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1. TTigroToBKa MalOyTHIX YYUTEJiB My3UYHOI'O MUCTELTBA [I0 KyJIbTYPHO-TIearoriyHoi TpaHcMicii 3acobamu

niceHHOro (OJIbKIIOPY

2. Training future music teachers for cultural-pedagogical transmission by means of song folklore

Pedepar:

1. Y po6oTi BU3HaY€HO MeJaroriyHi yMOBY MiJrOTOBKA MAlOyTHIX yYMTEiB My3UYHOTO MUCTELTBA [0 KYJIbTYPHO-

nesaroriyHoi TpaHcMicii 3acobamu niceHHoro QOJIBKIIOPY, @ caMe: — aKTUBi3allisl BifIIOBianbHOI 103uLlii 111010

(OpMyBaHHS B Cy4aCHOI WIKiIbHOI MOJIOJIi Xy[,0’KHbO-11iHHICHOT'O CTaBJIEHHS 10 HAPOJHO-IIiCEHHOI TBOPYOCTi; —

CTMMYJIIOBAHHS 10 NOTJIMOJIEHHS] MUCTELBKOI I METOIWYHOI 030POEHOCTI B rajly3i OCBOEHHS (POJILKIIOPHO-TIICEHHUX

TpaAuLili; — 30pieHTOBAHOCTI 3MICTY IiATOTOBKY Ha TBOpYE BPaxyBaHHS O0COGJIMBOCTEN My3UYHO-TIi3HABAJIbHO]

Iis7IbHOCTI 1 CMaKOBUX OpieHTHPIB yuHiB HOBOI reHepalii. [lepeBipka eeKTUBHOCTI po3p06JsieHOi METOAUKYU

Hepe)l6aqa11a I,HiaI‘HOCTYBaHHH BI/ICXiILHOI‘O piBHﬂ CCbOpMOBaHOCTi ,U,OCJ'[i,EL)KYBaHOTO KOHCTPYKTY, K€ 3,1111710}11033]10051

3a MO6isi3aliiiHO-CIIOHYKAIbHUM, €THO-KOTHITUBHUM, BOKQJIbHO-METOIUYHUM, KDEaTUBHO-IiIJIbHICHUM

KPUTEPISIMU 3 BiIOBiJHNMM [IOKa3HMKAMU. Y3arajibHEHHS JAHUX KOHCTATyBaJIbHOI 1iarHOCTUKU O3BOJINIIO



BU3HAYWUTU YOTUPHU PiBHI CHPOPMOBAHOCTI MiATOTOBIEHOCTI 3M00yBayiB 10 KyJIbTYPHOI TPaHCMicii 3acobamu
niceHHOro (OJIBKIIOPY: IPOLYKTUBHUMN; CAMOCTIMHM; afanTaliiiHuil Ta iHpudepenTHui. JocaigHa poboTa
371ifiCHIOBAJIacs 32 TPbOMA eTarnamu: 0COOMCTICHO-MOOii3aliliHUM, THOCTUYHO-()OPMYBaJIbHUM, TBOPYO-
pesysibTaTUBHUAM. Ha nepmomy erarli roji0BHa yBara Ipuziianach akTUBi3alii BifloBigaabHOI 03U 11010
(opMyBaHHS B Cy4aCHOI WKiJIbHOI MOJIOZ] XyZ,0KHbO-1[iHHICHOTO CTaBJIEHHS 10 NiICEHHOTO (OJIBKIIOPY. 3 Li€l0
METOI0 3aCTOCYBABCsl KOMILJIEKC OpraHizaliiiHux ¢popMm, METOJiB i TEXHOJIOTIH, 30KpeMa — opraHisallis 3acifaHb
KPYIJIOTO CTOJy, AMCIYTH 1 IUCKYCII Tif, yac ix IpoBeJieHHs], IOCTaHOBKA IIPOOJIEMHUX 3allUTaHb, aHaJIi3 IPUKIa/iB
«BEPTUKAIIbHOT 0%, «TOPU30HTAJILHOTO» 1 «<HEIIPAMOTr0» Pi3HOBUJIB KyJIbTYPHOI TPaHCMIiCii, TBOpUi 3aBIaHHA Ha
OTIMTYBAHHS CBOiX OAThKiB i 3HAaHOMUX TIOXUJIOTO BiKy OO TPaAULIiil, sIKi BOHU HacJigyBajy Bif CBOiX
IIOTIEPEeIHUKIB, OOTOBOPEHHS MOJIOJDKHUX TEHIEHIIiH 10110 apaHKyBaHHs (OJIbKIOPHUX MEJIOTIN y CydaCHOMY
ctuii Towo. Ha pyromy, rHOCTU4HO-(OPMYBaJIbLHOMY €Talli TOJIOBHE 3aBIJAHHS MOJISITANo Y (POPMYyBaHHi B
37100yBayiB €THOKYJIbTYPHO-THOCTUYHOI'O i1 KOMIIETEHTHICHO-METOIUYHOI'0 KOMITOHEHTIB 10CIIiIPKyBaHOTO
dheHOMeHY Ha 3acafiax 30arayeHHs B HUX 3HaHb L10JI0 BJIACHOTO (POJILKJIIOPHOTO MUCTELTBA, (POJILKIOPHO-TIICEHHUX
TpaguLiil pisHUX €THOCIB. lJbOMY CIIpusiv 3ay4eHHs 300yBadiB 4O Y4acTi B I[OPiYHOMY KOHKYPCi
iHTepHalliOHaJIbLHUX aHCaMOJI1iB, po3p06s1eHHS (GOIbKIOPHO-30Pi€HTOBAHUX NIPE3EHTALlill Y MaJIUX
iHTepHaLliOHAIBHUX TPYIIaX, 110 CIPHUSIO OOMiHY 3HAaHHSIMU CTYyZAeEHTIB 3 Ykpainu i Kutalo, ix 06roBopeHHs 3 METOIO
AHaJIITUYHOT'O OCMUCJIEHHSI PiI3HOMAHITTSI 11 YHIKaJIbHOCTI )KaHPOBO-CTUJIbOBUX OCOOJIMBOCTE MPEJICTAB/IEHUX B
HUX ITiICEHHO-BUKOHABCbKUX TpaauLii. CyTTeBa yBara TakoX NPUissiacs BIOCKOHAJIEHHIO B MalOyTHIixX (paxiBLiB
XYZ0XHbOI OCBIYE€HOCTI, My3MYHO-BUKOHABCHKOI, 30KPEMA — BOKAJILHOI MMiITOTOBKY, 34ATHOCTI O CAMOCTITHOTO
pO3y4yyBaHHS, iHTeprpeTalii i XyZ0’kHbO-BUPa3HOI'0 BUKOHAHHSI [TiICEHHOTO (OJIbKIOPY, POPMYBaHHIO HABUYOK
BapiloBaHH4, IMIIPOBi3allii Ta apaHKyBaHHA MiCEHHUX MeJoLii. KpiM Toro, Ha 3aHATTAX 3 METOIUKU MY3UYHOTO
BMXOBaHHS y 300yBayiB NOTIMOJIIOBAJIMCD IICUXOJIOTO-TIEAATOTiUHI 11 METOAMYHI 3HAHHS 070 crienudiku
MY3UYHO-I1i3HABAJIBHOI JisIIBHOCTI Cy4aCHUX MIKOJISIPiB Pi3HUX reHepalliil, 3 pis3HUM TUIIOM HEPBOBOI CUCTEMU i
IIPOBiIHUM TUIIOM CIIPUMHATTS (XyLOXHIM — iHTE€JIeKTyaJbHUM), OIIpalibOBYBalNCs TPauLiliHi Ta iHHOBaLilHI
METOJIY 320X04YEHHS YYHIB JJO HAPOJHO-TIiICEHHOTO My3UKYyBaHHS B YMOBaX YPOUHOI 1 I03aKJIACHOI AislIbHOCTI, IO B
LiJIOMY CHIPUSJIO NOTJIMOJIEHHIO B MAaliOyTHIX (paxiBLiB MUCTELBKOI i1 METOOMYHOI 030POEHOCTI B rajyy3i OCBOEHHS
($OJIBKIIOPHO-TIICEHHUX TPAAULIiii (Ipyra nejgaroriyna ymona). Ha TpeTboMy, TBOPYO-pe3yIbTATUBHOMY €Talli
BUPiIlyBaIOCs 3aBAaHHS 1010 30Pi€HTOBAHOCTI 3MiCTy MiATOTOBKU MalOyTHIX (axiBlLiB Ha TBOPYE BPaxXyBaHHS
0CO6IMBOCTEN TPAKTUKY MYy3UYHOTO CIIPUMHSTTS U OL[iHHO-CMAKOBUX OPi€HTUPIB LIKOJISIPiB HOBOI reHepallii 3
MeTO0 (GOPMYyBaHHS B HUX 3aliKaBJIEHOCTI MiCEHHUM (POJIbKJIOPOM (TpPeTs [efjaroriyHa yMoBa) i TUM CaMUM —
(OpMyBaHHIO TBOPYO-IIPAKTUYHOI'O KOMIIOHEHTY KyJIbTypHO-IIeJjaroriyHoi TpaHcmicii. Ocobs1Ba yBara Ha LiIbOMY
eTari npuainsiaca OCMUCIEHHIO BJIACHOTO NOCBiNy OLiHHOIO CTaBJIEHHS O HAPOILHO-IiCEHHOI TBOPYOCTI Ta
MaiCTEepPHOCTI CHiBaKiB i (POJIBKIOPHUX KOJIEKTUBIB, Cy4aCHUX 0OPOOOK HAaPOJHUX MEJOil, CaMOaHali3y XyLOXKHIX

IIOYYTTIB IiJl YaC BUKOHaHHS (OJIbKIOPHUX TBOPIB.

2. The work defines the following pedagogical conditions for the training of future music teachers for cultural and
pedagogical transmission by means of song folklore: - activation of a responsible position regarding the formation
of an artistic and valuable attitude to folk song creativity in modern school youth; - stimulation to deepen artistic
and methodical “weapons” in the field of developing folklore and song traditions; - orientation of the content of
training to creative consideration of the peculiarities of musical and cognitive activity and taste guidelines of
school students of the new generation. Verification of the effectiveness of the developed methodology involved
diagnosing the ascending level of formation of the studied construct, which was carried out according to
mobilization-motivational, ethno-cognitive, vocal-methodical, formative-activity criteria with appropriate
indicators. The generalization of the data of summative diagnostics made it possible to determine four levels of
formation of students’ readiness for cultural transmission by means of song folklore: high, sufficient, intermediate,
low. Quantitative analysis of the obtained data showed that the majority of respondents were at intermediate and
low levels of preparedness for cultural and pedagogical transmission by means of folk songs. Research work was
carried out in three stages: personal-mobilization, gnostic-formative, creative-practical. At the first stage, the
main attention was paid to the activation of the students’ responsible position regarding the formation of an



artistic and valuable attitude to folk song creativity in modern school youth (the first pedagogical condition). For
this purpose, a complex of organizational forms, methods and technologies was used, in particular - the
organization of round table meetings, debates and discussions during their holding, posing problematic questions,
analysis of examples of “vertical”, “horizontal” and “indirect” varieties of cultural transmission, creative tasks for
interviewing their parents and elderly acquaintances about the traditions they inherited from their predecessors,
discussing youth trends in arranging folk melodies in a modern style, etc. At the second, gnostic-formative stage,
the main task was to form the ethno-cultural-gnostic and competence-methodical components of the studied
phenomenon in the students on the basis of enriching their knowledge about their own folklore art, folk-song
traditions of different ethnic groups. This was facilitated by the involvement of students in the annual competition
of international ensembles, the development of folklore-oriented presentations in small international groups,
which contributed to the exchange of knowledge of students from Ukraine and China, their discussion aimed at
analytical understanding of the diversity and uniqueness of the genre-stylistic features of the songs presented in
their performance traditions. Significant attention was also paid to the improvement of future specialists’ skills of
self-cognition, artistically expressive performance, and formation of skills in the processing and arrangement of
song folklore. During the classes on the methodology of musical education, the students deepened their
psychological, pedagogical and methodological knowledge regarding the specifics of the musical and cognitive
activity of modern school students, the leading type of perception (artistic or intellectual), with different types of
the nervous system, and also worked out traditional and innovative methods of encouraging students to folk music
song making in the conditions of curricular and extracurricular activities, which in general contributed to the
deepening of the students’ artistic and methodical armament in the field of mastering folklore and song traditions,
that is, it was aimed at the implementation of the second pedagogical condition. At the third, creative-practical
stage, the task of orienting the content of the training of future specialists to creative consideration of the
peculiarities of the practice of musical perception and evaluation and taste orientations of school students of the
new generation was solved with the aim of forming their interest in song folklore (the third pedagogical condition)
and thus - the formation of creative practical component of cultural and pedagogical transmission. At this stage,
special attention was paid to the understanding of one’s own experience of the evaluative attitude to folk song
creativity and skills of singers and folklore groups, modern processing of folk melodies, introspection of artistic
feelings during the performance of folklore works.
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Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoOMOCTi
Biiacue IlpisBuime Im's ITo-6aThKOBI Koituesa Tersina IsanisHa

TOJIOBH pajgu

Bnacue IIpisBume Im'a [T0-6aTbKOBI Koiryesa TersHa [BaHiBHa

TOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasibHUI 3a HiATOTOBKY Kuskesa L. A.

00JIiKOBHX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




