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Pedepar:

1. Y pocnipxeHHi IpencTaBieHo TEOPETUKO-METO0JIOTiYHE OOIPYHTYBAHHS Ta IPAKTUYHE PO3B'SI3aHHS IPOOJIEMU
($hopMyBaHHS BUKOHABCbKO-TIJIACTUYHUX YMiHb MY3MKaHTiB-IIiaHIiCTiB y NPOLECi iHCTPYMEHTAJILHO] TiITOTOBKU B
3BO. IHcTpyMeHTaIbHA MiArOTOBKA 3aliMa€ MPOBiAHE MicLe B CUCTEMI IPOQECIMHOrO CTAHOBJIEHHS MalOyTHIX
My3UKaHTiB-TIiaHiCTiB. [JaHnI1 IpoLiec CIpSIMOBaHUI Ha PO3BUTOK MiaHICTUYHUX HABUYOK Ta YMiHb, XyJOKHbO-
00pa3HOro i My3UYHOr0 MUCJIEHHS, 30ATHOCTI [0 iHTepIpeTalii TBOPiB Pi3HMUX XKaHPIB i CTUIIB, 10 TOCTYIIOBO
(opMye BUKOHABCBKY KyJIbTYPY Ta iHIWBinyaJbHUI CTUJIb MiaHicTa. MeTa JOCiIKEHHS — TEOPETUYHO
OOI'PYHTYBATH, PO3POOUTU Ta €KCIIEPUMEHTAJILHO [1€PEBIPUTU METOAUKY (POPMYBAHHS BUKOHABChKO-TIJIACTUYHUX

yMiHb My3MKaHTiB-TIiaHICTiB y IPOLECi iHCTpyMeHTanbHOI Niarorosku B 3BO. HaykoBa HOBM3HA OTPUMAHUX



Pe3yJIbTaTiB MOJISITa€ B TOMY, 1O BIieplie: 06rPyHTOBaHO (PeHOMEH BUKOHABCHKO-TIJIACTUYHUX YMiHb MY3UKaHTIB-
niaHicTiB y mpoueci iHCTpyMeHTaIbHOI IiATOTOBKY, PO3PO06JIEHO IOr0 KOMIIOHEHTHY CTPYKTYPY TaKUX CKJIaJlOBUX:
«KOTHITUBHO-1IiHHiICHUI», «iHTOHAI[iiHO-KiHECTETUYHUI», «BUKOHABChKO-eKCIIiKAL[iTHNI»; KOMIIOHEHTH
BiANIOBiAIOTh IEBHUM (PYHKLiSIM: CUCTEMHO-iHTEIPAaTUBHA, PETYJISTUBHO-BUPA3HA, PENPE3€HTAaTUBHO-
KOMYHIKaTHBHA; pO3p00JIEHO NeJaroridyii yMOBY Ta ITO€TaIlHi METOAM: IIepIInii eTall — MMi3HaBaJIbHO-CMHUCIIOBUI
(cripsimyBaTy yBary 3100yBadiB Ha 3HAKOBO-CMHUCJIOBUM KOHTEKCT QopTeniaHHoi HakTypu Ta CTUMYJIIOBATU 1O
IIOIIYKY BUKOHABCbKUX 3aCO0iB 00 BiTBOPEHHS XyJO)KHBOI'O 3MiCTy My3UYHOTO TBOPY; METOJU: IPOBEJEHHS
KPYIJIOTO CTOJIy «BUKOHABCBKE KOJIO», QHAJIITUYHO-JOCIIiIHI TBOPYi 3aBIAaHHS, METOJ, «I10J1i(paKTYPHOT'O KOJIa»,
METOJ, Xy 0>KHbOI aHaJIorii, MeTo, 3ByKOBOT'O HaCJIiiyBaHH); IPYrUil eTal - KiHecTeTuYHO-pedIeKCUBHUM
(axkTUBi3aLis poLiecy caMoperyJislLlii 3 METOI0 PO3BUMHEHHSI YyTTEBOTO CIIPUMHSITTS 3,00yBauyeM My3U4YHOI iHTOHAllii,
BiZ4yTT4 ii BHYTPILIHBOI IVIACTUKY i CIIOPIAHEHOCTI 3 MOBHOIO iHTOHALLi€10; IOKPAIEHHS TaKTUJIbHOI MIaHICTUYHOTO
arapary Ha OCHOBI BiICTEXXEHHS M'130BOT'0, BArOBOT'O, PyXOBOT'O BiIUyTTS; METOU: «METOJ, CAMOOLIiHIOBAHHSI»,
«MEeTOJI, IVIACTUYHOI BOKaJli3allii», «MeTOo, MiTeKCTyBaHH», «METO/, MiaHICTUYHO-XYI0KHbOT'O JHIJIEHHS»); TPETil
€Tall - BUKOHABCbKO-EKCIIPECUBHUIA (BTiIIOBAaTU XyOXKHII 00pa3 sIK pe3yJbTaT TEXHIYHO-CMHUCJIOBOI BifJIIOBiIHOCTI
IIpY aKTUBi3alii pyXOBO-iHTOHALi1HOI [JIACTUYHOCTI TKa PEryJIl0BaTh 6aJIaHC MJIACTUYHOCTI y BUKOHABCHKOMY
Ipolieci; MeTou: aHasli3 Biieo-3amnucis, CKIaiaHHs roJiorpamMu ppasyBajlbHUX XBUJIb Y My3UYHOMY TBOPI,
MOJeJIIOBaHHS iHTepIipeTallii). YTOYHeHO: 03HaKU IJIACTUYHOTO CETMEHTY Y BUKOHABCbKOMY IPOLECi My3UKaHTIB-
IiaHIiCTiB, CYTHICTb [TIOHATh «IHTOHALIIHA [IJIACTUYHICTb», «BUKOHABCbKA IJIACTUYHICTL». 3HANIIIO MTOJAJIBIIOTO
PO3BUTKY: (PEHOMEH BUKOHABCHKOI IIJIACTUYHOCTI Ta METOIM IOTO BILOCKOHAJIEHHS; CUCTEMHICTD B OIIpALIOBaHHi
My3U4HOI (paKTypH i 3acTocyBaHHs ii y poOOTi Hasi My3MYHUMU TBOPaMU; METOAUYHI 3acald PO3BUTKY PYXOBOi i
IHTOHALIHO] MJIACTUYHOCTI BilllIOBIITHO CMUCJIOBOMY KOHTEHTY MY3MYHOIO TBOPY. [IpakTyHa 3Ha4YyIIiCTh
PEe3yJIbTATiB JOCIIIKEHHS MiIKPECTI0ETHCS pO3POOIIEHOI0 IIarHOCTUKOIO PiBHIB CPOPMOBAHOCTI BUKOHABChKO-
[IJIACTUYHUX YMiHb My3MKaHTIB-TIiaHICTIiB 3 ypaxyBaHHSIM ix IOBY3iBCbKOi (paxoBOi MiIrOTOBKY, JIi€BICTIO
PO3pO6JIEHUX i 32aCTOCOBAHUX [TOKAa3HUKIB, 110 OLIiHIOBaJIX €JIEeMEHTH KOMIIOHEHTHOI CTPYKTYPU BUKOHABCbKO-
IIJIACTUYHUX YMiHb: IIPaTHEHHS 10 OBOJIOAiHHS TBOPIB Pi3HOro (PaKTypPHOT'O BUKJIAIEHHSI Ta 3aHYPEHHSI 110 ix
(aKTypHO-CMUCJIOBOTO PECYPCY; PO3yMiHHS B3a€MO3B'SI3KY MK XyZ0>KHbO-00Pa3HOI0 KOHIIETIIIEI0 TBOPY Ta
HEeOOXiJIHICTIO BOJIOLiHHS MiaHICTOM Xy[I0O>KHbO-TEXHIYHUM IIOTEHI}iajloM Ipy Ha GOpTeNiaHo; 31aTHICTh
I€MOHCTPYBATH IHTOHALIHY Pi3HOMaHITHICTb, IO CYIIPOBOIKYETHCA LOLIbHO- CKOOPAUHOBAHOIO MJIACTUYHO-
PYXOBOIO HisJIbHICTIO; CIIPOMOXKHICTD O CAaMOKOPEryBaHHS iHTOHALIMHO-TIIACTUYHUX PYXOBUX [ill y BiITBOPEHHI
CMMCJIOBOTO KOHTEHTY MY3UYHOI'O TBOPY; PiBeHb BOJIOAiHHS Pi3HUMU BuAamu GopTeniaHHOI TexHiKY Ta ii
CIIPSIMOBaHICTb Ha PO3KPUTTS XY[0>KHbO-00Pa3HOI KOHLIENIIii TBOPY; SIKiCTh peasisalii TeKCTypHOi ekcrpecii yepes
TEXHIYHO-CMUCJIOBY Y3TrOAKEHICTh, PyXOBO-IHTOHALIHY [IJIACTUYHICTD MY3UYHOTO TBOPY B iHTEPIIPETALIITHOMY
npoueci. [[porioHoBaHa roeTanHa MeToiMKa (MisHaBaIbHO-KOHLENTYa/IbHUI, KiHeCTETUYHO-PedIIEKCUBHNII,
BHMKOHAaBCbKO-€KCIIPECUBHUI eTaly) OCHOBaHA Ha 3alIPOBA/IKEHI IIeJaroriYH1uX yMOB, BOHU MOXYThb
3aCTOCOBYBATUCS Ha AUCLMILIIHI 3 METOIUKU I'pU Ha (POPTENiaHO, B MeXKaX iHAMBIyaJbHUAX IPAKTUYHUX 3aHSTh Ta

aHCaMOJIEBUX i KOHLEPTMENCTEPChKUX 3aHSITh.

2. The study presents a theoretical and methodological justification as well as a practical approach to addressing
the problem of developing performance and expressive-plastic skills of pianist-musicians in the process of
instrumental training at higher education institutions. Instrumental training occupies a leading position in the
system of professional development of future pianist-musicians. This process is aimed at the development of
pianistic skills and abilities, artistic-imagery and musical thinking, as well as the capacity to interpret works of
various genres and styles, gradually shaping the performer’s culture and the pianist’s individual style. The aim of
the study is to theoretically substantiate, develop, and experimentally verify a methodology for the formation of
performance and expressive-plastic skills in pianist-musicians within the process of instrumental training at
higher education institutions. The scientific novelty of the obtained results lies in the fact that for the first time:
the phenomenon of performing and plastic skills of pianists in the process of instrumental training has been
substantiated, its component structure of the following components has been developed: "cognitive-value”,

"intonation-kinesthetic", "performing and explanatory"; the components correspond to certain functions: system-



integrative, regulatory-expressive, representative-communicative; pedagogical conditions and staged methods
have been developed: the first stage is cognitive-semantic (to direct the attention of applicants to the symbolic-
semantic context of piano texture and stimulate the search for performing means to reproduce the artistic content
of a musical work; methods: holding a round table "performing circle”, analytical-research creative tasks, the
method of "poly-texture circle", the method of artistic analogy, the method of sound imitation); the second stage is
kinesthetic-reflexive (activation of the self-regulation process in order to develop the student's sensory perception
of musical intonation, the feeling of its internal plasticity and affinity with speech intonation; improvement of the
tactile pianistic apparatus based on tracking muscle, weight, and motor sensation; methods: "self-assessment
method", "plastic vocalization method", "subtext method", "pianistic-artistic modeling method"); the third stage is
performance-expressive (to embody an artistic image as a result of technical and semantic correspondence while
activating motor-intonation plasticity and regulating the balance of plasticity in the performance process;
methods: analysis of video recordings, compilation of a hologram of phrasing waves in a musical work, modeling of
interpretation). Clarified: signs of the plastic segment in the performance process of pianists, the essence of the
concepts of "intonation plasticity”, "performance plasticity". Further development was made: the phenomenon of
performance plasticity and methods of its improvement; systematicity in the processing of musical texture and its
application in work on musical works; methodological principles for the development of motor and intonation
plasticity in accordance with the semantic content of a musical work. The practical significance of the research
results is emphasized by the developed diagnostics of the levels of formation of performance-plastic skills of
pianists, taking into account their pre-university professional training, the effectiveness of the developed and
applied indicators that assessed the elements of the component structure of performance-plastic skills: the desire
to master works of various textural presentation and immersion in their textural and semantic resource;
understanding of the relationship between the artistic and figurative concept of the work and the need for the
pianist to possess the artistic and technical potential of playing the piano; the ability to demonstrate intonation
diversity, accompanied by appropriately coordinated plastic and motor activity; the ability to self-correct
intonation and plastic motor actions in reproducing the semantic content of a musical work; the level of mastery of
various types of piano technique and its focus on revealing the artistic and figurative concept of the work; the
quality of the implementation of textural expression through technical and semantic coherence, motor and
intonation plasticity of the musical work in the interpretation process. The proposed phased methodology
(cognitive-conceptual, kinesthetic-reflective, performance-expressive stages) is based on the established
pedagogical conditions; they can be applied in the discipline of piano playing techniques, within the framework of
individual practical classes and ensemble and concertmaster classes.
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