O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0410U001317
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 21-07-2010

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Byparo IImutpo CepriitoBu4

2. Burago Dmytro Sergijovych

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JlaTa 3axHCTy: 24-12-2009

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBava: HaujonanbHuil negaroriaamii yHisepeuret imeni M.I1. JlparomaHoBa
Kopg 3a €IPIIOY: 02125295

Micuesnaxo,szeHHa: 01601, m. Kuis, By [luporosa, 9

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicrepcTBO OCBiTH YKpaiHU

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIiOHAILHUT TIE]ATOTIYHMIA YHIBEPCUTET iMEHi
I".C. CkoBopoau

Kopg 3a €IPIIOY: 25125585

MicuesnaxomerHﬂ: 61002, M. XapkiB, ByJs. Aprema, 29
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PyOpPHK: 17.07

Tema gucepranii:

1. "Mid KueBa" K Xy[0>KHii1 KOHIIEMNT Y POCINChKill poMaHTUYHIl JiTepaTypi XIX CT.

2. "The Myth of Kyiv" as an artistic concept in Russian Romantic literature of the XIX century.

Pedepar:

1. O6'eKT - TEKCTU MOETIB i IP03aikiB POCIICHKOr0 POMaHTU3MY, PaKTUYHUX TBOPLIB "KUiBCbKOro Mipy". MeTa -
BUSIBUTH XapaKTEPOJIOTiYHi pyCH "KMIBCKOTO Midy" K XyL0KHBOTO KOHLIENTY B POCIIICBKOMY pOMaHTU3Mi. MeTonu
- CUCTE€MHUM MiJXifl, MOPiBHAILHO-ICTOPUYHMIA, IHTEPTEKCTYaIbHUM Ta CTPYKTYPHO-CEMAHTUYHUN. Y NOCIIKEHH]
aHaslizyeTbCs "KUiBChbKUM Mid", CTPYKTypa SIKOro BU3HAU€Ha CTaTyCOM MiCTa SIK CaKpaJIbHOTO, OJITUYHOTO 1
KyJIbTYPHOTO LIEHTPA CXiJHOTO CJIOB'SSHCTBA i IKUI € B POCIICbKOMY POMaHTM3Mi XapaKTEPHUM XYZ0>KHIM
KoH1entoM. "Mid Kuesa" cnpuse GopMyBaHHIO pPOMaHTUYHOTO iCTOPUYHOTO Irepos 3 0ro "HeNpaBUIIbHICTIO" 1
TICUXOJIOTIYHO CKJIAJHICTIO, He3aJIeKHICTIO Bifl aBTOPUTETIB i OpraHivyHo0 pesiriiiHicTio. BomHouac uei mid
CIIpUs€e aKTUBi3allii TPOMaJISIHChKUX KOHLEIIi POMAHTHUKIB, &K 10 BUTICHEHHS TPAIUL[IIHOTO CaKpPaJIbHOTO
MOMEHTY NOJIITUYHMAM. BaratcTBo >kaHpOBO-CTUJILOBUX BUPIllI€Hb (JIiPUYHI, JIipO-€NiyHi, pPOMaHHO-€eMivHi 1
IpamMaTuyHi popmy, caTupa Ta Napogis) Jae MiacTaBy ISl CyIPKEHHs [IPO aKTUBHUI NEPEDIr JIiTepaTypHOro
npouecy B Pocii I nonosunu XIX ct., inTeHcudikanjo sitepaTypHOro nomyky Ha QoHi pyHHauii Kj1acunusmy,



Pi3HOMaHITHICTb iHIMBiyaJbHUX MUTELbKUX BiIKPUTTiB. Cpepa - HaB4aJIbHUI NPOLEC.

2. The objects are the texts of poets and prosaics of Russian romanticism, actual creators of "The Myth of Kyiv".
The aim is to find out the characterological lines of "The Myth of Kyiv" as an artistic concept in Russian Romantic
literature. The methods are system approach, comparative-historical, intertextual and structural-semantic. The
research analyses "The Myth of Kyiv" and its structure, taking into consideration the status of the city as a sacral,
political and cultural centre of the Eastern Slavs, as an artistic concept in Russian Romanticism. The study of its
Romantic artistic interpretation develops our idea of a Romantic historic character being different from classic
predecessors, naturally religious, irregular, potentially psychologically complicated and independent from
traditional authority. "The Myth of Kyiv" contributes to the intensification of social conceptions of the
representatives of Romanticism, whose political orientation ousted the sacral element. The wealth and great
diversity of genre-stylistic solutions of "The Myth of Kyiv" by the representatives of Romanticism (lyric, lyro-epic,
dramatic forms; satire and parody) is a confirmation of an active literary search. This fact gives grounds to assert
that the development of literary process in the 1st half of the XIX century was very active on the background of the
decline of Classicism. Application sphere is the training courses.

Jep>kaBHH peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHOI AiSJIBHOCTI!
ITiZCcyMKH JOCIiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ComiasibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. Auppymenko OsieHa AHaToJiiBHa

2. Andrushchenko Olena Anatolijivha
KBasigikanis: n.¢inon.n., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. AbpamoBuy CemeH JIMUTPOBUY

2. AbpamoBud CemeH [IMUTPOBUY

KBasigikanis: 1.¢pinon.n., 10.01.02
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. MapueHnko TetsiHa MuxaniBHa

2. Mapuenko TerssHa MuxarniiBHa

KBasmigikanis: k.¢pinonn., 10.01.02
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZoMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

I'yces Bikrop AHIpilioBUY



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi

OisSIIBHOCTI

I'yces Bikrop AHnpilioBUY

IOpuenko T.A.



