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1. Y puceprauii Briepiue y BiTYM3HSIHOMY Ta 3apyOi)KHOMY JIiT€paTypO3HABCTBI 3[1iliCHEHO KOMITJIEKCHUI aHali3
HOBeJIICTUYHOI criaauyuay [BiHa Bo B acnekTi moeTuky KOMivHOTo. BUsIBIeHO SKaHPOBi 03HAKU TBOPiB Masioi hopmu
[B1iHa Bo 32 HOBEJIICTUYHOIO MOJIEJIJIIO Ta BUOKPEMJIEHO PaHHIM i MMi3HiM [1epiofy HOBEJiCTUYHOI CIIaAIMHY aBTOPa
3 ypaxyBaHHAM XYy 0KHbOI CBOEPIAHOCTI ONOBIIHOI MAaHEPH Ta ICTOPUKO-KYJIbTYPHUX YMHHUKIB QHIJIIICBKOTO
sitepatypHoro npouecy 30-60-x pokiB XX cToiTTsi. OKpecsieHO Tpo6JIeMHO-TEMaTUYHE KOJIO HOBEJIICTUKU
IIMCbMEHHUKA, [I03HaYeHe 6a30BUMU KOHIIENTaMHU i KOHLIENITaMHU, 5IKi XapaKTepU3yloTh OCHOBY OPUTaHCHKOTO
HalliOHAJIBHOTO CBITOCIIPUIHATTS TOTO Yacy. BuokpemieHo n'studasHy ONOBiIHY MOZEb, XaPaKTEPHOI PUCOI0
SIKOI € aKyMyJIsiLisl KOMIYHOTO B paHHil i mi3Hii HoBesicTuLi IBjiHa Bo. [IokasaHO CTPYKTYpPO- i CMUCIIOYTBOPIOIOYY

POJIb IEPCOHA’KHOI CUCTEMU Ta NOeTOHIMOC(epy HOBEJ y KOMIYHOMY 3a0apBJleHHI HAapaTUBY Ta y CTBOPEHHI CTUXil



KOMi3My. BHSIBJIEHO KOMIIEKC MOBHUX 3aCO0iB, IKUMM aKTyasli3yeTbCsl KOMiYHA iHTEHIlis aBTOpa B HOBeJax. Jifdmin
BHCHOBKY, 110 TpaHcOopMallisi KOM{UYHOTO B OCHOBHOMY BifI0yBa€eThCsl yepes3 3MiHy TOHAJIbHOCTI Hioro gpopm. Y
PaHHIX HOBeJIaX KOMiuHe TsiKie 6isblie 0 TYMOPUCTUYHUX PETICTPIB 3 CATUPUYHUM 200 ipOHIYHUM 3a6apBIEHHSIM.
Y HOBeJax Mi3HbOTO NepPiofy NnepeBakae CaTUPUYHA Ta CATUPUKO-CAPKACTUYHA TOHAJIBHICTS, IO MOB'13aHO 3i
3MiHOIO 00'€KTiB CMiXOBOi KpUTUKU: Ha [E€PIINI JIaH BUXOJUTb BUCMiIOBaHHS COLiaJIbHO-MIOJIITUYHUX pealiil i
TEHJIEeHIIill TIOBOEHHOI AHTJIii.

2. The thesis presents the comprehensive research on Evelyn Waugh's short stories of novella type. It is the first
time in Ukrainian and foreign literary studies that the novellistics by Evelyn Waugh has been analyzed extensively
in terms of poetics of the comic and its development throughout the writer's literary career. The novella genre
features have been determined within the scope of Evelyn Waugh's short stories and those matching the novella
model have been singled out. Taking into account the peculiarities of the author's narrative style, historical and
cultural factors of English literary processes in 1930-60-ies, two periods in Evelyn Waugh's short story writing
have been identified; the early period comprises sixteen novellas written in 1926-1936, and seven novellas of 1939-
1963 belong to the late period. Evelyn Waugh's novellas have been proved to belong to a particular type of short
stories in which the comic bears major role in forming the structure and influencing the content at all levels of the
narrative. The ways of actualization of the comic of characters and the comic of situations and their roles in the
creation of the comic picture of the world in novellistics of both periods have been considered on the basis of the
latest theories of the comic. The analysis reveals the traditional and innovative features in the novellistics of Evelyn
Waugh. The structural and semantic peculiarities of Evelyn Waugh's novellas, both early and late, have been
proved to be determined by the comic as the main pathos of the narrative. The plot development pattern has been
singled out alongside with the five-step narrative model with accumulation of the comic as the crucial feature both
in early and late novellas by Evelyn Waugh. The poetics of the comic in both periods of the writer's literary career
is based on the actualization of the characters' names with emphasized comic semantics, which works as an
efficient way to strengthen the comic intention and esthetic content of the plot. The main concepts in the
narration of early and late novellas have been identified. A set of stylistic resources to create the comic context
and to convey the author's comic intention has been specified, including metaphors, comparisons and epithets,
rhetorical questions and exclamations, lexical and syntactic redundancy, puns, oxymorons, lexical ambiguity,
emphatic stress, and extensive use of intertextual references.
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