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Pedepar:

1. Y puceprauiiiHiil pob0Ti IPeICTaBIe€HO aBTOPCHKUN MifXif, 10 BUBYEHHS (PEHOMEHY YKPAiHCBKOI KYJIbTYPHOI
nam’siTi, 30KpeMa MexaHi3MiB ii 36epekeHHs Ta nepegaHHsa. OJHAM i3 TaKUX MEXaHi3MiB € pUTYyasi3alisi OCHOBHUX
KOHCTPYKTiB (Hal[iOHaJIbHOI iIeHTUYHOCTI Ta HalliOHAJIbHOT'O MITY), 1110 BeZe 10 TpaHcdopMallii KyJIbTypHOTIO
NaHpmadTy y JaHamadT nam’saTi. 3anpornoHOBaHO METOL0JIOTII0 JOCiIKEHHS KyJIbTyPHOI MaM'sSTi, 110 Nependaydae
aHasii3 B3aEMOZIi KOJIEKTUBHUX CIIOTraliB, iX pernpe3eHTallilo Ta PUTyasi3alilo B KyJIbTypHOMY JaHAmadTi, 30kpema
ixHifl BrIMB Ha popMyBaHHS JlaHI ATy am’sTi Ta iXHIO poJib Y 30epeskeHHi i IepejaHHi ileHTUYHOCTI.
BinnosinHO, ykpaiHCbKa KyJIbTypHA IIaM’sITh aHaJli3y€eThCS YEPE3 HalliOHAJIbHi Ta KOJIOHIa/IbHi MiTH SIK €JIEMEHTU

nanpmadTy nam'ati. Po3risHyTo Taki sBuia, sk ['onogoMopu-reHonuay, 6yaiBHULITBO JHITPOBCHKOI Ta KaxoBCHKO]



I'EC, mo BM3HAYEHO SIK «OTpYeHi TanamadpTr» 3a TepmiHosoriero M. ITosnaka. 1li gBuia posrisiHyTO SIK
CEKBEHIIiliHi TPaBMH, 1110 BUHUKJIA BHACJIIIOK MOJIITUKYU KOJIOHIaIbHOTO CTUPaHHS naM’siTi PastHebkumM COI030M.
XapkiBcekuii BynnHok «CiioBo» BUcTynae Qirypor nam’siti oTpyeHoro jasamadTy, CUMBOJII3YI04Y perpecii mpotu
yKpaiHCbKOi iHTesmirenuii 1930-X pokiB. [poMafgaHCBKUNM CIIPOTUB YKPAiHCHKOI Hallil BUSHAYEHO SIK METAHAPATUB
KyJITYPHOI ITaM’sITi, SIKUI TOCTIIKYEeTbCSI B KOHTEKCTI JTaHAmadTy nam’sTi yepes MHEMOTON «Maigan».
MbixpycuuniHapHU Oifxif o BUBYEHHS KyJIbTYPHOI IIaM'sITi IONIOBHEHO HOBUMMU IOHSTTSIMU, 30KpeMa
«CEKBEHIiHA TPaBMa» K €JIEMEHT TeOpii TpaBMHU, L0 Ja€ 3MOTy TOYHillIe 3pO3yMiTH IIPOLeC repenadi
KOJIEKTMBHMX KOJIOHIQJIbHUX TPaBM. [TOHATTS «pparmMeHTOBaHa IIaM'sITb» BUKOPUCTAHO 17151 aHali3y KOJIeKTUBHOI
naM’sITi, SIKa 3a3Hajla 30BHIIIHIX MaHinyssauii. [IoHITTS «Tpurep nam’siti» 3aCTOCOBYETHCS IO MOAiN 941 0OCTaBUH,
110 aKTyaJli3yl0Th HEOIIPALbOBaHi CEKBEHIilIHI TPAaBMU Ta BKa3yIOTh Ha 3arpO3U [JI CIiJIbBHOTU. YTOYHEHO K/IIOYOBi
IIOHSITTS, 30KpeMa KyJIbTypHa aM'sITh SIK KOJIEKTUBHA ITaM'sITh ITPO CIIJIbHI LHiHHOCTI, 0 iHTerpye aBTob6iorpadiyHi,
COLliaJIbHI Ta KOJIEKTUBHI CIIOTaiX B M€XKaX HalLliOHAJILHOI ileHTUYHOCTI. KOJIOHIaNIbHMI MIT PO3IJISIIAETHCS K
imeosioriyHa KOHCTPYKIis, O NiATPUMY€E HApATUB KOJIOHI3aTOPIB, TOJi SIK HAlliIOHAJIBHUI MIT — 1€ L[iHHICHO-
CMMCJIOBA CUCTEMA, IO YTBEPAKYE KOJIEKTUBHY ilEHTUYHICTb Hallii. 3alIpOIIOHOBAHO KOHLEILIIO AelpUBaLli
KyJIPTYPHOI ITaM’sITi, sIKa MOSICHIOE HACJiKM CEKBEHLIHUX TPaBM i (pparMeHTalito nam’siti 4yepe3 oOMesKeHHs
CaMOBUpaKeHHS HALliOHAJIbHO] ileHTUYHOCTI. [JOCiIKeHO B3aeMO/Iil0 KOMYHIKaTHBHOI Ta KyJIbTypHOI nam’sti 1.
AccMmaHa 5K 3acib nofi0aHHs AenpuBallii KyJbTypHOi Iam'siTi. [IoCTKOIOHIaIbHU TPOLleC AEeKOHCTPYKLi Ta
PEKOHCTPYKIiI COLIOKYJIbTYPHOIO IIPOCTOPY Ta HALliOHAJILHOI iIEHTUYHOCTI PO3IJISIHYTO Yepe3 BHYTPILlIHI Ta
30BHIllIHI €Tanu KyJbTypHOi TpaHc@opMallii. B 1ibOMy KOHTEKCTi J€KOHCTPYKLis KO3aLbKOTO MIiTy JEMOHCTPYE HOTO0

KOJIOHIaJIbHI Ta HalliOHAJIbHI CKJIaO0BI, 0 A€ MifCTaBU JOCIIPKyBaTH MOTO K CEKBEHIIHY KyJIbTYPHY TPaBMY.

2. The thesis presents an original approach to the study of the phenomenon of Ukrainian cultural memory, with a
specific focus on the mechanisms of its preservation and transmission. One such process is the ritualisation of the
key constructs (national identity and national myth), which culminates in the transformation of the cultural
landscape into a landscape of memory. A methodology for studying cultural memory is proposed, which includes
the analysis of the interaction of collective memories, their representation, and ritualisation within the cultural
landscape, as well as their influence on the formation of the memory landscape and their role in preserving and
transmitting identity. In line with this approach, the dissertation examines Ukrainian cultural memory through the
lens of national and colonial myths as components of the memory landscape. The Holodomor-genocides and the
construction of the Dnipro and Kakhovka Hydroelectric Stations are regarded as "poisoned landscapes" (in the
terminology of M. Pollack), representing a series of traumas caused by the Soviet Union's policy of erasing
memory. The Kharkiv House "Slovo" is regarded as a representation of the poisoned landscape, symbolising the
repression of Ukrainian intelligentsia in the 1930s. The civil resistance of the Ukrainian nation is described as a
meta-narrative of cultural memory, explored within the memory landscape through the mnemonic space of
"Maidan." An interdisciplinary approach to studying cultural memory is enhanced by introducing concepts that
were previously unused in philosophical and cultural studies but have been applied in related fields such as
personality psychology. The concept of "sequential trauma" is explored in the context of trauma theory, with a
view to enhancing understanding of the processes by which long-lasting collective colonial traumas are
transmitted. The term "fragmented memory" is employed not only in the context of individual memory but also in
the analysis of the collective memory of communities that have been or are being influenced by external
manipulation. The concept of a "memory trigger" refers to events or circumstances that evoke unresolved
sequential traumas, thereby indicating a potential threat to the community. The key terms have been discussed
and defined in accordance with the relevant literature. Cultural memory can be defined as the collective memory
of shared values and a common worldview, which is formed through the integration of individual, social, and
collective memories within the context of cultural and national identity. The colonial myth represents an
ideological construct that advocates for the colonisers' narrative and serves to reinforce a sense of dependence on
them. In contrast, the national myth represents a value-based system that is formed by collective memories and
cultural memory figures, with the intention of establishing a political nation. The Ukrainian national myth
represents a set of memory figures that are connected to the formation of Ukrainian national identity and the



desire for independence. The concept of cultural memory deprivation is introduced to explain the consequences
of sequential traumas that have led to the fragmentation of cultural memory. The main causes of cultural memory
deprivation are long-term limitations on the expression of national identity in the cultural space, associated with
the loss of historical and cultural narratives. A community experiencing cultural memory deprivation faces a crisis
of national identity each time it encounters a "memory trigger." This concept is applied to the study of Ukrainian
cultural memory. This study explores the interaction between J. Assmann's communicative and cultural memory as
a potential means of temporarily overcoming cultural memory deprivation. It examines the postcolonial process of
deconstructing and reconstructing the socio-cultural space and national identity through an analysis of the
internal and external stages of cultural transformation. The deconstruction of the Cossack myth demonstrates the
presence of both colonial and national components, which allows it to be studied as a sequential cultural trauma.
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