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Pedepar/anoTamis:

1. AkTyasnbHiCTh TeMU HocigpKeHHs. OnepHe MUCTeUTBO XXI CTOJITTSI AEMOHCTPYE 3HaYHE PO3IMIMPEHHS CIIOCO0IB
opraHisallii BOKaJIbHOTO 3By4aHHS, 110 TIOB’s13aHe $K i3 BHYTPIlIHbOI0 TPAaHCHOPMaLi€l0 aKaleMiYHOI BOKaJIbHOI
Tpajulii, TaK i 3 aKTUBHUM BKJIIOYEHHSIM JIO KOMITO3ULIMHOTO MIPOLIECY HOBUX aKyCTUYHUX, €JIEKTPOAKYCTUYHUX i
M@ppoBux 3acobiB. [Ipy IbOMY TOJI0C HEe BTpayae CBOro (PyHIaMEHTaIbHOTO 3HAaYEHHS 17151 OTIEPHOTO XXaHPY, OfHaK
iCTOTHO 3MiHIOIOTHCSI IPUHLIMANY HOTO (YHKILIOHYBAHHS, @ B3aEMOJIisl BOKAJIbHOTO Ta iIHCTPYMEHTAJIbHOTO HavyaJ
MOXKe IIPUBOJIUTY JO [10SIBU HOBUX CIIOCO0IB 3ByKOBOI pernpe3eHTalii nepcoxasxa. [lopsy i3 uum 3amnuc, mifcruieHHs,
€JIEKTPOHHE [1epETBOPEHHS, IPOCTOPOBUII PO3IIOiJ 3By4aHHs], iHTEPaKTUBHI CUCTEMU 1 [UPPOBE MOJIE/IIOBAHHS
CTBOPIOIOTb CUTYallii, B SIKUX IOJIOC BiIOKPEMJIIOETBCS Bifl 6€3MocepeiHbO BUAMMOTO Tijla BUKOHABLS, HabyBae
MHOKHHHOTO 260 TeMIIOpajIbHO PO3LIEeINJIeHOr0 iCHYBaHHSI, B3a€EMO/Ii€ 3i CBOIMU monepeaHbo 3adikCOBaHUMU

BepcCisiMu 260 MPUIIKICYETHCS LHU(PPOBO CKOHCTPYHOBAaHOMY [TEpCOHa)KHOMY 06pa3y. Taki nporecu 3MiHIOIOTh He



JIMIIE TEXHOJIOTIYHI YMOBY IIOCTAHOBKHU CY4aCHOI Ollepy, a 1 cami IIPUHLUIKN My3UYHOTO MUCJIEHHS IIPO TOJIOC.
SIK110 B iCTOPMYHO yCTasIeHiN ONEPHiN MOZEli MK CIiBAKOM, BOKQJILHUM T'OJIOCOM i IEPCOHAKEM NIEPEBAKHO
3bepiranacs 6e3nocepenHs QyHKUiOHANbHA BifTIOBIIHICTh, TO B HOBITHI ONI€pPHill TBOPYOCTI 11e¥ 3B’130K CTa€
PYXOMHUM i 6araTOKOMIIOHEHTHUM. ['0710C MOXKe 36epiraTu NpupogHy aKyCTUYHY OCHOBY, ajie GOopMyBaTu
IIPMHIMIIOBO HOBY NTEPCOHAKHY XapaKT€PUCTUKY 3aBJISIKU PAIMKaJIbHOMY [IEPEOCMUCIIEHHIO PETiCTPY, TECUTYPH,
TeMbpy abo [pocoii; ouH BOKaJIbHUI TEMOP MOXKE PENpPe3eHTyBaTU JIeKijbKa IepCOHa)KHUX MacOK; QYHKIIiI0
roJI0Cy 3aTHUI NlepedbupaTy iHCTPYMEHT; )KUBUI BUKOHABCBKUI aKT MOXXE IIEPETBOPIOBATUCS TEXHIYHO Ta
IIPOCTOPOBO PO3NOAIISITUCS B aKyCTUYHOMY CEPELOBUIL; 3aMIMCAHNI I'OJIOC — BCTYIIATU B NiaJIOT i3 )KUBUM
BHMKOHaHHM; L1(pOoBa CUCTEMA — CTBOPIOBATH HOBY (POPMY CIIiBBiIHOLIEHHS MK peajlbHUM rOJIOCOM i
BipTyaJIbHUM TiJIOM IIEPCOHAXA. Y 3B'SI3Ky 3 LIUM 0COOJIMBOI aKTyaJbHOCTiI HAabyBa€ OCMUCJIEHHS BOKaJIbHOTO
iHTOHYBaHHS He JIMIIe K CIIOCO0Yy BUKOHAHHSI BOKAJIbHOI MAPTii, a SIK OGHOT0 3 YMHHUKIB OpraHizallii My3uiHO-
IpamMaTypriyHoro Lijioro. ¥ Cy4acHiu onepi g0 Uyx CKJIALOBUX MOXYThb JOJABATUCS [IAPAMETPU TEXHIYHOTO
oIocepe KyBaHHsl, 3alI1CYy, eJIeKTPOHHOI TpaHcdopMallii, TpoCTOpoBOi JloKamizaljii Ta 11dpoBoi penpeseHTalii,
BHACJIiZJOK YOI'0 BOKaJIbHE iHTOHYBaHHS BUXOJWTb 332 MEXKi CyTO MeJIOAMYHOI 260 BUKOHABCbKO-TEXHIUHOI KaTeropii
Ta CTa€ OJHUM i3 BU3HAYJILHUX MEXaHi3MiB (POpMyBaHHs 3BYKOBOI LiJTiICHOCTI TBOPY. MeTa IOCIiI)KEHHSI NIOJISITae y
TEOPEeTUYHOMY OOI'PYHTYBaHHI Ta My3UKO3HAaBYOMY OCMUCJIEHHI HOBUX (POPM BOKAJILHOI'O iHTOHYBaHHS B oriepi XXI
CTOJIITTsl, BUBHAYEHHI KPUTEPIiB iX TUNOJIOri3alii Ta BUSIBIAEHHI ClIOCO6iB iX QYHKIiOHYBaHHS B MY3UYHI
IpaMarTyprii Cy4acHOro onepHoro Teopy. O6'eKT LOCIiIPKEHHS — BOKaJIbHE iHTOHYBaHHS B ONEPHil TBopuocTi XXI
croaiTTs. [Ipeamet gocifkeHHs — popmu Ta criocoou moauddikalii BOkasbHOro iHTOHYBaHHS i ixHi QyHKIi B
MY3M4HIN JpaMaTyprii Ta 3ByKOBi# opraHisaii onepHoro teopy XXI crosiTtsa. MaTtepiasoM AOCTiIKEHHS € LiCTh
OIIEPHUX TBOPiB, CTBOPEHUX YIIPOJOBX Nepmux 1BoX Aecatuiite XXI cronitrs: «The Tempest» T. Aneca, «Alice in
Wonderland» VHcyk YiH, «Death and the Powers» T. MaxoBepa, «Written on Skin» J[)x. Benmkamina, «Blank Out»
ta «Upload» M. Bax nep Aa. Y BucHoBKax 3a3Ha4aeThCs, 110 Y Cy4acHil onepi 3ByKoBa opraHizallis genasi
BUpa3Hillle IeMOHCTPYE CBOIO MOABIIHY IPUPOLY, aJ)ke 3 OIHOr0 60Ky, BOHA BU3HAYAETHCSI KOMIIO3UTOPCHKOIO
[IapTUTYPOIO, sIKa (iKCye BUCOTHI, pUTMIiYHi, AMHAMI4Hi, apTUKYJISILilHI, TeMOPOBi Ta IPOCTOPOBi IapaMeTpy, a
TaKOX, ¥ BiIIOBiZHMX TBOpAx, CIIOCOOH 3aCTOCYBaHHSI 3aIIMCY, €JIEKTPOHHOI 00p0OKY 49U 1 POBOTO [1€PETBOPEHHSI.
3 iHmoro 60Ky, ii 3aBepuieHa GpopMa BUHUKAE JIMIIE B ITPOLleci BAKOHAHHS, Jle Ha PeajibHUi 3BYKOBUI pe3yJbTaT
BIIJIMBAIOTh iHJIMBIiflyaslbHi XapaKT€PUCTUKU [OJIOCY, BUKOHABChbKA TEXHIKa, (PpasyBaHHs, IUXaHHS, OalaHC 3
iHCTpYMEHTaJIbLHUM CEPELIOBUIIEM, aKyCTHKa IPOCTOPY Ta KOHKPETHA KOHPirypauis TexHiyHoi cuctemu. Tomy
3BYKOBA OpraHisaliisi He iCHye BUKJIIOUHO B HOTHOMY TEKCTi, @ TIOCTa€ K B3a€EMOJisl KOMIIO3MLIMHOI 334aHOCTI Ta
BMKOHAaBCbKO] aKTyasizaii. ¥ 11boMy 3B's13Ky 3ByKOBY OpraHi3allil0 OIIEpPHOTO TBOPY JIOLiIbHO PO3YMITH SIK
iepapxiuHO BIOPSIKOBaHY CUCTEMY B3a€MOZIi Pi3HMX TUIIIB 3By4aHHS1, KOHKpPETHA KOHirypatis sskux ¢popmye
3BYKOBY iIEHTUYHICTb TBOPY, 1Or0 06pa3HO-CEMAHTUYHY IudepeHLiallilo Ta My3n4HO-ApaMaTypriuny joriky. Came
TOMY KaTeropis 3ByKOBOI OpraHisallii BUSBIISIETbCS OCTATHLO MUPOKOIO 171 aHAJi3y Pi3HUX TUIIIB ONIEPHOI

TBOPYOCTi XXI CTOJIITTA, HE 3BOMSYHU ii HOBU3HY BUKJIIOYHO [0 TEXHOJIONIYHOTO YNHHMKA.

2. Relevance of the research topic. Opera in the twenty-first century demonstrates a significant expansion of the
ways in which vocal sound is organized, a development associated both with the internal transformation of the
academic vocal tradition and with the active incorporation of new acoustic, electroacoustic, and digital means into
the compositional process. At the same time, the voice does not lose its fundamental importance for the operatic
genre; however, the principles of its functioning change substantially, while the interaction between vocal and
instrumental elements may lead to the emergence of new modes of sonic representation of a character. Alongside
this, recording, amplification, electronic transformation, the spatial distribution of sound, interactive systems, and
digital modelling create situations in which the voice becomes detached from the directly visible body of the
performer, acquires a multiple or temporally split mode of existence, interacts with its previously recorded
versions, or is attributed to a digitally constructed character image. Such processes transform not only the
technological conditions of contemporary opera production, but also the very principles of musical thinking about
the voice. Whereas in the historically established operatic model a direct functional correspondence was generally

maintained between singer, vocal voice, and character, in contemporary opera this relationship becomes mobile



and multicomponent. The voice may preserve its natural acoustic basis while forming a fundamentally new
character profile through a radical rethinking of register, tessitura, timbre, or prosody; a single vocal timbre may
represent several character masks; an instrument may assume the function of the voice; a live performative act
may be technologically transformed and spatially distributed within an acoustic environment; a recorded voice
may enter into dialogue with live performance; and a digital system may create a new form of relationship between
the real voice and the virtual body of a character. In this regard, it becomes particularly relevant to understand
vocal intoning not merely as a means of performing a vocal part, but as one of the factors organizing the musical-
dramaturgical whole. In contemporary opera, these components may be supplemented by parameters of
technological mediation, recording, electronic transformation, spatial localization, and digital representation; as a
result, vocal intoning extends beyond a purely melodic or performance-technical category and becomes one of the
defining mechanisms through which the sonic integrity of a work is formed. The aim of the research is to provide a
theoretical substantiation and musicological interpretation of new forms of vocal intoning in twenty-first-century
opera, to determine the criteria for their typologization, and to identify the ways in which they function within the
musical dramaturgy of the contemporary operatic work. The object of the research is vocal intoning in twenty-
first-century operatic composition. The subject of the research is the forms and modes of modification of vocal
intoning and their functions in the musical dramaturgy and sound organization of the twenty-first-century
operatic work. The research material comprises six operas created during the first two decades of the twenty-first
century: Thomas Ades’s The Tempest, Unsuk Chin’s Alice in Wonderland, Tod Machover’s Death and the Powers,
George Benjamin’s Written on Skin, and Michel van der Aa’s Blank Out and Upload.
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