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1. TIporpamHi 3acanu GopTeniaHHOro LUKITY Y TBOPYOCTI 3aXiHOEBPOIIENCHKUX KOMIIO3UTOPIB 06K POMaHTU3MY:

reHe3uc Ta icropuyHa pesepoepariis

2. Programmatic principles of the piano cycle in the work of Western European composers of the Romantic era:
genesis and historical reverberation

Pedepat/anoranis:

1. Inceprarnist Ha 30O0OYTTSI HAYKOBOTO CTyIeHs gokTopa ¢inocodii 3a cnenjianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecbka HalliOHaJIbHA My3U4Ha akazemis imeHi A.B. HexxganoBoi, MiHicTepcTBO KysIbTypu YKpainu, Opeca, 2026. Y
IIOCJIiIKEHHI PO3KPUBAETHCS 3HAYEHHS [IPOTPAMHOCTI B iCTOPUYHOMY CTaHOBJIEHH]I Ta CTUJILOBOMY PO3BUTKY
¢dopremniaHHOI TBOPYOCTI €BPONENCHKUX KOMIIO3UTOPIB, 30KpEMa Y B3a€MO[Iii 3 IPUHIMIIOM LIUKJIIYHOCTI Ta SIBUIIEM
CEeMaHTUYHOI peBepOepalii. 3aBgaHHs gucepTallii 10JIsAraioTh y TOMY, 1[00: PO3BUHYTU JIIHTBOKOHLIENITOJIOT{YHUM
IiAxin 4o MporpaMHUX YMHHUKIB (DOPTEMNiaHHOTO LIMKJY; BUCBITJIMTH SIBULILE iCTOPUYHOI peBepoepallii y My3nyHin
TBOPYOCTIi, 30KpEMa y PO3BUTKY MOBHHUX OCOOJIMBOCTEN 3aXiIHOEBPOIEICHKOI Ki1aBipHO-(POPTENiaHHOI TBOPYOCTI;

BM3HAYUTYU iCTOPUYHI CTUIJIbOBI IlepelyMoBU (POPMYBaHHS KJIACUYHO]I KyIaBipHO-QOPTeNniaHHOI CeMaHTHKY;



PO3KPUTU KaHPOBO-CTUJIICTUYHI YAHHUKY TPOTPAMHOCTI y GOpTeniaHHill TBOPYOCTi, y TOMY UMCJIi B iX 3B’3KY 3
POMaHTHUYHOIO [TOETUKOIO; BUSIBUTY TUIIOBI POMAaHTUYHI IIPELEIEHTA CEMAHTUKN LUKJITy Ta UIUKJIIYHOCTI y
dopreniaHHiNA My3ulli; JOBECTH 3HAYEHHS IUKJIIYHOCTI SIK JIOTIKO-CEMAaHTUYHOI IPOrpaMHOi BJIACTUBOCTI
(opreniaHHOi TBOPYOCTI, 0 HANOijIbIIe PO3BUBAETHCS TA YKPIIJIIOETLCS Y OOy POMaHTU3MY; PO3BUHYTHU
MeTadopoIoriYHmi Migxifg 4o iHTpaMy3nyHOi ceMaHTUKU (GOPTENiaHHOI MOBU, 30KPEMa BU3HAUYNUTHU IPOCTOPOBI
MmeTtadopu Ta TeHJeHLii cumBoizauii y ¢oprenianHiit my3suni K. Jle6tocci Ta O. Mecciana; BUCBITIUTY IPOrpaMHUI
MeTo[, y TBop4ocTi E. Biioxa; po3kpuTyu 3Ha4eHHs QopTeNniaHHOi IPOrPaMHOCTI SIK METACTUIbOBOrO (PEHOMEHA, Y
TOMY YMCJIi TapaAUTMaTUYHi BIAaCTUBOCTI (haHTasii Ta paHTa3iHOCTI y pO3BUTKY (POPTEMiaHHOI IOETUKHU Bif, 6apOKO
IO pOMaHTU3My Ta y TBopuocTi [I. Jlireti. O6’'eKTOM mOCiIKeHHs € KiaBipHa Ta ¢popTerniaHHa TBOPYICTb B
icropuyHOMY pYyci Bif 7,061 6apOKO IO POMaHTM3MY i Aajli, 10 3aBeplIajIbHUX eTalliB popTeniaHHOi NoeTUKu XX
CTOJIITTS, HacaMIlepe[ IIpUTaMaHHi i, y UiloMy, Ta TBOPYOCTi OKPEMUX KOMIIO3UTOPIB IIPUHLIUIIM IIPOTPAMHOCTI Ta
LIMKJIOTBOPEHHS], B iX CEMaHTH4Hill eIHOCTI. [IpeiMeToOM po6OTH € JIOriKO-CEMaHTUYHA CYTHICTb iCTOPUKO-
CTUJIbOBOTO Ipolecy y GpopTemiaHHill TBOPYOCTI 3axiIHOEBPOIENCHKIX KOMIIO3UTOPIB, 1110 [1IEPEPOCTaE y
iMaHEeHTHY My3U4YHO-iCTOPMYHY I1aM'sITh, 3aCHOBAHY Ha SIBUIIi CMUCJIOBOi peBepbepaliii. Marepiasiom pobotu
IIOCJIY>KWJIM TBOPM 3aXiJHOEBPONENCHKUX, aMEPUKAHChKUX Ta KUTACbKMX KOMIIO3UTOPIB, 3 0COOJIMBUM
BHOKpeMJIeHHsIM nocTtaTeit k. Opeckobanpai, ®. [llonena, ®. MengesnbscoHa, P. lllymana, ®. Jlicta, K. Jebiocci, O.
Mecciana, O. Pecmiri, A. lllen6epra, E. bioxa, [I. Jlireti, JlJo Maito, nesxux inmux. HaykoBa HoBU3HA guceprallii
MOSICHIOETLCSI TUM, 1O BIIEPIIE 3HAYEHHS IPOTPAMHOCTI PO3KPUBAETHCA Y iCTOPUYHIN B3aeMOJIii 3 IPUHLIUIIOM
LMKJIYHOCTI Ta SIBUILEM CEMAaHTWYHOI peBepOepallii; pO3BUHYTO JIIHTBOKOHLIENITOJIOTIYHUI MifXif, 1O MPOrPaMHUX
YUHHUKIB (POPTEIiaHHOIO LUKIY; SBUlle icTopuyHOi peBepbepaliii 3ay4yaeThCsl 0 BUBUEHHSI MOBHUX
0CO6IMBOCTEN 3axXiIHOEBPONENCHKOI KIaBipHO-POPTENiaHHOI TBOPUYOCTI; BUSIBJISIOTHCSI peBepOepallifiHi IKOCTi
[IEBHUX KaHPOBUX (POPM Ta 0COOJIMBE [IPU3HAYEHHS IX POMAaHTUYHOI iHTepIpeTallil; pO3BMHEHUN
meTadOopoJIOTiYHMH HifXiT 10 iIHTpaMy3nYHOI ceMaHTUKU HOpTeriaHHOI MOBY, 30KpeMa BU3HAUYEHi IPOCTOPOBi
meTadopu Ta TeHJeHlii cuMBosizalii y poprenianniit mysuui K. Je6tocci Ta O. MecciaHa; Ha HOBOMY
CEMaHTUYHOMY PiBHi pO3IJISAa€eThCsl CEMaHTUYHA JIoriKa ¢aHTasii Ta ¢paHTasiHoCTI y ¢popTeniaHHil My3ullj,
30KpeMa y TBOPYOCTi /[I. JlireTi; NpOnoHyIOTLCS ITOHSTTS METACTUILOBOIO TA METAICTOPUYHOTI'O BUMIPiB
dopreniaHHOI MOETUKY, JOBOIUTHCS iX aKTyaJIbHICTh [1JIs1 BUBHAUYEeHHS crielndiky mporpamHoro mertona Eprecra
Bioxa.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture of Ukraine, Odesa, 2026. The study reveals the
significance of programmaticity in the historical formation and stylistic development of the piano work of
European composers, in particular in interaction with the principle of cyclicity and the phenomenon of semantic
reverberation. The objectives of the dissertation are to: develop a linguistic-conceptual approach to the
programmatic factors of the piano cycle; highlight the phenomenon of historical reverberation in musical
creativity, in particular in the development of linguistic features of Western European piano and piano work;
determine the historical stylistic prerequisites for the formation of classical piano and piano semantics; reveal the
genre-stylistic factors of programmaticity in piano work, including their connection with romantic poetics;
identify typical romantic precedents of the semantics of the cycle and cyclicity in piano music; to prove the
importance of cyclicity as a logical-semantic programmatic property of piano creativity, which is most developed
and strengthened in the era of Romanticism; to develop a metaphorical approach to the intramusical semantics of
piano language, in particular to identify spatial metaphors and tendencies of symbolization in the piano music of C.
Debussy and O. Messiaen; to highlight the programmatic method in the work of E. Bloch; to reveal the importance
of piano programmaticity as a metastylistic phenomenon, including the paradigmatic properties of fantasy and
fantasia in the development of piano poetics from Baroque to Romanticism and in the work of D. Ligeti. The object
of the study is the clavier and piano creativity in the historical movement from the Baroque era to Romanticism
and further, to the final stages of piano poetics of the 20th century, primarily the principles of programmatic and
cycle-forming inherent in it, as a whole, and in the work of individual composers, in their semantic unity. The
subject of the work is the logical-semantic essence of the historical-stylistic process in the piano creativity of



Western European composers, which develops into an immanent musical-historical memory based on the
phenomenon of semantic reverberation. The material for the work was the works of Western European, American
and Chinese composers, with a special emphasis on the figures of J. Frescobaldi, F. Chopin, F. Mendelssohn, R.
Schumann, F. Liszt, C. Debussy, O. Messiaen, O. Respighi, A. Schoenberg, E. Bloch, D. Ligeti, Lo Maischot, and some
others. The scientific novelty of the dissertation is explained by the fact that for the first time the meaning of
programmability is revealed in historical interaction with the principle of cyclicity and the phenomenon of
semantic reverberation; a linguistic-conceptual approach to the programmatic factors of the piano cycle is
developed; the phenomenon of historical reverberation is involved in the study of the linguistic features of
Western European piano and piano creativity; the reverberant qualities of certain genre forms and the special
purpose of their romantic interpretation are revealed; a metaphorical approach to the intramusical semantics of
piano language is developed, in particular, spatial metaphors and symbolization tendencies in the piano music of C.
Debussy and O. Messiaen are identified; the semantic logic of fantasy and fantasy in piano music, in particular in
the work of D. Ligeti, is considered at a new semantic level; the concepts of metastylistic and metahistorical
dimensions of piano poetics are proposed, their relevance for determining the specifics of Ernest Bloch's

programmatic method is proven.
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