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1. KysibTypHUI repoii CEHTUMEHTai3My B J)KaHPOBO-CTUJILOBiN KAPTUHI CBITY

2. The Worldview of Sentimentalism’s Cultural Hero through the Lens of Genre and Style

Pedepar:

1. Bents 1O. B. KynbTypHuii repoil CEHTUMEHTali3My B XXaHPOBO-CTUJIbOBIN KapTuHi cBiTy. — KBasnidikaniiiHa
HayKoBa Ipalis Ha IpaBax pykonucy. [luceprais Ha 37100yTTs HAYKOBOTO CTYIIEHS KaHAWAATa MACTELITBO3HABCTBA
3a crienjanbHicTio 26.00.01 — Teopis Ta icTopis KynbTypu. — [HCTUTYT Mpo6JIeM Cy4YaCHOTO MUCTELITBA
HaujonanbHoi akagemii mucrenTs YKpainu. Kuis, 2021. lucepraliio NpUCBIYE€HO CEHTUMEHTAJI3MY K CTUJIbOBOMY
HarpsMmy, sSIKUI PO3IJISIHYTO KPi3b IPU3MY KyJIbTypHOTO repost goobu. I1pais nobynoBaHa Ha MmaTepiarti
SKUTTETBOPUYOCTI LIEHTPaJIbHOI I1O0CTATi HIMEL[PKOTO My3UYHOTO CEHTUMeHTali3mMy — komnosurtopa K. @. E. Baxa,
BU3HAYHIl oparopii cepemunu XVIII crositrs «CMepTs Icyca» K. T. I'payHa, a TaKoX emicTosisipHoMy pomaHi K. B,
['ere «CTpaskgaHHsI MOJI0I0TO Beprepay. KyabTypHUil repoii CEHTUMEHTATI3MY [TOCTAE Y TPHOX IIIOCTACSX: SIK
BUJIATHUI MUTEL]b, 3HAKOBUI MUCTELILKUI TBip I pOMaHHU IPOTaroHicT. Y $iniocoPCbKO-CBITOIANHINA €BOIOLi

XVIII — novatky XIX CTOJITTSI CEHTUMEHTaIi3M [I0TPAaKTOBAHO SIK «BHYTPILIHIO OMO3ULIi10» 106u [IpocBiTHUIITBA.



OxpeciieHo 1oro 6a30Bi XapaKTePUCTUKM, 30KpEMA TSDKIHHS )KaHPOBOI HOMEHKJIATYPU CEHTUMEHTAJIi3MY 10
IICeB/I0-JOKYMEHTAJIbHUX >KaHPiB. Bu3HaueHo npupoy KOHGJIIKTy CEHTUMEHTaliCTChKOTO TBOPY, IIEPeIyMOBOIO
SKOTO € BHYTPILIHS PO3JBOEHICTb MOr0 repos, CIIPSMOBAHA HA MOMIYK KOMIIPOMICY MK 4yTT€BO-TIPUPOJIHOIO i
TPaAHCLLEHAEHTHOIO CTOPOHAaMU Oy TTs. Kilo4oBi €j10Ba: CEHTUMEHTali3M, CTUIbOBUIA HAIPSIM, KYJIbTYPHUI Te€pOii,
cBiToriaz, [IpocBiTHULITBO, My3udHe mucTtenTBo XVIII crositrs, Kapa ®inin Emanyens Bax, Kaps laitapux ['payH,
Beprep.

2. luliia Bentia. The Worldview of Sentimentalism’s Cultural Hero through the Lens of Genre and Style. —
Qualifying scientific work submitted as a manuscript. The dissertation on competition of a scientific degree of the
candidate of art history on a specialty 26.00.01 — Theory and History of Culture. — Modern Arts Research Institute,
National Academy of Arts of Ukraine. Kyiv, 2021. The thesis examines sentimentalism as a style, seen through the
lens of the cultural hero of that time. The study analyzes the materials of life and work of the composer C. P. E.
Bach, a central figure of German musical sentimentalism; the work Der Tod Jesu by C. H. Graun, a prominent
oratorio of the mid-eighteenth century; and J. W. Goethe’s epistolary novel The Sorrows of Young Werther. The
figure of the cultural hero of sentimentalism is discussed in its three manifestations: as a brilliant artist, an iconic
work of art, and a protagonist of a novel. Following an analysis of contemporary historical and cultural concepts,
the thesis shows that the category of style contains considerable heuristic promise for a comprehensive view of
the cultural processes of the period of sentimentalism. The author further demonstrates that style can represent a
system of coordinates for systematizing artistic phenomena, and serve as a prerequisite for understanding the art
of the past and present and as a ‘transmitter’ of cultural values. As the key for the interpretation of specific literary
texts, style also enables contacts between phenomena of distinct types and rises to the level of the history of ideas.
Since style cannot be limited to its ‘progressive’ qualities, it does not contain an axiological component; however, it
allows for drawing parallels between characteristics of philosophical and worldview nature and those pertaining to
genre and technology. Keywords: sentimentalism, style, cultural hero, worldview, Enlightenment, musical art of
the 18th century, Carl Philipp Emanuel Bach, Carl Heinrich Graun, Werther.
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