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Pedepar:

1. luceprariis mpucBsyeHa BUBYEHHIO ikoHonucy 1. xakesuua, cTBopenomy y 1940-1950-x pokax sijist XxpamiB Micta
Kuesa Ta okonuip. Meta po60Ty — BUSIBUTY HOBi Ta CUCTEMATU3yBaTH HasBHi BiZloOMOCTi CTOCOBHO ikoH 1.C.
Drakesuya 1940-1950-x POKiB, iX Xy/I03KHIX 0COBJIMBOCTEH, TEXHIKM Ta TEXHOJIOTI]; OXapaKTepU3yBaTH KUBOTIUCHY
MaHEePY OCTaHHBOTO IIePiofly MOro TBOPYOCTi; HA OCHOBI OTPMMAHUX PE3YJIbTaTiB YTOUHUTH aTPUOYLIIO PSAY iKOH,
10 HOMY TIPUTTUCYIOThCS; CPOPMYITIOBATH METOJIOJIOTII0 pecTaBpallii TROpiB cakpanbHOTo )kuBonucy . xakesuua,
BUXOJSIYM 3 BUSIBJIEHUX Y [IPOLIEC] JOCIIIPKEHHSI 0COOJIMBOCTEN. AHAJII3 HAyKOBOI pO3pPOOKU 06paHoi TeMuU
NiATBEPAUB BifICyTHICTb I'PYHTOBHUX IIPallb Ta HAsIBHICTb 3HAYHUX PO30ODKHOCTEN Y NMONEPeIHIX JOCTiIKEHHSX, 10
CIUPAIOThCA 3[1€61/IbIIOr0 Ha 3TraiIku napadisiH Ta CIY>KATEJIiB XpaMiB Ta,/abo MOBEPXOBOMY Bi3yalbHOMY

IOCJiI)KeHHI B HECIIPUATIMBYX YMOBAaX JiI04MX XxpaMiB. Ycebiune pociuimkenHs ikoH 1940-1950-x pp. 3zilicHEHO B



niroynx xpamax: [lokposa IIpecsaroi boropoauui Ha I1piopui, CBaTo-MaxkapiiBcekiil Ha Tarapui, CBsATO-
[Toxposcskiii [Toainbeekiit 11epkBi. [JoBaTKOBO PO3IJISAA0ThCS iKOHU, BiJJTOBIIHICTD IKMX MIEPiofy, WO
IOCTiIKY€eThCS, TIOKU He OyJa MigTBepIykeHa: okpeMi ikonu xpamiB BozHecinns ['ocriogHbporo Ha JlemiiBly,
Cepaguma Caposcbkoro B [Tymi-Boguli Ta ikoHOCTacy 1OMOBOI LIepKBM MUTPOIIOINYOi pe3nuieHLii (H1Hi -
IMarpiapxii YIILI KII), mo 3HaxoguTbCs Ha Byl €BreHa YukaneHka, 36 (HuHi B npumimeHi [larpiapxii gie [Tapadis
Casitoro ®inapera MunocTtusoro). [y yTouHeHHs aTpuOyLii 3ay4eHi apXiBHi [kepesa — JOKYMEHTH Ta TBOPY, L0
306epiraioTbcs y LleHTpasibHOMY Jiep>kKaBHOMY apxiBi-Mys3ei jiTepaTypu Ta MUcCTeLTBa YKpainu, IHCTUTYTI pykonucy
HauionanbsHoi 6i6iotekn Ykpainu im. B. I. BepHancekoro, LlenTpasbHOMY Jlep>kaBHOMY iCTOPUYHOMY apXiBi
Ykpainuy, a Takox okpemi TBOpU 3 HarlioHanbpHOTO XyIOKHBOIO My3elo YKpainu, Myseto onHiei Bysuni (M. KuiB),
HanionaneHoro myseto iM. A. lllentunpkoro (M. JIbBiB); IUIIJIOMHI Ta KypCcOBi po00TH Kadepy TEXHIKY Ta
pecTaBpaliii TBOpiB MUCTELTBA Ta Kadepu Teopii Ta icTopii muctenTs HanjionanabHoi akagemii 06pa3oTBOpUOro
MUCTELTBA Ta apxiTekTypu. HaykoBa HOBU3HA MOJISTae y TOMY, 110 BII€PLIE ITPOAHAai30BAHO 1 y3arajbHEHO HasBHI
MaTepiaau CTOCOBHO CaKpaJybHOI ClIaflHuy [ brakeBuua 1940-1950-x POKIB; IOCHiAXKEHO BilMiHHI prucu
JKMBOIMCHOI MaHEPHY MUTLS 3a3HAYEHOTO N1ePiofy, M0 AO3BOJINIIO BUBHAYUTH €KCIIEPTHI 03HAKU 1100
iHIMBINYyaJIbHOTO TBOPYOTO MTOYEPKY, PO3PI3HUTY iKOHM MalCTpa Ta MOT0 Y4HiB; 3[1i¥iICHEHO [PYHTOBHE
B3a€EMO/IOTIOBHIOI0YE MUCTEI[TBO3HABYE Ta TEXHIKO-TEXHOJIOTiYHe AoCimKeHHs iKoH 1940-1950-X pokiB B
03HaYE€HUX XpaMax; JOCJiIpKeHO CTUIiCTUYHI 0COOIMBOCTI iKOHONUCY 1. [xakeBuua mi3HbOroO nepiopny Ta ii
KOPEJIALIIO 3i BCi€l0 TBOPYICTIO MUTLS; HA 6a3i OTPMMAHMX PE3yJIbTaTiB CTBOPEHO aKTyaJbHi peKOMEeH ALl

CTOCOBHO 36€epiranHs ikoH 1. xakeBuya B yMoBax /Iil04Mx XpamiB it 0cOGIMBOCTEH iX KOHCepBallii Ta pecTaspatiii.

2. The dissertation is devoted to the study of the icon painting by I. Yizhakevych created in the 1940s and 1950s for
churches located in Kyiv and its surroundings. The purpose of the paper is to discover new and systematise
existing information about the icons by I. S. Yizhakevych of the 1940s-1950s, their artistic peculiarities, technique
and technology; characterise the painting style of the last period of his work; establish the attribution of a number
of icons attributed to him based on the obtained results; formulate the methodology of the restoration of sacred
art pieces by I. Yizhakevych, based on the peculiarities revealed in the process of research. The analysis of the
scientific development of the chosen topic confirmed the lack of thorough works and the presence of significant
discrepancies in previous studies, which are mostly based on the mentions of parishioners and church ministers
and /or superficial visual research under unfavourable conditions of operating temples. A comprehensive research
of the icons of the 1940s and 1950s took place at operating churches: Church of the Intercession of the Holy
Mother of God in Priorka, Church of St. Macarius in Tatarka, Podilskyi Church of the Intercession. In addition, the
paper considers the icons that have not yet been confirmed to be related to the researched period: Individual icons
of the Churches of the Ascension of the Lord in Demiivka, Church of St. Seraphim of Sarov in Pushcha-Vodytsia,
the iconostasis of the church of the metropolitan residence (now - Ukrainian Orthodox Church - Kyiv
Patriarchate) located at 36 Yevhena Chykalenka Str. (now the Parish of Saint Philaret the Merciful operates in the
premises of the Patriarchate). To establish the attribution, archival sources were involved — documents and works
stored at the Central State Archives Museum of Literature and Art of Ukraine, the Institute of Manuscript of V. L.
Vernadskyi National Library of Ukraine, the Central State Historical Archives of Ukraine, as well as individual works
from the National Art Museum of Ukraine, the One Street Museum, (Kyiv), A. Sheptytskyi National Museum (Lviv);
thesis and term papers of the department of techniques and restoration of works of art and the department of
theory and history of art of the National Academy of Fine Arts and Architecture. The scientific novelty consists in
the fact that the available materials, related to the sacral heritage of I. Yizhakevych dated back to the 1940s and
1950s., have been analysed and summarised for the first time; distinctive peculiarities of the artist’s painting style
of the specified period were studied, which made it possible to determine the expert signs of his individual creative
technique, distinguish the icons of the artist and his students; a thorough complementary art historical, as well as
technical and technological study of the icons of the 1940s-1950s in the specified temples was carried out; the
stylistic features of I. Yizhakevych'’s icon painting of the late period and its correlation with the artist’s entire work
were studied; based on the obtained results, relevant recommendations were created regarding the storage of 1.
Yizhakevych’s icons at operating churches and taking into account the peculiarities of their conservation and



restoration.
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