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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 02.61.31

Tema guceprauii:
1. EcTeTrka My3n4HOro MoCTMOAepHi3My (Ha maTtepiasi TBopuocTi K.llITokrayzena ta M.Karesns).

2. Aesthetics of Musical Postmodernism (based on the art of K.Stockhausen and M.Kagel).

Pedepar:

1. luceprauisa nprucBga4eHa eCTeTUL My3U4YHOTO IIOCTMOAEPHI3MY Ha Marepiajii TBOPYOCTi NPOBITHUX CY4YaCHUX
3aximHoeBporencekux KoMmrno3utopis - K.IITokrayseHa Ta M.Karess. B po6oti oBeneHo, 1o npobjiemMu My3suqHOro
IIOCTMO/IEPHI3My HEOOXiIHO PO3IJIsaTH B KOHTEKCTI 3arajlbHOeCTeTUYHOI Teopii MOCTMOAEPHI3MY, a TAKOX 3 TOUKU
30py MOro iHTerpaTuBHOI PYHKLI y Aianosi KyasTyp "3axin-Cxin". ABTOp BUXOIOUTD 3 TOTO, 10 KPEaTHBHI
MO>KJIMBOCTI My3UYHOT'O [IOCTMOJEPHI3MY ITOJISITAIOTh Y BTiJIEHHI TOJIOBHUX I10JIOKEHb OHTOJIOTIYHOI KOHLIETIIL]
MMCTELTBA, 30KpeMa MOB'13aHi 3 HOBUM TPAKTYBaHHSIM XyI0>KHbOTO TBOPY SIK TEKCTY. B nucepraliii moBOIUTLCS
[IePCIEKTUBHICTD PO3IJsY NUTaHb My3UYHOTO IOCTMOJEPHI3MY, TBOPYOCTi 0OPaHUX KOMIIO3UTOPIB B KOHTEKCTI
MEeTOJ010Tii (PpaHIy3CbKOi IOCTMOIEPHICTCHKOI €CTETUKU ~ IIOCTMOAEPHICTCHKO-TIOCTCTPYKTYPANTiCTCKUX TEOPii
TBOpY $IK TeKcTy, o npeacrasieHi gocigxeHHsamu P.bapTa, XK. Jeppina, M.®yko. 3acTocoByroun

KOMITapaTUBiCTChbKUH Minxif mo aHanisy ectetuxu K.IlITokrayzena i M.Karesns - sik Hai6isibIl aieKBaTHUI 1070



NOJIi(POHIYHOI MPMPOAU TOCTMOLEPHICTCHKOrO (PEHOMEHY, IUCEPTAHT OOIPYHTOBYE HOBIi €CTETUYHI cTpaTerii
MY3UYHOTO [IOCTMOZEPHI3MYy CTOCOBHO OHTOJIOTiYHOI KOHIIEMNIii MUCTELTBA, KOHLEMIIii TBOPY 5K TEKCTY,
KOJIZKHOCTI SIK IIPOSIBY iHTEPTEKCTYaIbHOCTI, CMUCJIOYTBOPIOIOYOrO Havyasa ipoHii B My3UYHOMY TBOPi-TEKCTi,
iHTYITUBHUX i MEIUTAaTUBHUX >KaHPiB, KOHLENL]i "BifKpUTUX PopM" ("MOMEHT-(POPM") SIK BTiJIEHHSI HOBUX

[IPUHLMUIIIB 4aCOIIPOCTOPOBOCTI.

2. The dissertation provides an aesthetic and philosophical analysis of the problem of musical postmodernism in
the art of Karlheinz Stockhausen and Mauricio Kagel. Postmodernism is viewed as a new paradigm in 20th century
Western European culture, as a trend in contemporary art and of a specific aesthetic theory. The phenomenon of
musical postmodern is based on aspect of ontology, which is represented in Martin Heidegger's theory of art and
considered a new concept in art. The author's approach to musical postmodernism is focused on the
poststructuralism and deconstructionism methodology of Roland Barthes, Jacques Derrida and Michel Foucault.
Musical postmodernism and its place in the dialogue of Western and Eastern culture are studied in a context of
comparative analyses, as being the most appropriate to the postmodern phenomenon. In the investigate of the
specific nature of musical postmodernism in the art of K.Stockhausen and M.Kagel, the dissertation provides an
outlook of the basic aesthetic categories including musical text, intertext, polyphonism, irony, space-time.
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