O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U003214
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 11-10-2024

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Haka3y MOH / Haka3y 3aKjagy: Hakas Pekropa JIbBiBCbKOrO

HalliOHaJIbHOTO yHiBepcuTeTy iMeHi IBana Opanka Bif 11.11.2024 p. N2 1624

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Tkauyk borgaHa BikTopiBHa

2. Bohdana V. Tkachuk

KBasigikamis:

Imentudikarop ORCID ID: 0000-0003-2942-8492

Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

IITugp HayKoBoOi creniaIbHOCTI: 033

Ha3Ba HayKoBoOi cIleniaJabHOCTI: dinocodis

T'anmy3b / raaysi 3HaHB. rymaHiTapHi HayKu
OcCBiTHBO-HAayKOBa Mporpama 3i crneniajgbHOCTi: dinocodis
Jara 3axHcCTy: 24-10-2024

CrneniasibHICTh 32 OCBiTOIO: KysibTypoJioris

Micue p060TI/l 3n06yBaqa: JIbBiBCHKMI HalliOHANBHU YHiBepCcUTET iMeHi IBana OpaHka

Kopg 3a €IPIIOY: 02070987

Micuesﬂaxo,lI)KeHHﬂ: ByJI. VHiBepcureTchka, 6ya. 1, JIpBiB, 79000, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Indp cneunianizoBaHoOi BYU€HOI pasu (pa3oBoi creniaaizoBaHoi BYeHOi pagu): 1d 35.051.191_ID
6918

IloBHE HaliIMEHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCHKMIl HalliOHATbHUIT yHiBEpCUTET iMeHi IBaHa PpaHka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: ByJI. VHiBepcuTeTchka, 6ya. 1, JIpBiB, 79000, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: JIbBiBCHKNIT HALIIOHAIBHUI YHiBepcUTeT imeHi IBana Ppanka
Koz 3a €JIPIIOY: 02070987

MicuesnaxomerHﬂ: ByJI. YHiBepcUTeTChbKa, Oya. 1, JIpBiB, 79000, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

V. BimomocTi npo guceprauiio

MoBga auceprTaliii: Vkpaincoka

Koau reMmaTHYHHX py6an: 13.07.25, 02.31.55, 02.01.07, 02.15.52

Tema gucepranii:

1. ®DeHoMeH yKpaiHCBKOi Ky/IbTYpHOI am’aTi sIK mpegmeT $innocodCbKO-KyIbTypOJIOTIYHOIO aHATi3Y.

2. The Phenomenon of Ukrainian Cultural Memory as a Subject of Philosophical and Cultural Analysis.

Pedepar:

1. Y puceprauiiiziilt po60Ti IpeJCcTaBIeHO aBTOPChKUI MifXif, 10 BUBYEHHS PEHOMEHY YKPaiHChKOI KYJIbTYPHOI
IaM’sITi, 30KpemMa MeXaHi3MiB ii 30epeskeHHs1 Ta nepefaHHs. OOHUM i3 TaKUX MEXaHi3MiB € pUTyasli3allisi OCHOBHUX
KOHCTPYKTIB (Hal[iOHAJIbHOI iIEeHTUYHOCTI Ta Hal[iOHAJILHOTO MITY), IO BeZe 10 TpaHchopMallii KyJIbTypHOTO
naHpmadTy y raHgmadT nam’saTi. 3apornoHOBaHO METOLOJIOTiI0 JOCIIKEHHS KyJIbTypHOI Iam’sITi, 1o nependaydae
aHali3 B3aeMOJii KOJIEKTUBHUX CIIOraliB, iX perpe3eHTallil0 Ta pUTyai3alilo B KyJbTypHOMY JaHAmadTi, 30Kpema
ixHil1 BNsIMB Ha GOpMyBaHHS JlaHWAPTy NaM'aTi Ta IXHIO POJIb y 30€pE>KeHHI i NepeaHHi ileHTUYHOCTI.
BinnosinHO, ykpaiHCbKa KyJIbTypHA IIaM'sITh aHaJli3yeThCs Y€PE3 HallioHaJIbHi Ta KOJIOHIa/IbHi MiTH SIK €JIEMEHTU
nanpmadTy nam’sti. PosrisiHyTo Taki sBuia, sk ['osogoMmopu-reHouuay, 6yniBHULTBO [JHIIpoBchKOi Ta KaxoBCcbhKoi
I'EC, mo BM3HAYEHO SIK «OTpYeHi JanamadTr» 3a TepmiHosorieo M. ITosnaka. 1li aBuIa posrisiHyTO SIK
CEKBEHLiMHi TpaBMH, [0 BUHMKJIM BHACJIIOK MOJITUKY KOJIOHIaIbHOTO CTUPaHHS nam’sTi PagsiHcbkum COI030M.

XapkiBcekuii BynnHok «CiioBo» BUucTynae Qirypor nam'siti oTpyeHoro janamadTy, CUMBOJII3YI04Y peripecii mpotu



yKpaiHCbKOI iHTesmirenuii 1930-X pokiB. [poMafgaHCBKUNM CIIPOTUB YKPAiHCHKOI Hallil BUSHAYEHO SIK METaHAPaTUB
KyJIbTYPHOI MaM’sITi, IKUI JOCIiIKyEThCS B KOHTEKCTI lanamadTy nam’siti yepe3 MHEMOTOII «Maiian».
MbixpucuuniHapHUi Oifgxia 7o BUBYEHHS! KyJIbTYPHOI IaM'sITi JONIOBHEHO HOBUMMU ITOHSTTSIMH, 30KpeMa
«CEKBEHLiMHA TPABMa» K €JIEMEHT TeOpii TpaBMHU, L0 Jae 3MOTy TOYHillIe 3pO3yMiTH IIPoLEeC repenadi
KOJIEKTVUBHUX KOJIOHIaJIbHUX TPaBM. [TIOHATTS «pparMeHTOBaHa IaM’sITh» BUKOPUCTAHO JJIs1 aHAJi3y KOJIEKTUBHOL
naM’sITi, SIKa 3a3Hajla 30BHIIIHIX MaHinyssLii. [IoHITTS «Tpurep nam’siti» 3aCTOCOBYETHCS 1O MOiM Y1 00CTaBUH,
110 aKTyaJli3yl0Th HEOIIPALbOBaHI CEKBEHIiIIHI TPAaBMU Ta BKa3yIOTh Ha 3arpO3M JI CIIIJIbBHOTU. YTOYHEHO KIIIOYOBI
IIOHSITTS, 30KpeMa KyJIbTypPHA IIaM'sITh SIK KOJIEKTUBHA [IaM'SITh ITPO CIILIbHI LiHHOCTI, O iHTerpye aBTo6iorpadivHi,
COLliasIbHi Ta KOJIEKTUBHI CIIOTaIU B MEXXKaX HalliOHAJIbHOI ieHTUYHOCTI. KOoJIOHIanbHUI MIT pO3rsaeThCs K
izeosioriyHa KOHCTPYKIif, 10 NiATPUMY€E HAPATUB KOJIOHI3aTOPIB, TOJi SIK HALIOHAJIbHUI MIT — 1€ L[iHHICHO-
CMMCJIOBA CUCTEMA, IO YTBEPAKYE KOJIEKTUBHY il€HTUYHICTb Hallii. 3alTpONIOHOBAHO KOHLIEILIIO AelpuBaLlii
KyJITYPHOI IIaM’SITi, sIKa MOSICHIOE HACJIiIKM CEKBEHLIHMX TPaBM i (pparMeHTallito nam’siti 4yepes 0OMesKeHHs
CaMOBHpaKeHHSI HalliOHAJIbHO] ileHTUYHOCTI. JJoCiI)KeHO B3aeMO/Iil0 KOMYHIKaTMBHOI Ta KyJIbTypHOI nam’sti 1.
AccMaHa 5K 3acib ofi01aHHs AenpuBallii KyJbTypHOi nam’siTi. [I0CTKOJIOHIaIbHU MPOLEC AEKOHCTPYKLi Ta
PEKOHCTPYKLii COLIOKYJIbTYPHOIO IIPOCTOPY Ta HALLIOHAJIBHOI iIEHTUYHOCTI PO3IJISIHYTO Yepe3 BHYTPILIHI Ta
30BHIIIHI eTany KyJbTypHOI TpaHcPopmaliii. B 11bOMy KOHTEKCTi JEKOHCTPYKLisl KO3aLbKOTO MITy IEMOHCTPYE HOTro

KOJIOHIaJIbHI Ta HalliOHAJIbHI CKJIAZIOBI, 110 Ja€ MiICTaBU LOCIiIPKyBaTU MOTO K CEKBEHLIMHY KyJIbTYPHY TPaBMY.

2. The thesis presents an original approach to the study of the phenomenon of Ukrainian cultural memory, with a
specific focus on the mechanisms of its preservation and transmission. One such process is the ritualisation of the
key constructs (national identity and national myth), which culminates in the transformation of the cultural
landscape into a landscape of memory. A methodology for studying cultural memory is proposed, which includes
the analysis of the interaction of collective memories, their representation, and ritualisation within the cultural
landscape, as well as their influence on the formation of the memory landscape and their role in preserving and
transmitting identity. In line with this approach, the dissertation examines Ukrainian cultural memory through the
lens of national and colonial myths as components of the memory landscape. The Holodomor-genocides and the
construction of the Dnipro and Kakhovka Hydroelectric Stations are regarded as "poisoned landscapes” (in the
terminology of M. Pollack), representing a series of traumas caused by the Soviet Union's policy of erasing
memory. The Kharkiv House "Slovo" is regarded as a representation of the poisoned landscape, symbolising the
repression of Ukrainian intelligentsia in the 1930s. The civil resistance of the Ukrainian nation is described as a
meta-narrative of cultural memory, explored within the memory landscape through the mnemonic space of
"Maidan." An interdisciplinary approach to studying cultural memory is enhanced by introducing concepts that
were previously unused in philosophical and cultural studies but have been applied in related fields such as
personality psychology. The concept of "sequential trauma" is explored in the context of trauma theory, with a
view to enhancing understanding of the processes by which long-lasting collective colonial traumas are
transmitted. The term "fragmented memory" is employed not only in the context of individual memory but also in
the analysis of the collective memory of communities that have been or are being influenced by external
manipulation. The concept of a "memory trigger" refers to events or circumstances that evoke unresolved
sequential traumas, thereby indicating a potential threat to the community. The key terms have been discussed
and defined in accordance with the relevant literature. Cultural memory can be defined as the collective memory
of shared values and a common worldview, which is formed through the integration of individual, social, and
collective memories within the context of cultural and national identity. The colonial myth represents an
ideological construct that advocates for the colonisers' narrative and serves to reinforce a sense of dependence on
them. In contrast, the national myth represents a value-based system that is formed by collective memories and
cultural memory figures, with the intention of establishing a political nation. The Ukrainian national myth
represents a set of memory figures that are connected to the formation of Ukrainian national identity and the
desire for independence. The concept of cultural memory deprivation is introduced to explain the consequences
of sequential traumas that have led to the fragmentation of cultural memory. The main causes of cultural memory
deprivation are long-term limitations on the expression of national identity in the cultural space, associated with



the loss of historical and cultural narratives. A community experiencing cultural memory deprivation faces a crisis
of national identity each time it encounters a "memory trigger." This concept is applied to the study of Ukrainian
cultural memory. This study explores the interaction between J. Assmann's communicative and cultural memory as
a potential means of temporarily overcoming cultural memory deprivation. It examines the postcolonial process of
deconstructing and reconstructing the socio-cultural space and national identity through an analysis of the
internal and external stages of cultural transformation. The deconstruction of the Cossack myth demonstrates the
presence of both colonial and national components, which allows it to be studied as a sequential cultural trauma.
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