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2. Icon Painting by I. S. Yizhakevych in the 1940s and 1950s: Peculiarities of Attribution and Restoration

Pedepar:

1. lucepranis mpucBsY€eHa BUBYEHHIO ikoHonucy 1. [kakesuua, ctBopeHomy y 1940-1950-x pokax ijisi Xpamis micta
Kuesa Ta okonuip. MeTa po60TH — BUSIBUTY HOBi Ta CUCTEMATU3yBaTH HAsBHI BilOMOCTi CTOCOBHO ikoH 1.C.
[xaxkesuua 1940-1950-X POKiB, iX Xy0KHIX 0COBIMBOCTEH, TEXHIKM Ta TEXHOJIOTIT; OXapaKTepU3yBaTH KUBOIIMCHY
MaHepy OCTaHHbOI'O IIepio/ly NOro TBOPYOCTi; HA OCHOBI OTPUMaHUX Pe3YJIbTaTiB YTOUHUTY aTPUOYLIi0 POy iKOH,
10 HOMY TIPUTIUCYIOThCS; CPOPMYJTIOBATH METOJIOJIOTII0 pecTaBpallii TROPiB cakpaibHOTo )kuBonucy . xakesunua,

BUXOJISTYM 3 BUSBJIEHUX Y MPOLIEC] AOCIIKEHHS 0COOJIMBOCTEN. AHaJi3 HAYKOBOi PO3pOOKU 0OpPaHOi TEMU



HiATBEPAUB BiICYyTHICTb IPYHTOBHUX IIpallb TA HASIBHICTb 3HAYHUX PO3ODKHOCTEN Y MONEPEIHIX JOCTiIKEHHSIX, 0
CIIMPAIOThCS 3e0ibIIOro Ha 3raiku napadisiH Ta CJIy>KUTeJliB XpaMiB Ta,/ab0 IOBEPXOBOMY Bi3yaJlbHOMY
IOCTiIKeHHI B HECIIPUATIIMBYX YMOBAaX JIil04Mx XxpaMiB. YcebiuHe pociimgkenHs ikoH 1940-1950-x pp. 3zilicHeHO B
nitoynx xpamax: [lokposa [Ipecssaroi boropoauui Ha Ipiopui, CBsTo-MaxkapiiBcekiit Ha Tarapui, CBATO-
[Toxposcsbkin [Toninbepkii nepksi. JogaTKOBO PO3IJISAlOThCs IKOHY, BiIIOBIIHICTD IKMX MIE€PiOy, 110
IOCTiIKY€eThCsI, TIOKU He OyJia MigTBepIyKeHa: okpeMi ikoHu xpamiB BozHecinHs ['ocriogHporo Ha JlemiiBy,
Cepa¢uma Caposcbkoro B [Tymi-Boauli Ta ikoHOCTacy 1OMOBOI LIepKBM MUTPOIIOINYOI pe3nieHLii (H1Hi -
[Marpiapxii YI11] KII), mo 3HaxoouThCs Ha Byl €BreHa UukaneHka, 36 (HuHi B npuMiileni [1arpiapxii gie ITapagis
Caaroro ®inapera MunocTtusoro). [y yTouHeHHs aTpubyLii 3a1y4eHi apXiBHi [kepesa — JOKYMEHTH Ta TBOPY, L0
30epiraioTbcs y LleHTpasibHOMY Jep>kaBHOMY apxiBi-Mys3ei JiTepaTypu Ta MucTelTBa YKpainu, IHCTUTYTI pykonucy
HanionanbHoi 6i6sioTexku Ykpainu im. B. I. BepHaacskoro, lleHTpasnbHOMY Jlep>kaBHOMY iCTOPMYHOMY apXiBi
YKpainu, a Tako>X OKpeMi TBopu 3 HalioHasibHOTO XyIOKHBOTO My3eto YKpainu, Myseto ofHiei By (M. Kuis),
HanionaneHoro myseto iM. A. lllentunpkoro (M. JIbBiB); IUIIJIOMHI Ta KypCcOBi po60TH Kadepu TEXHIKU Ta
pecTaBpaliii TBOpiB MUCTelTBa Ta Kadenpu Teopii Ta icTopii muctenTs HanjionanbHoi akagemii 06pa3oTBopUoro
MUCTELTBA Ta apXiTeKTypu. HaykoBa HOBM3HA IOJISITA€ Y TOMY, IO BIEPIIE IPOaHai30BaHO 1 y3araJbHEHO HasIBHI
maTepiasy CTOCOBHO CaKpajbHOI CIIaAIIUHU 1. brakeBuua 1940-1950-x POKIB; IOCHiAXKEHO BilMiHHI pUcHu
JKMBOIVMCHOI MaHEPY MUTIS 3a3HAYEHOTO N1ePiofy, 10 JO3BOJIMIIO BUSHAYMTY €KCIIEPTHI 03HAKU OO
IHIMBINYyaJIbHOTO TBOPYOTO [TOYEPKY, PO3PI3HUTY iKOHM MalCTpa Ta MOT0 Y4HIB; 3[1i¥iICHEHO [PYHTOBHE
B32€MO/IOTIOBHIOIOYE MUCTELITBO3HABYE Ta TEXHIKO-TEXHOJIOTiYHe AocaimKeHHs ikoH 1940-1950-x pokiB B
03HaYeHUX XpaMax; JOCiIyKeHO CTUIiCTUYHI 0COOIMBOCTI iKOHOMNUCY L. [kakeBuua mi3HBOTO nepiopny Ta ii
KOPEJIALIIo 3i BCi€l0 TBOPYICTIO MUTLS; HA 6a3i OTPMMAaHMX PE3yJIbTaTiB CTBOPEHO aKTyabHi peKOMEeHallil

CTOCOBHO 36€epiranHs ikoH L. xakeBuya B yMoBax /Iil04Mx XpamiB it 0cOGIMBOCTEH iX KOHCepBallii Ta pecraspatiii.

2. The dissertation is devoted to the study of the icon painting by I. Yizhakevych created in the 1940s and 1950s for
churches located in Kyiv and its surroundings. The purpose of the paper is to discover new and systematise
existing information about the icons by I. S. Yizhakevych of the 1940s-1950s, their artistic peculiarities, technique
and technology; characterise the painting style of the last period of his work; establish the attribution of a number
of icons attributed to him based on the obtained results; formulate the methodology of the restoration of sacred
art pieces by I. Yizhakevych, based on the peculiarities revealed in the process of research. The analysis of the
scientific development of the chosen topic confirmed the lack of thorough works and the presence of significant
discrepancies in previous studies, which are mostly based on the mentions of parishioners and church ministers
and/or superficial visual research under unfavourable conditions of operating temples. A comprehensive research
of the icons of the 1940s and 1950s took place at operating churches: Church of the Intercession of the Holy
Mother of God in Priorka, Church of St. Macarius in Tatarka, Podilskyi Church of the Intercession. In addition, the
paper considers the icons that have not yet been confirmed to be related to the researched period: Individual icons
of the Churches of the Ascension of the Lord in Demiivka, Church of St. Seraphim of Sarov in Pushcha-Vodytsia,
the iconostasis of the church of the metropolitan residence (now - Ukrainian Orthodox Church - Kyiv
Patriarchate) located at 36 Yevhena Chykalenka Str. (now the Parish of Saint Philaret the Merciful operates in the
premises of the Patriarchate). To establish the attribution, archival sources were involved - documents and works
stored at the Central State Archives Museum of Literature and Art of Ukraine, the Institute of Manuscript of V. L.
Vernadskyi National Library of Ukraine, the Central State Historical Archives of Ukraine, as well as individual works
from the National Art Museum of Ukraine, the One Street Museum, (Kyiv), A. Sheptytskyi National Museum (Lviv);
thesis and term papers of the department of techniques and restoration of works of art and the department of
theory and history of art of the National Academy of Fine Arts and Architecture. The scientific novelty consists in
the fact that the available materials, related to the sacral heritage of I. Yizhakevych dated back to the 1940s and
1950s., have been analysed and summarised for the first time; distinctive peculiarities of the artist’s painting style
of the specified period were studied, which made it possible to determine the expert signs of his individual creative
technique, distinguish the icons of the artist and his students; a thorough complementary art historical, as well as
technical and technological study of the icons of the 1940s-1950s in the specified temples was carried out; the



stylistic features of 1. Yizhakevych'’s icon painting of the late period and its correlation with the artist’s entire work
were studied; based on the obtained results, relevant recommendations were created regarding the storage of I.
Yizhakevych’s icons at operating churches and taking into account the peculiarities of their conservation and

restoration.

Jep>kaBHu#M peecTpanifiHuii Homep JiP: 0121U111260

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BOXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOTO, COLiaIbHO-€KOHOMIYHOrO, CyCIiIbBHO-MIOJIiTUYHOTO,
JIIOJICbKOT'O IIOTEHLiay 1715 3a6e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>kaBy
CrpareriyHu# NpiOpUTETHUIN HANIPSIM iHHOBaILLiHHOI AiSJIBHOCTI: He 3aCTOCOBYETHCS
I'Ii,ucyMKI/I IOCJIiAKEHHS: TeopeTuyHe y3arajabHEHHs i BUPilleHHs BAXXJIMBOI HayKOBOI MTpoGieMu

Iyo6sikaii:

o Illamkosa A. O. KuonucHa texsika ikoH I. C. xakesuua «Crac Ha mpecTosti» Ta «Boromarip 3 HEMOBJIIM»
(IToxpoBceka nepksa Ha [Ipiopii). [Ipo6iema aBTOPChKUX Ta HEABTOPCHKUX [TOHOBJIEHD. YKpaiHChKa akazemist
MucTenTs. JJocaigHuIbKI Ta HayKOBO-MeTonuyHi npauji. Kuis, 2019. N2 28. C. 170-179. DOI:
https://doi.org /10.33838 /naoma.28.2019.170-179. ISSN 2411-3034

o [MTamxoBa A. O. Tunosoris aBTOpCbKUX MIPaBOK B ikOHax LiepkBu [lokposu Ha [1piopui (y nepiog TBopuocrTi I. C.
DrakeBuua 1943-1945 pp.). XynoxHs KyJbTypa. AKTyanbHi npo6nemu. Kuis, 2020. N2. 16(2). C. 122-134. DO
https:/ /doi.org/10.31500 /1992-5514.16(2).2020.217802. ISSN: 1992-5514

e Illamkosa A. O. TTpo6nemaTuka arpubyii ikon I. C. hxakeBuua «Epanresnictu» (Llepksa ITokposu ITpecssaroi
Boroponuui, [1piopka M. KuiB). AKTyasibHi IUTaHHS T'YMaHiTaApHUX HayK: MixKBYy3iBCbKMI 30. HAYK. IIpallb
mosiopux BueHux JIITY im. IBana @panka. Iporoduy, 2020. N234(T. 5). C. 70-81. DOI:
https:/ /doi.org/10.24919 /2308-4863 /34-5-11. ISSN 2308-4855

HayKOBa (HayKOBO—TeXHi‘{Ha) Hpo,quuiﬂ: METOHU, Teopii, rirnoresu; aHajliTU4HiI MaTepianu

ConjiasibHO-eKOHOMIYHA CIIpHMOBaHiCTbZ 36pe3yIbTaTy AUCEPTaLii CIPUSATUMYTb MOAAIBIIOMY
IOCJIiIKEHHIO TBOPYOCT] i. DkakeBMYa Ta 0COOIUBOCTEN YKPAiHChKOTO iKOHOIIUCY CEPEIVHU XX CT., BHECYThb
KOPEKTHUBHU [0 iCTOpii MUCTELITBA YKPAiHU XX CT. 3[1iiCHEHa HayKOBa po60Ta MOXKe O6yTY BUKOPUCTaHA IJ1s]
CTBOPEHHS HaBYaJIbHUX NIPOTrPaM, HayKOBO-METOAMYHUX MOCIOHMKIB, MiIPYYHUKIB 3 MUCTELTBO3HABCTBA Ta

pecTaBpallii >KuBOIIUCY; MOHOTpadiil Ta KaTajoriB-pe3oHe.epeXkXeHHs KyJIbTypHOI CIafluHU
OxoponHi gokymeHTH Ha OIIIB:
JlirepaTypHi Ta XyZ0>KHi TBOpHU

Bci mocnigkyBani y gucepralii TBOpU NEPENILIN Y CyCIiibHE Haf0aHHS.
BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aThKOBI:
1. Tumyenko Tersana PoctucsaBiBHa

2. Tetiana R. Tymchenko

KBasigikamis: k. mucr., nou,, 17.00.08



InenTudikarop ORCHID ID: 0000-0002-1814-4331
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3soTBOPYOTO MUCTELITEA i

apxiTekrypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBriHHS: MinictepcTBo Ky/bTypy YKpainu

Inentudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€EHTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ocagya Onena AHaToJiiBHa

2. Olena A. Osadcha

KBasigikanis: . mucr., nor,, 26.00.01
Inentudikarop ORCHID ID: 0000-0003-4990-6412
JoparkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBCcbKa AepikaBHa aka/ieMist JeKOPATUBHO-TIPUKIIALHOTO

MUCTELTBA i Ju3anHy iMeHi Muxaiina boityyka

Kopg 3a €IPIIOY: 21598958

MiCI.IGSHaXO,I[)KeHHH: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lynika BsyecsnaB BikropoBruy

2. Viacheslav V. Shulika

KBasigikanis: k. mucr., nor,, 17.00.05
InenTudgikarop ORCHID ID: 0000-0003-1997-7033
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: XapKiBChKa JiepKaBHA aKafleMist JU3aiiHy | MUCTELTB



Kopg 3a €IPIIOY: 02071145

Micneanaxo,szeﬂna: ByJl. Mucreurs, 6yz. 8, XapkiB, XapkiBcekuil p-H., 61002, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. JyHpax Ipyna MukosaiBHa

2. Iryna M. Dundiak

KBasigikanis: . mucr., gou., 26.00.01
InenTudikarop ORCHID ID: 0000-0002-8175-479X
JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0Cc00H: JIBH3 "TIpukapnaTchbkuii Hal[iOHAIbHUI YHiBEPUTET iMeHi

Bacuns Credanuxa”
Kopg 3a €IPIIOY: 02125263

Micue3HaxoaKeHHS: Bynuug llleByeHka, 57, IBano-®pankiBcek, IBaHO-PpaHKiBChKa 0651aCTh,, [BAHO-
®pankiBcbk, 76008, Ykpaina

dopma BiracHoCTI:
Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CexTop HayKH:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Masyp Bikropis [TaBniBHa

2. Victoria P. Mazur

KBasigikanis: k. mucr., nor,, 17.00.05
InenTudikarop ORCHID ID: 0000-0003-1365-7581
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMist 06pa3s0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHCbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHictrepcTBO Ky/bTypy YKpainu



InenTudikarop ROR:

CeKTop HayKH: YHiBEepCUTETCHKUI

VIII. 3aKkJII04Hi BiZOMOCTi
BnaCHe Hpi3BHme IMIH HO_GaTbKOBi CeniBayoB Muxaino PomaHoBu4

TOJIOBH paju

Bsacue IlpisBume Im'st [To-6aTbKOBI CeniBayoB Muxaiinio PomanoBuy

TOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBimanbHuMil 3a MiArOTOBKY Kamrmrait Onena Crenanisaa

00JIiKOBUX JOKYMEHTIB

Peecrparop VkpIHTEI

KepiBHuKk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCTpallilo HayKOBOi IOpuenko TeTsna AHaTosiiBHA

OisSIIBHOCTI




