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V. BimomocTi npo gucepraniio
MoBa gucepTanii: Yxpaincoka
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Tema gucepranii:
1. BrisivB CyCIIiJILHOTO i XyZIOXKHBOT'O JXKUTTS Ha PO3BUTOK XOPOBOi KOMIIO3UTOPCHKOI TBOPYOCTi KnTtaro

2. The influence of social and artistic life on the development of choral composer creativity in China.

Pedepar:

1. lucepranio NprUCBsIYEHO AOCIII)KEHHIO KUTalICBKOIO XOPOBOT'O MUCTELITBA, CTAHOBJIEHHS i PO3BUTOK SIKOTO
BiZOyBaBCsI MiJl BIUIMBOM 3MiH y CYCIIiIJIBHOMY i XyZ0>KHbOMY >KUTTi A€P>KaBU. 1711 BUBYEHHS XOPOBOi TBOPUYOCTI
KATaNCbKUX KOMIIO3UTOPIB 6yJI0 IPOBEAEHO AOCiIKEHHSI XOPOBOro MucTelTBa Kutato B [ucKypci itoro
Xy[IOKHBOTO, KYJIbTYPOJIOTIYHO-MUCTELTBO3HABYOIO i CYCITiJIbHOIO 3Ha4€HHS. B OCHOBY [IOCIIiIKEHHSI JISTIIO
BMBYEHHS HayKOBUX IIPallb KUTAMChKUX i 3apyODKHMX aBTOPIB 3 MUCTELITBO3HABCTBA, iCTOPIi, Ky/IbTypOJIOTii,
JIiTEepaTypO3HABCTBA; IIPallb PO OYATKY BUHMKHEHHS B KuTai miceHs, i TeMaTuKy, 06pa3Huil i MOETUYHUH 3MICT Ta
iX Y>)KMUTKOBe NpU3HAaYeHHs; TEKCTIiB 30ipOK KUTANUChKUX MiQiB i oesii, rparb aHTUYHUX PisocodiB i cydacHuX
TEOPETUKIB MY3UKHU IPO COLiaIbHO-BUXOBHY (DYHKIIiI0 My3UKH i CIiBy Y BUXOBAaHHI JIIOJEH; TPUCBIYEHUX PO3BUTKY

KyJIbTYPHUX OOMiHiB Ta MiXKKyJIbTYpHOI B3aeMofii KuTato i3 3apyOiicKsM, 30KpeMa BUBUEHHIO BIJIMBIB Ha



CTaHOBJIEHHS Ta PO3BUTOK XOPOBOT0O MUCTELTBA KUTal0 OKpEMUX YKPAIHChKUX MPEICTABHUKIB Ta SIMOHCHKOI
XOPOBOi KyJIbTYpH,; IIpallb IPO HaWIaBHIllli IPUKJIAAN KUTANChKOT0 KOJIEKTUBHOTO (YHICOHHOT0) BUKOHAHHSI ITiCEHb,
IJISIXY IDOHMKHEHHS B KUTACbKEe MUCTELITBO 6araToros0Ccoro XopoBoro CIiBy, ITPO NI0YaTKX HaBYaHHS B Kurai
KOJIEKTUBHOTO criBy B XVII - XIX CT.; oryisiiaM pO3BUTKY KUTANCbKOI XOPOBOi KYJILTYPU i MUCTELITBA B XX CT.;
npobJsieMatuli XopoBoi ocBiTU B KuTai i 3apopkeHHIo podecii XopoBOro AUpUreHTa B KUTAICbKUX HaBYaJIbHUX
3aKJafax. BUB4YEHHS UMX MMUTaHb a0 MOXKJIMBICTDb YKJIACTH LiliCHY KADTUHY CTAaHOBJIEHHS i HACTYIIHOTO PO3BUTKY
6araToroyi0coro XoOpoBOro CIIiBy B KUTAICbKill KyJIbTYPi B KOHTEKCTi CYCIiJIbHOTO i XyJJ0OKHbOTO KUATTS JI€PKaBU.
AKTyasbHICTb 3aIIPOIIOHOBAHOI TEMU POOOTH 3yMOBJIEHA BiJICYyTHICTIO KOMILJIEKCHOTO MY3MKO3HABUYOTO
IOCJIiIKeHHS 3 IP0o6IeMaTUKY CTAaHOBJIEHHS i pO3BUTKY XOPOBOI TBOPUOCTI KUTANChKUX KOMIIO3UTOPIB Y KOHTEKCTI
BIUJIMBIB CYCIIiJIbHOTO i XyZ,OKHBOTO XUTTSI. MeTa po60THU I10J1sirae B OGrPyHTYBaHHI BIIJIMBY 3MiH CYyCIiILHOTO i
Xy[IOXXHBOTO XXUTTS1 KHTalo, 0 BilOMBaINCh HA €TallaX CTAHOBJIEHHS i PO3BUTKY XOPOBOI TBOPYOCTi KUTAIICbKUAX
KOMITO3UTOPiB. OO’€KTOM AOCHIiIKEHHs € XOpoBe MUCTelTBO KuTato. [[penmMeTom IOCTiIKeHHS! — XOpOBa TBOPYICTh
KOMIIO3UTOPiB KuTar Kpisb NpU3My 3MiH CYCIIIJIBHOTO Ta XyJOKHBOIO JXUTTS. MeTOOM LOCIII>KEHHS IPYHTYIOTLCS
Ha MDKIOVCLMIUIIHAPHIN iHTerpauii HayKOBUX [IPUHLMIIB MY3MKO3HABCTBA, iCTOPIi, KyJIbTyPOJIOTi,
IPKepeJIo3HAaBCTBa. OXOIJIEHO KOMILJIEKC METOIIB, Cepe, IKUX iCTOPUKO-KyIbTYPOJIOTiUHNM, icTOpiorpadivyHui,
MY3HMKO3HaBYO-aHAJIITUYHUM, XPOHOJIOTIYHUH, IP)Kepesio3HaBYO- TIOUTYKOBUH, 6iorpadiuHunil, XxpOHOJIOTIYHUH,
crucreMaTtusaliiHuil. HaykoBa HOBU3HA I10JISTA€E B MIEPIIOMY JOCBifi 11iiCHOTO BUBYEHHS XOPOBOI TBOPYOCTI
KUTAMCbKUX KOMIIO3UTOPIB KPi3b IPU3MY 3MiH CYCIIJILHOTO Ta XyAOXHbBOT'O JXUTTSI; B 3[IiHCHEHH] peTPOCNEKTUBHOTO
aHaJIi3y iCTOPUKO-CYCIIiJIbHOTO Ta KYJIbTYPHOT'O XUTTSI KHTaro 0o MosiBA Ha OYaTKy XX CT. [IepUIMX XOPOBUX TBOPIB
npodeciiiHuX KOMIIO3UTOPIB; Y BUBHAYEHHI BIIJIMBY YKPaiHCHKOI'O XOPOBOI'O Ha KUTAlCbKe XOPOBE MUCTELTBO Ha
PaHHbOMY €Talli CTAaHOBJIEHHSI Ta Ha MOro MOJaJIbIINI PO3BUTOK; CIIMPAIOYNCh HA aHOHCH razeTu «HoBe XXUTTs»,
BYUCBITJIEHO KOHLIEPTHI BUKOHAaHHS Nepiurx B Kurai nmicens A1 40Tupurosiocoro xopy Xyas 1131; y BU3Ha4€HHi
YCBiOMJIEHHSI B XOPOBill TBOPYOCTi KUTAHCHKUX KOMIIO3UTOPIiB [TPO6GJIEMH CIIiBBITHOLIEHHS iHIMBIAyaIbHOTO i
HalliOHAJILHOT'O; B OCMUCJIEHHI HUMU BTiJIEHHS HalliOHAJILHUX TPAAULiN Y XOPOBY TBOPUiCTh; B LOCJII)KEHH] €TariB
npo¢eCiiiHOro HaBYaHHS XOPOBOTO CIIiBY i CTAHOBJIEHHSI IPO(PECii XOPOBOro NUPUreHTa. AHAJIITUYHMAN MaTepia
IOCJIiIKeHHS CKJIa/IV BUJIAHHS XOPOBUX TBOPiB KUTAICHKUX KOMIIO3UTOPIB, HABYAIbHO-METONUYHI [TOCIOHUKH,
Marepiany apxiBHUX Ta Cy4YaCHUX [1€PiOAUYHUX BUIaHb, XOPOBUX KOHKYPCIB i pecTuBaiB, eHIMKIONEeIUYHUX Ta

IOBITHMKOBUX BHUIAHb.

2. A study of Chinese choral art was conducted in the discourse of its artistic, cultural-artistic and social
significance in the life of the state. The research was based on the study of scientific works by Chinese and foreign
authors in art history, religion studies, history, cultural studies, literary studies; on the origins of songs in China,
their themes, figurative and poetic content and their practical purpose; texts of collections of Chinese myths and
poetry, works of ancient philosophers and modern music theorists on the socio-educational function of music and
singing in educating people; a study of works devoted to the development of cultural exchanges and intercultural
interaction between China and the West was conducted, in particular, the study of the influence on the formation
and development of Chinese choral art of individual Ukrainian representatives and Japanese choral culture, the
meaning of «school songs» imported from Japan; works on the oldest examples of Chinese collective (unison) song
performance, the ways of penetration into the Chinese art of polyphonic choral singing, on the beginnings of
teaching collective singing in China in the 17th - 19th centuries; an overview of the development of Chinese choral
culture and art in the 20th century; works devoted to the consideration of the genre of revolutionary songs and
songs of anti-Japanese themes as the first examples of singing polyphony; works on the issue of
composers&amp;apos; preservation of the national style in choral creativity; the problems of choral education in
China and the emergence of the profession of choral conductor in Chinese educational institutions. The study of
these issues made it possible to draw a holistic picture of the formation and subsequent development of
polyphonic choral singing in Chinese culture in the context of the social and artistic life of the state. In studying
the introduction of polyphonic choral singing into Chinese culture, a retrospective analysis of the historical, social
and cultural life of China was carried out before the appearance of the first choral works by professional
composers at the beginning of the 20th century. For this purpose, a study was conducted of the features of the



aesthetic needs of Chinese singing culture, based on the preservation of the national tradition of monodic singing,
argued by the belief in the origin of musical sounds from the Universe and their belonging to magical forces, which
requires performance in an extremely pure form, i.e. in unison; the attitude of the Chinese to the art of poetry and
the creation of song lyrics from the first person with the transmission of purely personal individual emotions; the
creation of unrhymed texts of a non-square structure with the widespread use of metro-rhythmic changes; the
fixation of these characteristics in the oldest books of China in the Book of Songs; and in the Book of Changes; the
influence of the views of the humanistic teachings of Confucius on the impeccable sounding of monophonic
melodies, in which he saw the standard of beauty of music and the highest manifestation of purity and harmony,
on the need to approach the ideal of beauty to the quietest possible sound, possible only with monophonic singing;
the devotion of the Chinese to national traditions. Ancient examples of heterophonous performance as a minor
rhythmic or ornamental branch from the sounds of the main voice have been identified. The gradual influence of
world traditions of polyphonic choral singing on their introduction into Chinese monodic singing culture was
analyzed and summarized. In the context of preserving the national tradition of monophonic singing, the factor of
China's centuries-old isolation from the influences of foreign achievements was noted. In the projection of the
introduction of polyphonic singing forms to China, the influence of religions of Eastern and Western civilizations,
which became the first impetus for the development of intercultural contacts, the role of the migration of
neighboring Asian peoples to China in this process and the formation of a syncretic system of religious beliefs were
singled out.

Jep>kaBHHHM peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKHM: OyHnaMeHTasbHI HAyKOBI HOCIIIKEHHS 3 HAGLIbII
BOXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOTO, COLiaIbHO-€KOHOMIYHOrO, CyCIiIbBHO-MIOJiTUYHOTO,
JIIOJICbKOT'O IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpareriyHu# NpioOpUTETHUIN HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
Hi,ucyMKH IOCJIiAKEHHS: TeopeTuyHe y3arajabHEHHs i BUPillEHHs BaXXJIMBOI HayKOBOI TpoGieMu

Iyo6sikaii:

e 10anp €. BUTOKM 6araToros0Ccoro XopoBoro CIIiBy y KUTaiCbKill My3W4Hil KyJbTypi. YKpaiHCbKa My3uKa. JIbBiB,
2019. 4. 2 (32). C. 91-97.

e [0aHb €. XOopoBUM CHiB y KUTAVChKiA My3U4HIN KyJIbTYpi: TpPaAuLlii MOHOZAII i TeHIeH1Iii 3apOI)KeHHS
6ararorosioccs. YKpaiHCbKa My3M4Ha KyJIbTypa: MUHYJIE, Cy4aCHE, IJISIXM PO3BUTKY: HAyKOBi 3alIMCK1
PiBHEHCBKOIO I€p>KaBHOI'O TYMaHITapPHOIO YHIBEPCUTETY: MUCTELITBO3HABCTBO. PiBHE, 2024. N2 48. C. 230-234

e [OaHb €. YKpaiHCbKO-KUTANChKi B3aEMVHU B XOPOBOMY MUCTELTBI B NepIliid TpeTUHi XX CTOMITTS. YKpaiHChKa

my3uka. HaykoBuii yaconuc. JIbBiB, 2024. 4 .1 (48). C. 167-173.

HayKOBa (HaYKOBO—TeXHi‘{Ha) Hpo,quI.(iﬂ: aHaJITUYHI MaTepiaiy; aHaJliTUYHUN MaTepiaj NOCiIKeHHs
CKJIaJIV BUJAHHS XOPOBUX TBOPIiB KUTAMIChKUX KOMITIO3UTOPIB, HABUYAJIbHO-METOOUYHI MOCIOHUKH, MaTepiaiu
apxiBHHUX Ta CY4aCHUX NEPIOJMYHMX BUJAHb, XOPOBUX KOHKYPCIB i (pecTrBaiB, eHIUKIONEAUYHUX T AOBITHUKOBUAX

BUJAHb.

ComniasibHO-eKOHOMIYHA CHPSIMOBAHICTh: IpoaHaslizoBaHO HAYKOBI Mpalli IPOBIHUX ME/IArOTiB MEKIHCHKOI
KOHCEePBAaTOopPii i JITOHIHCBKOTO MeAAroriyHOro YHiBepCUTETY 3 IMTaHb BUKOPUCTAHHS JOCBiNly YTOPLIVHY, WIBeLii i
BE€JIMKOi OpUTaHii, ICUXOJIOTIYHOTO ACIEKTY CIiBTBOPYOCTi JUPUTE€HTA i apTUCTIB XOPY, HEOOXiNHOCTI IIIMO0KOro
BMBYEHHS CTyJI€HTaMU rapMOHii, o1 oHii, OpDKECTPOBUX IHCTPYMEHTIB Ta apaH>XyBaHH$ 151 CTBOPEHHS
OpKeCTpyBaHHS IIpU BUOOPi penepTyapy B MicTax, ie HEMa€e YKOMIIJIEKTOBAHUX OPKECTPIB. MMiICyMOBAHO, 110
PO3BUTOK XOPOBOi TBOPYOCTI B KUTAI BiZi0yBaBCs Mifl IOCTITHUM BIIJIMBOM SIKICHUX 3MiH y XyJIO)KHbOMY i

CYCHiJ'IbHOMy SKUTTI AEP>KaBU. 3p06J’[eHO BHCHOBOK, IIIO CTAHOBJIEHHS 6araToroJyiocoro XOpOBOT'O CHiBy B KUTai



HEMUHYYe MaJlo [IPOUTHU yci mabJli Bif HAKONMYEHHsI 3HaHb — Yepe3 Mepiof aHai3y — 10 CUHTe3y 00'€JHaHUX 3HaHb,

iX y3araJibHEHHS i BIIPOBA/I)KEHHS B CBOIO HAlliOHAJIbHY [TPAKTUKY.
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MIXKKYJIBTYPHOI KOMYHIiKallii, KUTaliCbKOI IPOECiiHOI XOPOBOi OCBITU, METOAMKY HAaBYAHHS, )KaHPOBOI

crienudiky XOpPOBOi KOMIIO3UTOPCHKOI TBOPYOCTi, XOPOBOI'O BUKOHABCTBA i (OJIbKIIOPUCTUKHY.
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VIII. 3ak1104Hi BiZOMOCTI
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TOJIOBH pajgu
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TOJIOBYIOYOTO Ha 3acCiiaHHi
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