O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0521U101585
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 01-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ®paiitT Okcana BosogumupiBHa

2. Frait Oksana Volodymyrivna

KBasmigikamis: k.mucr., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: nokrop Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axHcTy: 13-05-2021

CnenianbHICTB 32 OCBiTO0: dopremniano

Micue po6oTH 34,00yBayva: JIporo6uibKuil iep>kaBHUMIA IIEaroridHmil yHiBepeuTeT iMeHi [BaHa Opanka
Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJ1. IBana ®paHka, 6yz. 24, M. Jlporo6ud, [Iporo6uiipKuii p-H., JIbBiBCbKa 0611., 82100,
Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, m. Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ. JlaBpchKa 9, kopr.15, M. Kuis, 01015, Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLifiHOI NOMITUKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHX PYyOPHK: 18.41

Tema gucepranii:
1. My3uuHO-Bep6asibHa EMIHEHTHICTb y iHTEPIPETAaLiliHOMY IUCKYPCi MUCTELITBO3HABCTBA

2. Music-verbal eminence in interpretive discourse of Art studies

Pedepar:

1. Y puceprauii npencTaBieHO MUCTELTBO3HABYY aalTallilo, KOHIENTyasi3alio Ta TpakTyBaHHSs Pinocodcpro-
répMEHEBTUYHOI KaTeropii eMiHEHTHOCTI TEKCTY 3 MKrasy3eBOIO OIIOPOIO Ha ifiel i 10JI0KEHHS €CTETUKY,
KyJIbTYypOJIOTii, KOMIIapaTUBICTUKH, Pinocodii eTHOKYIbTYpu. My3n4HO-BepOalbHa €MiHEHTHICTb, LOCIIIPKEHA B
exkdpasuc, iHTeprpeTalis) Ta JOIOBHEHA PeLelTUBHUMY IOHITTIMY (acoliallii, aHTULIMIIALliS, anlepLentis i iH.),
PO3IJIAJa€TbCA B iHTErpaTUBHUX BUMIipax IPOrpaMoBOi i BOKaJIbHOI TBOPYOCTI, «My3UYHOI» [IPO3U Ta My3U4HOTO
raparTexkcry B jiteparypi. [lepummit BUMip iHCTpyMEHTaIbHOI IPOrPaMOBOCTI, IK CHHTETUYHO-BiPTYaJbHOTO
MIPECTaBHULITBA B Hill JIiTepaTypH Ta YaCTKOBO iHIINUX MUCTELTB, iIHTPAMy3UYHUX i TO3aMYy3UYHUX IMITyJIbCIB,
POBIJISIHYTUI Ha 3pa3kax popTeniaHHUX TBOPIB YKPaiHChbKUX KOMIIO3UTOPiB. BUBUEHHS TEOpETUYHUX IIpalib
IOCJiIHYKIB Pi3HUX €M0X [JO3BOJIMJIO BU3HAYUTU [IPOTPAMHY MY3HUKY SK iHCTPYMEHTAIbHO-CUHTETUYHUH i,
TBOPYOCTI, B IKOMY BiIOyBa€eTbCsl aCOLiaTUBHO-BipTyasbHa, 3aKO/I0BaHa B 3ar0JIOBKY (44 iHIIOMY

[IapaTeKCTyaJbHOMY KOMIIOHEHTI), KOrepeHLlisi BepOaJIbHOrO i My3UYHOTO KOHTEHTIB Ha OHTOJIOT{YHO-



iHTeHLiTHOMY, iHTepMeZiaIbHOMY Ta IHTEPTEKCTYaJIbHOMY PiBHAX. JIpyruil — yKpaiHCbKa BOKaJIbHA MY3UKa
(kamepHa U XOpoBa), e MOETUYHUM i My3UUHNI KOMIIOHEHTHU 3JIMBAIOThCS B CUHEPTii, YTBOPIOIOYY HIINI
OHTOJIOTIYHUI paHT CBOIX CJI0BO-3BYKO-PUTMIiB. BubpaHi 3pa3ku BoKajbHOI MY3UKH, 5K [1apafurmu
TPaHCTEKCTYaJIbHOI XyI0>KHbO-TBOPUOI NPAKTUKU, IPMKMETHI HE 3MaraHHSIMU 32 NEPIIiCTb My3UKU 1 1oesii,
IIOMiTHMMHU B 6araTbOX TEOPETUYHUX KOHLEMLIiSIX, & PEJIEBAHTHOIO i, IK BXXe 0yJI0 CKa3aHO, CUMYJIbTAaHHOIO
KOHBEPreHIli€lo 3aC00iB 060X MUCTELTB. 3a3HA0YM Pi3HOCTUJILOBUX MYy3MYHUX TJIyMaueHb, OJlHA 1 Ta X 110e3is
pi3HOGIYHilIEe BUSICKPABIIIOE CBOI SIKOCTI, afjanTaliliHi MOXJIMBOCTI, [103a4aCOBY aKTyasizalio. KomnapaTusHi Teopii
«MY3WYHOI» [IPO3U PO3BUBAJINCS SIK My3UKOLEHTPUYHO, TaK i Uepe3 NOMiHyBaHHS JliTepaTypu (44, 3Ha4HO piflle,
iHmux mucteyTs). [Ipo3a yKpaiHChbKUX MOEPHUX IMCbMEHHUKIB IIPO MY3UKY, My3UYHO-KPUTUYHI TMCbMEHHUIIbKI
CIIpobu 1 JliTepaTypHO-NIyO iMCTUYHI Ha0aHHs My3UKaHTIB BBIfLIJIA O TPETHOTO BUMIpPY CIIOJIy4eHHS 000X
MUCTELTB, IO NPOSBJISIETHCS 4aCO-MIPOCTOPOBO (Y (OpMaxX «BUKOHAHHSI» UM «CIIPUMMaHHS» TyT-i-Tenep) abo
i711030pHO (HaNpUKaz, y BUTJISZL CIIOrafliB, abCTPAKTHUX MipKYBaHb, TipUYHUX BiICTYIIiB TOIIO). CTaJIM Y€TBEPTUM
BMMipOM Takoi iHKopriopatiii. A 3arsnu6yeHHs B QyHKIIOHYBaHHS i [il0 Ha3BaHWX KOHTAKTIiB BUSIBUJIO CIelialbHy
BXJIMBICTb My3UYHUX 3ar0JIOBKIB y JliT€paTypi Ta MyO IiLMCTHUL 11 CTajI0 CIIOHYKOIO [0 BUOKPEMJIEHHS Liiei
HOMeHocdepu y IISTUi BUMip. My3nyHa HoMeHocdepa 3aroJIoOBKiB CJIyKUTb IIPOBiAHOK HUTKOIO 3MICTy, Halissie
BUKJIa[l OCOOJIMBUMU IPUKMETAMU, HEPIZIKO CTAl04M 1€ I KOHCTPYKTUBHUM IIPOEKTOM «Oy1iB€JIbHOTO MaTepiamy»
dopmu. Y napagurmax Ko>KHOrO eMiHEHTHOTO BUMIDY BUIJIMBA€ Ha [1IOBEPXHIO YHiKaJIbHA 1 TUTOMA 7151 YKPaiHChKOi
KyJIbTypY POJIb HAPOJAHOI MiCHI (JIipu4HOi, icTOpUYHOI, TOOGYTOBOI, 06PN0BOi, NApaNiTYPriliHOI, NAaTPIOTUMYHOI) i
MiICEHHOCTI 3arajiom. Pi3HOMaHITHI 3HaKOBI 11 CUMBOJIIYHI Bi3il I1iCHi Y KOMIIO3UTOPiB, IMCbMEHHMUKIB, ITOETIB,
HayKOBLIiB, My3MKaHTiB HaroJIOWYIOTh HA il «CAMOEMIHEHTHOCTI», & TAKOX Ha T€HOJIOTIYHO-TIUTOMOMY Ta
KOPIOLLEHTPUYHOMY BKOPiHEHHI Y IPOQeCciiHO-Xy0>KHI (POPMHU HalliOHAJIbHOI KYJIbTYPU T2 HAYyKOBO-KPUTHUYHI
PO3pO6KU. My3n4HO-Bep6abHa EMIHEHTHICTb — 1j€ MUCTELbKO-KYJIbTYPHUI (PEHOMEH, 110 BUSIBIISIETHCS Y
disnuHMX (TOOTO, B-TiNeHUX) i MeTadiznyHNX PopMax MiMETUYHOI i [iaorivyHOi B3a€MO3aJIeKHOCTI (IepeBaskHO
3aIporpamoBaHoOi B 1apaTeKCTax), B3BAEMOBUBUIIEHHS (2K 10 TPaHCLEHIEHTHOCTI) Ta B3aeMopenpe3eHTalljii
(inTepmperatiii) cj0Ba 1 My3UKU Yepe3 reTepo(OHIl0 3HAKIB i CEHCIB, y TOMY YMCJIi HALIIOHAJIPHO 3HAYYLIUX.
3ano3nyeHHs i1 0OMiH NOHSTTSIMY, )KaHpaMy, 3acob6amMu Ta QyHKLISMY, IPUBIraHHS O 3aMiHHUKIB, €KBiBaJIEHTIB,
CHMBOJIIKM BAPA3y CBiYaTh PO HaMipy apeCaHTiB PO3MNPIOBATY iMAHEHTHI KOPIOHM MUCTELTB, 3HAXOAUTH HOBI
IIYHKTY JOTUKY MK HUMU JJ151 B3AEMHOTO 36aradyeHHs [OeTUK. [HTeprpeTallis, o JeXUTb Y OCHOBI CIIPUMHSITTS
iHTerpauiHO-eMiHEHTHUX BUMIDIB (My3MKHU 3a JOIIOMOTOIO JITEPATyPH, Y4 JITEPATypU 3a JOIIOMOIOI0 MY3UKH, YA
IHIIKX OUCKYPCIB 32 OIIOMOTOIO CJIOBA 1 My3UKH), JA€ IPUBIL 4O MOIYKY IMIMOMHHUX CEMAaHTUKO-XYIOKHIX
KOPECIIOH/IyBaHb i HOBUX €BPUMCTUYHHUX TIIyMay€Hb, HAPOIyBaHHS HECKiHYEHHOI MHOKMHHOCTI CEHCIB apTedaKTiB
YKPaiHCbKOI Xy[,0KHbOI KyJIbTYPH.

2. The thesis represents an art history adaptation, conceptualization and interpretation of the philosophical-
hermeneutic category of the text eminence by means of intersectoral reliance on the ideas and statements of
aesthetics, comparative studies, philosophy of ethnoculture. Musical-verbal eminence, studied in the integrity of
its components (mimesis, dialogue, polylogue, intermediality, intertextuality, transcendence, ekphrasis,
interpretation) and supplemented with receptive notions (associations, anticipation, apperception, etc.) is being
regarded in the integrative dimensions of program and vocal art, "musical” prose and musical paratext in literature.
The program music as a synthetic virtual presentation of literature and partially other arts and intra-music
impulses in it, was studied on the piano samples written by Ukrainian composers. The analysis of theoretic works
of the researchers of different epochs has enabled to define the program music as an instrumental-synthetic type
of creativity in which there is an associatively-virtual, encoded in the specific title (or another paratextual
component) coherence of the verbal and music contents on the ontologically-intentional, intermedial and
intertextual levels. Ukrainian vocal music (chamber and choral), in which poetic and musical components, merging
in synergy, form a different onthological range of their own word-sound-rhythms. The chosen examples of vocal
music, as a paradigm of the transtextual artistic creative practice, are significant not only by the competition for
the priority between music and poetry, but a relevant, and a simultaneous convergence of the means of both arts.
Undergoing various stylistic musical explications, one and the same poetic composition manifests its features in



multifaceted ways, shows its adaptive possibilities and timeless relevance. Comparative theories of the “musical”
prose developed both as musically-centered and by means of the dominance of literature (or, more seldom, other
arts). The musical prose of Ukrainian modern writers, music-critical writing attempts and literary-journalistic
achievements of musicians entered the third dimension of the two arts combination, which manifests itself in time
and space (in the forms of “performance” or “perception” here-and-now) or illusory (for example, in the form of
memories, abstract reasoning, lyrical digressions, etc.). A more thorough study of the functioning and operation of
the mentioned contacts revealed the great importance of musical titling in literature and journalism and became
the impetus for the separation of this nomenosphere into the fourth dimension. The musical nomenosphere of the
titles serves as the leading thread of the content. It gives the presentation special features, often becomes a
constructive project of the “building material” of the form. In the paradigms of each eminent dimension emerges a
unique and significant role of the folk song (lyrical, historical, patriotic, household, ritual, paraliturgical, etc).
Various symbolic visions of the song in interpretations of composers, writers, poets, scholars, musicians emphasize
on its “self-eminence” (or “self-identity”) as well as on genealogically specific and cordocentric rooting in
professional and artistic form of national culture and critical developments. The eminence is a physical (i.e.
embodied) and a metaphysical form of interdependence, mutual elevation and mutual presentation of the two arts
in these synthetic musical and verbal dimensions and paradigms. It reveals the authors’ holistic attitude to
creativity; the result is the informational, figurative and semantic (sometimes also semiotic) stereophony of texture
presentation. Borrowing and exchanging concepts, means and functions, referring to substitutes, equivalents,
symbolism of expression indicate of the intentions of the addressees to expand immanent borders of arts, find new
points of contact between them to mutual enrichment of poetics. Interpretation which lies in the basis of
perception of integrative dimensions, gives every reason to the search of deep semantically figurative
correspondence and new heuristic explications, building up an endless number of meanings of artifacts of
Ukrainian art culture.
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