 3aKIaieHO] Bifl IepUIOKYJIbTYPHOTO CTaHy y
JIIOJICbKE BUPKEHHSI, 03HAKU PUTYaJIbHOTO CTPYDKHS B MUCTELTBI, Oyay4u Gisiblie 4yu MeHIe, ajle 3aBXAU
[IOJABaHUM Y MUCTELBKIN aKllii, a y pasi CIiBIIafaHH i3 KOMIIEHCATMBHUM MIAPOM JIIOJICBKUX CIIOMIiBaHb,
3aKJIaal0Th MOTYTHIM ME€XaHi3M IOLIYKY BTiJIEHHS B )KATTSI MOAEJIbOBAHOTO CMUCILY. [lifKpecj1eHO MOeIbOBaHICTh
SK CTBOPEHYy MaTepiaizoBaHy (popMy IIPeNCTaBIEHOI ifiel, JOCTYNHOI 115 Bli3HABaHHS MOPiBHSIHHSAM 3 iCHYIOUMMU
MarepiaJlbHUMU BTiJIEHHSIMU, Y TOMY YUCJIi TOPiBHSIHHSM i3 KyJIbTOBO-OCBOEHOI0 OOPSIIHICTIO I iKOHI4HICTIO
[I0/IaBaHUX CMMBOJIB y peJirii. JlaHui nigxiz, y 3araJibHOMY IJIaHi 3a1aHUI 6YB KOMIIEHCATUBHOIO €CTETUKOIO A.
KaHapcbKoro, 30Kpema «BUMNEPEIKYIOUNM BilOOPa)KEHHIM» y KOHIIEMNIii 60JrapChbKOro MapKCHUCTChKO-
dinocodcerroro cpitobaueHHs. SCHO, MO abCTPaAKIis €CTETUYHOI KOMITEHCATUBHOCTI A. KaHapCchKOTro 3arajiom
SIBJISIETHCSI HAUOJIMIKYOIO 10 YBEIEHOI B 11iil po60Ti IOPOIpKYI0UOi IiliCHICTh MUCTELIbKOI / TPOMUCTELIBKOI MOJIEJII.
«Bunepemxyloue BinoOpaskeHHs», Oy1yur 30BHi IPUB'SI3aHUM JI0 MaTEPialiCTUYHO BUTJIYyMAadyyBaHOTrO MiMe3ucy,
(aKTUYHO BUBOAUTH HA MICTHKY «IIPOPOLTBA», PEJITiiHOTO «BUAIHHS», 32 10 U Pi3KO MiAAaBanocs BiTYN3HSIHIN
KpUTUYHIN ouiHui. Ha BigMiHy Bifl BKa3aHOTO «BUIEPEIKYIOUOTro BiloOpaXKeHHsI», KOHLEIILlisl TOPOKY040i
IiMICHICTb MUCTELIbKOI /TTPOMMCTELIBKOI MOJIEJIi HE IIPUXOBYE CBOEI OIIOPU Ha CaKpajlbHi KOMIIOHEHTH Y CBOEMY
BIUIMBI, aIleJII0I0un J10 IIepeBipeHoi iCTopielo JII0ICTBA CYrecTii pesliriiiHo-pUTyanbHUX 3ac06iB TUIY iHiliaii,
IIPUJIYyYeHHS, SIK HACTIiIOK — [IpeoOpaskeHHsI CBITOCIIPUMHSTTS i BiANOBITHUX Aill cy6'eKTa (OMUHUYHOTO YU
KOJIeKTUBHOrO). CIMpaHHs Ha aKllilo MOZeJIIOBaHHS MifiKa3aHe [IEPBUHHUMU PUTYaJIbHUMU X GOpMaMU: 11715
SIBJIEHHS1 6@KaHOTO — IIPOBEEHHS aHAJIOTIUHOI [Iii (OKPOIJIEHHS BOLOIO IJ1s1 BUKJIMKAHHS IOy, OOMMBAHHS 51K
CHMMBOJIi3allisl OYMILEHHS i T. iH.). Y po6OTi [103HavYeHi cakpasbHi BATOKA MUCTELBKOI i HABKOJIOMUCTELIBKOI cep K
¢dbopm opranizallii TBOPYOI isJILHOCTI, CIIPSIMOBAHOI HAa BUSIBJIEHHS MOJieJiell KyJIbTypH, 10 TpaHCPOPMYIOTh peatii,
TOOTO BUCTYNAIOTh y (PYHKLiI MOJ€Jiel], IOPOIPKYIOUMX HOBY AiMCHICTb. BU3Ha4YeHi iCTOPMYHI eTany BUSBJIEHHS
CaKpPaJIbHO AETEPMIHOBAHMX MMOPOIKYIOYMX [iMICHICTb MOJEJIEN, Y TOMY YUCJIi aHTUYHI, Bi3aHTINCBKO-
CcepeHbOBIYHI, MOT e HOBOro yacy Ta nocraBaHrapAHUX 4aciB. BuzineHno tunosorii cakpasbHUX MeXaHi3MiB
MUCTELbKUX i HABKOJIOMUCTELbKUX MOPOIKYIOYMX MOJIeJIEN Y BUJIAL iHIIIAIITUBHYUX i JOJIy4aIOYUX aKLil
€MOLiTHO-CHMBOJIIYHOTO IPU3HAYEHHS. BUsIBIEHO NIpoLieCH, 0 BUNIEPEIKAIOTh YXOBHY CKJIAMIOBY Y CY4aCHOMY
MUCTELTBI (iHTEPHET, Bifeopsil, My3n4Hi IOJaHHs, irpy, peliriiiHi ysBieHHs), Ta OOIPYHTOBAHO CMUCJI IXHBOTO
BIUJIMBY Ha JilCHICTb. [IpOBeieHO peTpOCIIeKTUBY KYJIbTYPOJIOTiYHUX Ta (Pinocodcbko-ecTeTUYHUX NOTJISiB Ha
MMCTELTBO 4K Ha COLjjaJIbHE SBUIIE, IO €BOJIIOLIIOHYE B YaCi Ta MOJEJIIOE NiICHICTD, IPOAHaIi30BaHi MigXoau 1o
BU3HA4Y€HHS POJIi MUCTELTBA B COLIiyMi B IIPOLIECI ICTOPUYHOTO PO3BUTKY CYCIJILCTBA. PO3IJIAHYTO COLialIbHO
00yMOBJIEHY OCOOMCTICTb MUTIISA SIK [TPOBIIHMKA ifleaIbHOTO CBITY i TBOPLS TOPOIKYI040i MO AificCHOCTI. Takoxx
y pO3AiJi MpoaHasi3oBaHi Cy4acHi Teopii, SKi IPONOHYIOTh HOBI MIJIAXY OJIS1 PO3IJISAY MACTELILKUMX BTOPTHEHD Y
PEaJIBHICTD Y SIKOCTi aKTUBHMX YYaCHMKIB I0OYA0BU IilICHOCTI y CIIMPaHHI Ha iHillialliTUBHi OCHOBA MUCTELbKUX
CTPYKTYP.

2. The work reveals the peculiarities of sacral origins of the forming reality of the artistic model in the variety of
historical forms of its implementation. Accordingly, the dissertation pays attention to the notion of sacred in its
entry into art as what forms the evolution of views on society and models it transformations during the
development of society. In the Chapter I the specifics of the religious-ritual aura of the existence of art were
analyzed in society, in which reality-generating models are formed. Modeling theory was distinguished in this
chapter as one of the most promising modern approaches in the study of cultural processes in the course of the
historical development of society. Modeling reality for the sake of generating in it the new qualities of
relationships, psychological manifestations, action-thinking typologies appears in the work in two manifestations -



as modeling of reality (traditional artistic mimesis) and as feedback in the form of the generative influence of the
model itself on reality, which became the main purpose of the study. The applied modeling instrument acts as a
tool for the evolutionary development of existence by reflecting the system of views in an artistically designed
model capable of culturally and historically stimulating the birth of certain new forms of reality. There was used
modeling of external factors that take place in artistic processes, capable of influencing reality. In the work, the
concept of modeling as a replacement of a specific research object (the original) with another similar to it (the
model) is accepted and tested by analyzes of cultural artifacts. The role of the latter is played by an artistic or
industrial structure that contains signs of a reality that is new in relation to the existing one, capable of
introducing into the psychology of a person trust in that novelty and the desire to embody it in the realities of
being. Taking into account the sacred roots of religious ritual, embedded in human expression from the primitive
cultural state, the signs of the ritual core in art, being more or less, but always presented in an artistic action, and
in case of coincidence with a compensatory layer of human expectations, lay a powerful mechanism for finding
embodiment in life simulated meaning. Modeling is emphasized as a created materialized form of the presented
idea, accessible for recognition by comparison with existing material embodiments, including comparison with
cult-mastered rites and iconicity of presented symbols in religion. In general, this approach was determined by

A Kanarsky’s compensatory aesthetics, in particular - «anticipatory reflection» in the concept of the bulgarian
marxist-philosophical worldview. It is clear that A.Kanarsky’s abstraction of aesthetic compensability is generally
the closest to the reality-generating artistic /industrial model introduced in this work. «Anticipatory reflection»,
being outwardly tied to a materialistically interpreted mimesis, actually leads to the mysticism of «prophecy»,
religious «vision», for which it was sharply subjected to domestic critical assessment. In contrast to the specified
«anticipatory reflection», the concept of the reality-generating artistic /proartistic model does not hide its
reliance on sacred components in its influence, appealing to the suggestion of religious-ritual means tested by the
history of mankind, such as initiation, joining, as a result - the transformation of world perception and
corresponding actions subject (individual or collective). Relying on the action of modeling is indicated by the same
primary ritual forms: for the manifestation of the desired - performing a similar action (sprinkling with water to
cause rain, washing as a symbol of purification, etc.).
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