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Pedepar:

1. lnceprariito MprUCBSYEHO JOCiIKEHHIO KUTaliCbKOTO XOPOBOI'O MUCTELTBA, CTAHOBJIEHHS i PO3BUTOK SIKOTO
BifOyBaBCsI MiJ| BIVIMBOM 3MiH y CYCIIiIJIBHOMY i XyZ0>)KHbOMY >XUTTi iep>KaBU. [y BUBYEHHS XOPOBOi TBOPYOCTI
KUTAMCbKUX KOMIIO3UTOPIB 6YJI0 IIPOBENIEHO AOCIiIPKEHHS XOPOBOro MUCTelTBa Krrtato B IUCKypci 1oro
XyIOXXHBOTO, KYJIbTYPOJIOTIYHO-MUCTELTBO3HABYOTO i CYCIiJIbHOTO 3Ha4€HHS. B OCHOBY IOCIIiI>KEHHSI JISITJIO
BMBYEHHSI HAayKOBUX IIpallb KUTAChKUX i 3apyOKHUX aBTOPIB 3 MUCTELITBO3HABCTBA, iCTOPIi, Ky/IbTypOJIOTii,
JliTepaTypO3HABCTBA; IIpallb PO I0YaTKM BUHMKHEHHS B KuTai niceHs, ix TeMaTuKy, 00pa3Huil i NOeTUYHUN 3MiCT Ta
iX Y>KMTKOBE NPU3HAYEHHS; TEKCTIiB 30ipOK KUTANCHKUX MiiB i 0e3ii, palb aHTUYHUX PisocodiB i cydacHux
TEOPETUKIB MY3UKHU PO COLiaIbHO-BUXOBHY (PYHKIIiI0 My3UKHU i CIiBy Y BUXOBAaHHI JIIOJEN; TPUCBSIYEHUX PO3BUTKY
KyJIbTYPHUX OOMiHiB Ta MIXKKYJIbTYpHOI B3aeMogii KuTato i3 3apyOiicKsM, 30KpeMa BUBUEHHIO BILJIMBIB Ha
CTaHOBJIEHHS Ta PO3BUTOK XOPOBOT0O MUCTeLTBA KUTa0 OKpeMUX YKPAiHChKUX MPECTABHUKIB Ta SIMOHCHKOI
XOPOBOi KyJIbTYpH,; IIpalib PO HaWIaBHIiIlli IPUKJIAAN KUTANChKOTO KOJIEKTUBHOTO (YHICOHHOT0) BUKOHAHHSI ITiCEHb,

MJIAXY IIPOHUKHEHHS B KUTANChKE MHUCTEUTBO 6araToroJyiocoro XOpOBOro Cl'[iBy, I1pO IMOYAaTKN HAaBYAaHHA B Kurai



KOJIEKTUBHOTO criBy B XVII - XIX CT.; oryisiiaM pO3BUTKY KUTANCbKOI XOPOBOi KYJIBTYPU i MUCTELITBA B XX CT.;
npobsiemaruili XopoBoi ocBiTu B Kurai i 3apomkeHH0 nmpodecii XopoBoro AupureHTa B KUTAUChbKUX HaBYaJbHUX
3aKjafax. BUBYEHHs IMX MMUTaHb [aj10 MOXKJIMBICTD YKJIACTH LiliCHY KADTUHY CTAaHOBJIEHHS 1 HACTYIIHOI'O PO3BUTKY
6araToroyI0Coro XOpoOBOTO CHiBY B KUTAUCBKIil KyJIbTyPi B KOHTEKCTi CYCIIiJIBHOTO i XyJOXKHBOTO XUTTSI I€P>KaBU.
AKTyasnpHICTb 3aIIPOIIOHOBAHOI TEMU POOOTH 3yMOBJIEHA BiICYTHICTIO KOMIIJIEKCHOTO My3MKO3HAaB4OTO
IOCJiIKeHHS 3 IPo6IeMaTUKY CTaHOBJIEHHS i pO3BUTKY XOPOBOI TBOPUOCTi KUTAIChKUX KOMIIO3UTOPIB Y KOHTEKCTI
BIUJIMBIB CYCIIiJIbHOTO i XyZ,OKHBOTO XUTTSI. MeTa po60TH I0J1sirae B O6rPYHTYBaHHI BIIJIMBY 3MiH CYCIi/IBHOTO i
XyIOXXHBOTO XXUTTS! KHTalo, 0 BilOMBaIMCh HA €TallaX CTAHOBJIEHHS i PO3BUTKY XOPOBOI TBOPYOCTi KUTAIICbKUAX
KOMMO3UTOPiB. O6’'€KTOM MOCIIIKEHHS € XOpoBe MUCTelTBO KuTato. [IpeiMeToM JOCTiIKeHHS — XOPOBa TBOPYiCTh
KOMIIO3UTOPiB KuTaro Kpisb NpU3My 3MiH CYCIJILHOTO Ta XyJOKHBOIO JKUTTSA. MeTOOM LOCIIKEHHS IPYHTYIOTbCS
Ha MDKIOVCLMIUIIHAPHIN iHTerpauii HayKOBUX IIPUHLMUIIB MY3MKO3HABCTBA, iCTOPIi, KyJIbTyPOJIOTi,
IpKepesio3HaBCTBA. OXOIIEHO KOMILIEKC METOiB, CEPe, IKUX iCTOPUKO-KYJbTYypPOJIOTiYHNU, icTOpiorpadiuHui,
MY3MKO3HaBUYO-aHAJITUYHUI, XPOHOJIOTIUHHUIA, I’KEepesIo3HaBYO- ITOMIYKOBUH, 6iorpadiyHuil, XpOHOJIOTYHNU,
crucreMaTtusaninHuil. HaykoBa HOBU3HA I10JISTA€E B [IEPIIOMY JOCBifi LIiiCHOTO BUBYEHHS XOPOBOI TBOPYOCTI
KUTANCbKMX KOMIIO3UTOPIB KPi3b IPU3MY 3MiH CYCIIIJILHOTO Ta XyIOKHbOTO JXUTTH; B 3LiICHEHHI PETPOCIIEKTUBHOTO
aHaJli3y iCTOPUKO-CYCIIJIbHOTO Ta KYJIbTYPHOTI'O XUTTSI KHTar 0o rmosiBu Ha o4YaTKy XX CT. [IePUIMX XOPOBUX TBOPIB
npodeciiiHuX KOMIIO3UTOPIB; Y BUBHAYEHHI BIIJIMBY YKPAiHCBKOIO XOPOBOI'O Ha KUTANChKE XOPOBE MUCTELTBO Ha
PaHHbOMY €Talli CTAHOBJIEHHS Ta HA YOr0 NOJAJIBIIMN PO3BUTOK; CIIMPAOYMCh HA aHOHCH rasetu «HoBe KUTTS»,
BUCBITJIEHO KOHLIEPTHI BUKOHaHHA Nepmux B Kutai nmiceHs 11 4OTUPUros10coro Xopy Xyas L3u; y BUBHa4Y€HHI
YCBiIOMJIEHHSI B XOPOBill TBOPYOCTi KUTACbKUX KOMIIO3UTOPIB ITPO6GJIEMH CIIiBBiTHOLIEHHS iHIMBiAyaIbHOTO i
HalliOHAJILHOT'O; B OCMUCJIEHHI HUMU BTiJIEHHS HAalliOHAJILHUX TPAAMLINA Y XOPOBY TBOPYiCThb; B LOCJIIKEHH] eTariB
po¢eCiiTHOro HaBYaHHs XOPOBOTO CIIiBY i CTAHOBJIEHHSI IPO(PECii XOPOBOTO NUPUreHTa. AHAJIITUYHMAN MaTepian
TOCJIiIKEHHS CKJIaJI BUIAHHS XOPOBUX TBOPiB KUTAWCHKUX KOMITO3UTOPIB, HABYaJIbHO-METOIMYHI MOCIOHUKY,
Marepiany apxiBHUX Ta Cy4aCHUX I1€PiOJUYHUX BUAAHb, XOPOBUX KOHKYPCIB i (pecTuBasiB, €eHIUKIIONEANYHUX Ta

IOBIMHUKOBUX BUIAHb.

2. A study of Chinese choral art was conducted in the discourse of its artistic, cultural-artistic and social
significance in the life of the state. The research was based on the study of scientific works by Chinese and foreign
authors in art history, religion studies, history, cultural studies, literary studies; on the origins of songs in China,
their themes, figurative and poetic content and their practical purpose; texts of collections of Chinese myths and
poetry, works of ancient philosophers and modern music theorists on the socio-educational function of music and
singing in educating people; a study of works devoted to the development of cultural exchanges and intercultural
interaction between China and the West was conducted, in particular, the study of the influence on the formation
and development of Chinese choral art of individual Ukrainian representatives and Japanese choral culture, the
meaning of «school songs» imported from Japan; works on the oldest examples of Chinese collective (unison) song
performance, the ways of penetration into the Chinese art of polyphonic choral singing, on the beginnings of
teaching collective singing in China in the 17th - 19th centuries; an overview of the development of Chinese choral
culture and art in the 20th century; works devoted to the consideration of the genre of revolutionary songs and
songs of anti-Japanese themes as the first examples of singing polyphony; works on the issue of
composers&amp;apos; preservation of the national style in choral creativity; the problems of choral education in
China and the emergence of the profession of choral conductor in Chinese educational institutions. The study of
these issues made it possible to draw a holistic picture of the formation and subsequent development of
polyphonic choral singing in Chinese culture in the context of the social and artistic life of the state. In studying
the introduction of polyphonic choral singing into Chinese culture, a retrospective analysis of the historical, social
and cultural life of China was carried out before the appearance of the first choral works by professional
composers at the beginning of the 20th century. For this purpose, a study was conducted of the features of the
aesthetic needs of Chinese singing culture, based on the preservation of the national tradition of monodic singing,
argued by the belief in the origin of musical sounds from the Universe and their belonging to magical forces, which
requires performance in an extremely pure form, i.e. in unison; the attitude of the Chinese to the art of poetry and



the creation of song lyrics from the first person with the transmission of purely personal individual emotions; the
creation of unrhymed texts of a non-square structure with the widespread use of metro-rhythmic changes; the
fixation of these characteristics in the oldest books of China in the Book of Songs; and in the Book of Changes; the
influence of the views of the humanistic teachings of Confucius on the impeccable sounding of monophonic
melodies, in which he saw the standard of beauty of music and the highest manifestation of purity and harmony,
on the need to approach the ideal of beauty to the quietest possible sound, possible only with monophonic singing;
the devotion of the Chinese to national traditions. Ancient examples of heterophonous performance as a minor
rhythmic or ornamental branch from the sounds of the main voice have been identified. The gradual influence of
world traditions of polyphonic choral singing on their introduction into Chinese monodic singing culture was
analyzed and summarized. In the context of preserving the national tradition of monophonic singing, the factor of
China's centuries-old isolation from the influences of foreign achievements was noted. In the projection of the
introduction of polyphonic singing forms to China, the influence of religions of Eastern and Western civilizations,
which became the first impetus for the development of intercultural contacts, the role of the migration of
neighboring Asian peoples to China in this process and the formation of a syncretic system of religious beliefs were
singled out.

Jep>kaBHHH peecTpaniiiHuil Homep [iP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKH: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIIbII
Ba)KJIMBUX NPO6JIEM PO3BUTKY HayKOBO-TEXHIYHOT0, COLiaJIbHO-€KOHOMIYHOTO, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjany 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Aep>kaBy
CrpareriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisfAJIBHOCTI: He 3acToCOByeThHCS
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2019. 4. 2 (32). C. 91-97.

o [0aHb €. XOpoBUM CHiB y KUTAMCHKiA My3U4HIN KyJIbTYpPi: TPaAuLii MOHOZAIL i TeHAEeH1Iii 3apOIKeHHS
6araTtorosioccs. YKpaiHCbKa My3U4Ha KyJIbTypa: MUHYJIE, Cy4acHe, LIISIXY PO3BUTKY: HAYKOBi 3aIIMCKU
PiBHEHCLKOrO I€p>KaBHOIO TYMaHITapHOIO YHiBEPCUTETY: MUCTELTBO3HABCTBO. PiBHe, 2024. N2 48. C. 230-234

¢ [OaHb €. YKpaiHCbKO-KUTANChKi B3aEMUHU B XOPOBOMY MUCTELTBI B NEPILIiN TpeTHUHI XX CTOMITTS. YKpaiHChKa

Mysuka. Haykosuit yaconuc. JIbBiB, 2024. Y .1 (48). C. 167-173.

HaykoBa (HayKOBO—TeXHi‘{Ha) Hpo,quuiﬂ: aHAIITAYHI MaTepiaiy; aHIITUYHUN MaTepiasl AOCiIKEHHS
CKJIaJIV BUJAHHS XOPOBUX TBOPIiB KUTAaICbKUX KOMIIO3UTOPiB, HaBYaJIbHO-METOAUYHI TOCIOHUKH, MaTepianiu
apxiBHUX Ta CY4aCHUX NEPiOJMYHMX BUJAHb, XOPOBUX KOHKYPCIB i (peCTrBaIiB, eHIUKIONEANYHUX T AOBIITHUKOBUAX

BUJIAHb.

CoriasibHO-€KOHOMIYHA CHPSIMOBAHICTh: IpoaHasizoBaHO HAYKOBI Mpalli IPOBIIHUX ME/IArOTiB MEKIHCHKOI
KOHCEePBATOPii i JITOHIHCHKOTO MeAAroriYHOro YHiBepCUTETY 3 IIMTaHb BUKOPUCTAHHS LOCBiNy YTOPLIMHY, WBELii i
BE€JINKOi 6pUTaHii, ICUXOJIOTIYHOTO ACIEKTY CIiBTBOPUYOCTi JUPUTEHTA i apTUCTIB XOPY, HEOOXiNHOCTI IIIMO0KOro
BUBYEHHS CTyJ€HTaMU rapMOHii, 10s1ipoHii, OpKeCTPOBUX iHCTPYMEHTIB Ta apaH>KyBaHHS 1151 CTBOPEHHS
OpKeCTpYyBaHHsI IpU BUOOPi penepTyapy B MicTax, e HEMa€e YKOMIIJIEKTOBAaHUX OPKECTPIB. MifICyMOBAHO, 1110
PO3BUTOK XOPOBOi TBOPYOCTI B KUTAI BiZi0yBaBCs MiJl OCTITHUM BIIJIMBOM SIKICHUX 3MiH y XyJIO)KHbOMY i
CYCIiJIbBHOMY JXUTTi Iep>KaBU. 3p06JI€HO BUCHOBOK, III0 CTAHOBJIEHHS 6araTorojiocoro XOpoBOTo CITiBy B KUTAl
HEMUHYYe MaJjIo IPOUTHU ycCi mabJi Bii HAKOMWYEHHS 3HaHb — Yepes Iepiof] aHaJli3y — 0 CUHTe3y 00'€JHaHUX 3HaHb,

iX y3araJIbHEHHS i BIIPOBAJI)KEHHS B CBOIO HAlliOHAJIbHY [TPAKTUKY.
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