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Pedepar:

1. Incepraliiio IpUCBsIYEHO BUPIIIEHHIO aKTyaJbHOI HAYKOBOi MPO6JIeMU —L0CiIPKEHHIO POJli KOMyHIKaTMBHOTO
IV3aliHy y ¢GOpPMYBaHHI T€HIEPHOTO CIIPUUHATTS Yepe3 iHporpagiky cepef, pisSHOMaHITHUX LiJIbOBUX TPy
HaCeJIEHHS, @ TAKOXX PO3POOLli HAYKOBO OOI'PYHTOBAaHMX TEOPETUYHUX i MPAaKTUYHUX PEKOMEHAALIN o0
CTBOPEHHS reHIePHO iHKJII03UBHO] iHdorpadiky, sika Mae Ha METi CIIpUSITU TOYHIN Ta HeynepeKeHill nepenayi
indopmatii, CTUMYJIIOBATU CIIPOILEHHS NEKOAYBaHHS COLia/IbHO BaXKJIMBUX 3HAHbD i3 TeHIepHUX NUTaHb 32
nornomoroo iHporpadiyHUX BidyaqbHUX CTUMYJIB. BCTAHOBJIEHO CKJlaf, rasy3eil HAyKOBUX 3HAHB, IO MPSIMO 260
OII0CEPEeKOBAHO BIUIUBAIOTh Ha AM3aiiH rojireMaTn4Hoi iHporpadiku. 3's1coBaHo, 0 O0Tpeda B CIIELiaIbBHOMY
NOr7IM6JIeHOMY HayKOBOMY BUCBITJIEHHI IUTaHb F€HAEPHOTO acnekTy iHporpadiku cCupuurHeHa HasiBHICTIO

IIPUHLMIIOBOI BiTMIHHOCTI LIbOTO TUIY iH(orpadpiyHNX MaTepialiB Bifl iHIIMX YIrPyNOBaHb. BCTaHOBJIEH] BiTMiHHOCTI



MOJISITAIOTh Y Bidyasisalii KOHLENLi JuxoToMii (peMiHHOCTI Ta MACKyJ1iHHOCTI, perpe3eHTallil FeHOEePHUX
CTEPEOTHIIiB, MOJIeJIel TOBEHiHKY 1 reHIePHO-aCOIiH0OBaHUX XapaKTEPUCTUK OCOOJIMBOCTEN 30BHIITHOCTI B
acrexTi QuIoifHOCTI Ta HEKOHBEHIJOHAILHOCTI T'eHlepy B HOBITHbOMY HayKOBOMY pO3yMiHHI. Briepiue agantoBaHo
BYy3bKOCII€LiaJIbHi TEPMiHU, 1O NOCi OyJIM 3aCTOCOBAHI TiJIbKY B aHIJIOMOBHI JIiT€paTypi Ta Mald BUHSITKOBO
acouiaTUBHUI 3MiCT, a came: «data-ink» Ta «non-data-ink». BusnaueHo posb reHfepHoi iHporpadiku B pakypci
XyZLOXXHbO-00pa3Hoi IIiHHOCT] Ha 3pa3Kax Cy4aCHUX MTPOEKTIB KOMYyHIKaTUBHOIO IU3alHYy YKPaiHCbKUX aBTOPIB i
MIXKHAPOJHUX [IPeICTaBHUKIB. BCTaHOBJIEHO BiNOBIAHICT Bidyasisaliii reHAEpHUX IPO6IEM KOMIIO3ULIIHO-
KOMYHIKaTMBHMM THIIaM iHporpadiku. SIK pe3ysbTaT, Blieplie BU3HAYEHO: PEJIEBAHTHICTh KOMIIO3ULIIMHUX CTPYKTYP
indorpadiku 1o Bizyasnizanii rennepHUX Npob6JeM i MIISXIB X pO3B’a3aHHS; OCOGIMBOCTI Bizyasizalii reHepHOro
IycbanaHcy 3a gornomMororo iHporpadiku. BctaHOBIIEHO, 1110 BUBHAYHUKAMU reHiepHOi iHporpadiku € HasgBHICTb
CHMBOJIIB rpaivHOro BifTBOPEHHSI YOJI0BiYO] Ta XKiHOUYO]I cTaTi. BcTaHOBJIEHO cienn(iKy BUKOPUCTAHHS F€HO,EPHO-
HENTPa/IbHOI KOJIOPUCTUKY B CcOLianbHil iHdorpadini. Bnepiie BU3Hau€HO IPOEKTHI CTpaTerii 17151 3aCTOCYBaHHS B
reHpepHiii iHporpadiri, popmu npiopuTeTHOrO MOAaHHS iHQopmMallii B Mexkax KOXKHOI 3 HUX Ta aJalTOBaHO JaHi
CTparterii 14 pi3HUX IPYI PELMITIEHTIB, BU3HAYHNUKOM SIKUX € PiBEHb OCBITH Ta BiK. Briepiue BB€I€HO 0 HAYKOBOTO
06iry TepMiH «ribpugHa giarpama» Ta kaacugikoBaHo ii migBuay, Taki K ri6pUHi CTOBIYACTI iarpamu Mepioro
THUITy (IIPOCTi Ta CKIaAHi), ri6puAHi CTOBIIYACTI Aiarpamu Apyroro TUIly, ri6pUAHI pafiaibHi Aiarpamu; 0O0rpyHTOBaHO
IOLiNIbHICTDb BIIPOBAI)KeHHS B reHepHiil iHporpadili ribpuaHux Aiarpam; Brepiie BU3HAYEHO PEJIEBAaHTHICTh TaKUX
Iiarpam [0 IPOEKTHUX cTpaTeriil indorpadiku Ha reHIepHy TEMATUKYy. Briepiie BU3HA4€HO POJIb KDEATUBHOTO
YMHHMKA B IIPOLeCi CTBOPEHHS €(PEeKTUBHOI collianbHOiI iHporpadiku 3 reHIepHOi TeMaTUKU. Briepiie BU3HAYEHO
IIOTEHIiajl 3aCTOCYBAHHS LITYYHOTO iHTEJIEKTY B reHepHiil indorpadiri B MailbyTHbOMY LIJISIXOM anpobdariii
Pi3HOMaHITHUX MJIAT(QOPM IITYYHOTO iHTEJIEKTY 3 reHepallii 306pa’keHb 3a TEKCTOBUM ONMCOM KOMIIO3ULNHO] ifei
Ta Xy[I0>)KHbO-00pPa3HUX XapaKTEPUCTUK IPOrPAMOBAHOr0 rpadiyHOro pe3ysbTaTy K0J1abopaTUBHOI B3aeMOi 3
KOPHUCTyBaueM. YIIOPSIKOBAaHO HayKOBO-TE€PMIHOJIOTIUHY 6a3y, yTOUHEHO Ta JONOBHEHO 3MiCTOBE TPAKTyBaHHS
TEPMiHiB «iH(POTEHMEHT», «CTOPITEJIIHT» Ta «HapaTUBHA Bi3yaJsiisallis» JJ1s LOCiIPKeHHs reHiepHoi iHporpadiky;
Iv(epeHLifoBaHO BiIMIHHOCTI MiXK TEpMiHaMU «i30Tain» Ta «iHporpadpemas; yToOuHEHO 1 TOIIOBHEHO TUIIOJIOTII0
indorpadiku Ha ocHOBI iHpOpMaLifHOTO >XaHpy Ta ii BIJIMB Ha JIOTIKY I BIaCTUBOCTI iHporpadiuHux IPOEKTIB.
JJONIOBHEHO Ta YTOUHEHO CKJIA]J, Bi3yaslbHUX TPOIIiB Y TeHiepHiil indorpadily, 10 MUPOKO 3aCTOCOBYIOTHCS
(OKCIOMOpPOH, METOHIMis, MeTadopa y popmax 3iCTaByIeHHS, 3JIUTTA i1 3aMillleHHS), PiKo NouMpeHi (eporema,
aHasioris, aso3is) Yu MaloTh [IOTEHLIiajl 3ACTOCYBaHHS (CaTUpa, MeTaJlericuc). JJocaimKeHo M0IiBeKTOPHICTb
(dheHOMEHY reHJiepy B KpOC-IUCLMIIIIHADHOMY CEPEOBHUILi Ta BCTAHOBJIEHO, 1[0 B MUHYJIOMY TIOHATTS T€HIEPY
KOHTEKCTYaJIbHO TPAKTyBaJIOCs iHaKIIe, HK HUHI, a caMe BUKJIIOYHO B MeKax OiHapHOI FeHAEPHOI CUCTEMU.
BusiBjI€HO CIIEKTp NUTaHb i IPO6JIEeM, NTOB'SI3aHNUX i3 TeHAEPOM, aKTyaJIbHUX HacamIiepe[, Ajst YKpaiHu, a TakKoxk
TaKUX, 0 € BXXKJIMBUMU Ha MDKHapogHOMY PiBHI. Cepen HUX HaiOi/Ibll KpUTUYHUMU € IIMTaHHS eMOLIIHOTO,
IICUXOJIOTIYHOrO, PiHAaHCOBOTO, CEKCYaJIbHOTO 1 (PI3MYHOr0 HACUJILCTBA B HYKJIEAPHUX 1apax; HEPiBHOI omiaTu
Ipali; TeHIepHUX KyJIbTYPHUX CTEPEOTHIIIB; BiICYTHICTb PIBHUX IIPaB Ta CBOOO], Y >KiHOK 1 4OJIOBIKIB Jie-tope 41 /Ta
ne-paxro. OxapakTepu30BaHO CTaH I'eHIePHOI IPO6JIeMaTHKU B Cy4aCHOMY CYCIIiJIbCTBI SIK TaKoi, 110 notrpebye
ITOCTIMHOTO BUCBITJIEHHS 3 METOIO BIIPOBAPKEHHS 3MiH Y T'YMaHICTUYHOMY HaIIpSMi CTajI0oro PO3BUTKY JIIOACTBA, L0
0a3yI0TbCsl Ha KOHILEMNLii HeJOTOPKAHHOCTI ¥ MOBaru Ao JI0AChKOI rifHocTi. Kito4oBsi cioBa: ingorpadika, renaepHa
npob6iemMaryrka, indpopmaliiiHe 3a6e3nedeHHs, Ipe3eHTalis 3MicTy, rpadivyHuil ausaiiy, BidyaqbHN KOHTEHT,
iHHOBAIIifiHi TE€XHOJIOTii.

2. The dissertation is dedicated to addressing a relevant scientific problem - investigating the role of
communicative design in shaping gender perception through infographics among diverse target groups, as well as
developing scientifically grounded theoretical and practical recommendations for creating gender-inclusive
infographics aimed at facilitating accurate and unbiased information transmission, stimulating the simplification of
decoding socially important knowledge on gender issues through infographic visual stimuli. Scientific gaps in the
field of infographic design have been identified, namely: characteristic stylistic properties of communicative
elements and typical structures of their compositional organization in gender infographics; criteria for segmenting



recipients and characteristic features of gender infographics for each consumer group; project strategies for
implementing infographic projects on gender issues; use of transitive techniques and means to increase the
effectiveness of visual coding in infographics; determinants and development trends of gender infographics. The
composition of scientific knowledge fields that directly or indirectly influence the design of multi-thematic
infographics has been established. These include sociology, psychology, education, economics and finance,
marketing and advertising, journalism, design, and visual communications. It has been found that within each of
these fields, issues of aesthetic-informational and functional characteristics of infographics are considered. It has
been determined that the need for special in-depth scientific coverage of gender aspects in infographics is caused
by the fundamental differences of this type of infographic material from other groups. For the first time,
specialized terms that were previously used exclusively in English literature and had only associative meanings,
namely "data-ink" and "non-data-ink," have been adapted. The role of gender infographics in the context of artistic
and figurative value has been determined using examples of modern communicative design projects by Ukrainian
authors and international representatives. It has been established that the determinants of gender infographics
include the presence of symbols representing male and female genders. A range of typical mistakes in creating
infographics on gender relations has been identified, and recommendations for creating gender-themed
infographics have been formulated. The term "hybrid chart" has been introduced into scientific circulation for the
first time, and its subtypes, such as first-type hybrid bar charts (simple and complex), second-type hybrid bar
charts, and hybrid radial charts, have been classified. The feasibility of introducing hybrid charts into gender
infographics has been substantiated, and the relevance of such charts to gender-themed infographic project
strategies has been determined for the first time. It has been proven that gender infographics in the future will
increasingly adopt interactive forms and will reproduce the general artistic and figurative properties of the
metamodernist trend in graphic design. In particular, it has been noted that interactive phenomena such as
animation, gamification, and virtual reality will become an integral part of gender infographics, allowing users to
interact with data on a new level. This will promote a deeper understanding and psychological engagement of the
audience. A spectrum of issues and problems related to gender has been identified, primarily relevant to Ukraine,
as well as those important at the international level. Among them, the most critical are issues of emotional,
psychological, financial, sexual, and physical violence in nuclear couples; unequal pay; gender cultural stereotypes;
lack of equal rights and freedoms for women and men de jure and/or de facto. The state of gender issues in
modern society is characterized as one that requires constant coverage in order to implement changes in the
humanistic direction of sustainable human development, based on the concept of inviolability and respect for
human dignity. Issues that require public awareness of gender problems include: mass sociocultural resistance to
the destruction of gender clichés, certain religious representations regarding the norms of gender interactions.
Ways to solve gender problems through visual communications in general and through infographic messages in
particular have also been identified and illustrated. The coverage of the interrelationships between aesthetics and
informativeness of social infographics has been further developed. The coverage of specific characteristics of
gender infographics, compared to examples of social infographics of undifferentiated themes, has been further
developed. Keywords: infographics, gender issues, information support, content presentation, graphic design,
visual content, innovative technologies.
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InmenTudikarop ORCHID ID: He zactocosyetbcs

JonaTkoBa iHdopmarist:

IloBHe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HAL[IOHAJILHUI YHIBEPCUTET KYJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159



Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbus, 6ya. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

VIII. 3aKkJIl04Hi BiZOMOCTi

ByacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3aciJaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

BapuBoHuuk AHacTacis BitaniiBHa

BapuBoHuuk AHacracis BitasiiBHa

Kpunosa Okcana CepriiBHa

VKpIHTEI

[Opuenko TersiHa AHaToJiiBHA



