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1. JocnimkeHHS IpUCBIYEHE MPOLieCaM CTAHOBJIEHHS i PO3BUTKY METOAY NEKOHCTPYKILii B IN3aiiHi 07Ty, 10ro
dinocodcbKUM BUTOKAM, KOHLIENITYaJIbHUM 3aCafilaM Ta OCOOGJIMBOCTSIM peaisallii y CBITOBUX AU3alH-TIPAKTHUKAX.
[Tpob6seMy IEeKOHCTPYKLii PO3IJISHYTO 3 TOUKU 30PYy B3a€EMOZIi KyJIbTYPHUX, €CTETUYHUX i IPOEKTHUX IIPOLIECIB, IO
BIUIMBAIOTh HAa TPAaHCHOPMALiIO ysIBIeHb IIPO GOPMY, KOHCTPYKLiIO Ta KOMIIO3ULIiI0 KOCTIoMa. [TokazaHo, 1m0
PO3BUTOK JEKOHCTPYKIii OB’13aHMI1 i3 POpMYBaHHSIM HOBOTO IiTXOAY [10 IIPOEKTYBaHHS OJSTY, 3ACHOBAHOIO Ha
[IepEOCMUCIIEHH] TPaIULIMHNAX IPUHLIUIIIB XyI0)KHBOI'O MOZEJIIOBAHHS, TEKTOHIYHOI CTPYKTYypU (pOpMU Ta
B32€MO/Iii KOCTIOMA 3 TiJIOM JIIOIUHU. [JoBEeIeHO, 110 AEeKOHCTPYKIisl CTaja BaXXJIMBUM YNHHUKOM PO3BUTKY
cy4yacHUX (POPMOTBOPUMX IIPAKTUK i CIIPHSIIA TIOSIB HOBUX JU3aliHEPCHKUX CTpaTeriil y cepi KOHIenTyaabHoi Ta
€KCIIEPMMEHTaJIbHOI MoY. TeopeTUYHOI0 OCHOBOIO JOCIIiJKEHHS CIyIyBaau HayKoBi rpaui 3 ¢inocodii, ecreTuky,
KyJIbTYPOJIOTii, MUCTELITBO3HABCTBA, TEOPIi AM3alHy, ICTOPii KOCTIOMA 1 MO, @ TAKOX LOCIIIPKEHHS CY4aCHUX
InuzaiH-npakTuK. GaxoB.i mKepesia, apxiBHi MaTepianu, My3eiiHi KoseKii, MaTepiann MOJHMX MOKAa3iB i TROpUMi

IOPOOOK IIPOBiAHMX IM3aliHepiB CrIpusyii GOPMYBaHHIO Bi3yaJbHO-aHAJIITUYHOI 6a3u JociimkeHHs. B peaynbrarti



aHaJi3y BUSIBJIEHO OCHOBHI (pOPMOTBOPUI 3aC00M IEKOHCTPYKILii, cepes SIKUX: acUMeTpisl, pparmeHTauis, inpepcis
KOHCTPYKTUBHUX €JIeMEHTIB, 3MillleHHs] KOHCTPYKTHBHUX JIiHil, 6araTomaposicTe, TpaHCcpopmMallisi Ta HABMUCHE
MIOPYLIEHHS KOMITO3ULMHOI LiNicHOCTI KocTioMa. Ha mexi XX — XXI CToJliTh MEeTOJL JEKOHCTPYKLii OCTaTOYHO
c(OopMyBaBCs SIK OJIMH i3 IIPOBIIHUX MiXO/iB Y KOHLENTyaJlbHOMY AM3aiiHi 04ry. BCTaHOBJIEHO, 1110 10T0 PO3BUTOK
06yMOBJIEHUI TPAaHCHOPMALIIEI0 XyL0)KHbO-ECTETUYHMUX YSIBJIEHD IIPO (POPMY KOCTIOMA, TPAarHEHHSM [0
PYVHYBaHHS TPaAULITHMX KOHCTPYKTUBHUX CXEM Ta [IOIIYKOM HOBUX IIJIACTUYHUX pillleHb. JloBeieHo, 110
IeKOHCTPYKTUBHI MiIXOAX B IM3alHi OJATY CIIPUsIN POPMYBaHHIO €KCIIEpUMEHTAIbHUX MOesei
(POpMOYTBOPEHHS, 3aCHOBAHMX Ha JUHAMIYHOCTI (POpPMHU, BiIKPUTOCTi KOHCTPYKLi, TPaHC(HOPMaALIIMHOCTI Ta
6araToBapiaHTHOCTI KOMIO3UIIINHUX pileHb. OXapakTeprU30BaHO MPOBIiTHI KON Ta HAMIPSIMKY, OPiIEHTOBaHI Ha
3aCTOCYBaHHS METO[y J€KOHCTPYKLi B IU3aliHi 07Ty, 30KpeMa, SITOHCHKY, 6€JIbrilfiCbKy, OpUTAHCBKY Ta
aMEepUKAHCHKY. BUSIBJIEHO, 1110 3aCTOCYBAHHS J€KOHCTPYKTUBHUX ITPUIOMIB Y TBOPYOCTi AU3altHEPIB CIIPUSLIO
PO3BUTKY HOBOI Bi3yasibHOI MOBU MOJIH, B SIKili KOHCTPYKILisl, MaTepias i popma MOCTAIOTh 3aC06aMU XyI0KHbOTO
€KCIIEpMMEHTY. BCTaHOBJIEHO B3a€MO3B'SI30K MIX IEKOHCTPYKTUBHUMU MIPUHLIUANIAMU GOPMOYTBOPEHHS Ta
CYy4aCHUMM LM(PPOBUMH TEXHOJIOTISIMY, 30KpeMa 3D-MoietoBaHHSAM, AR, Al Ta iHTepaKTUBHUMMU [TPaKTUKaAMU
nuzaiiHy. OKpeMy yBary NpuiJeHo B3a€MO3B 13Ky MiXK J€KOHCTPYKTUBHUMU MPUHLUIAMU (POPMOYTBOPEHHS Ta
Cy4yacHMMMU L1(PPOBUMH TEXHOJIOTisIMY, 30KpeMa 3D-MonenoBaHHIM, AR, Al Ta iHTepaKTUBHUMU NPAKTUKAMU
Iv3aliHy. BussieHo, o cydacHi Au3aiH-NIPaKTUKY AeAasli yacTille opieHToBaHi Ha TpaHcdopMalliliHe
(OpMOYTBOPEHHS, BapiaTUBHICTb KOHCTPYKLii Ta iHTerpauito iHHOBaLiHUX TEXHOJIOTIN Y IIPOLIEC IPOEKTYBaHHS
KOCTIOMA. Y3arajibHeHi pe3yabTaTy JOCiIKeHHS CBil4aTh, 0 METO], IeKOHCTPYKLI B Au3aiiHi oxsary cpopmyBaBcs
Ha nepeTrHi $iocoPChKUX, KyJIbTYPOJIOTiYHUX, XYA0KHbO-€CTETUYHMX i TPOEKTHUX MiAX0iB. [JéKOHCTPYKTUBHI
3aco6y GOpMOYTBOPEHHS MiANOPSAKOBaHI KOHLENTaM TpaHcopmallii, IMHaMiky, pparmeHTallii Ta IOPyLIEHHS
TPaJMLiHOI LisliCHOCTI KOCTIOMA. BCTaHOBJIEHO, 1110 3aCTOCYBaHHS aCUMETPii, 6aratomapoBocCTi, iHBepcii
KOHCTPYKTUBHUX €JIEMEHTIB, 3MillleHHSI KOHCTPYKTHUBHUX JIiHil Ta TpaHcopMaLiiiHUX CTpaTeriil cipusie
PO3LINPEHHIO GOPMOTBOPUYMX MO>KIIMBOCTEM Cy4YaCHOrO AU3alHy ogsry. JloBelieHo, o Cy4yacHUil eTall PO3BUTKY
IEKOHCTPYKIii XapaKTepru3yeThCs [IEPEXOIOM 0 HEOEKOHCTPYKLii, TOB’A3aHoi 3 iHTerpauieio 4udpoBux
TEXHOJIOTI!, IHHOBAL[IMHUX MaTepialiB Ta MDKAVMCUUIIIIHAPHUX MIIXOAIB [0 IPOEKTYBAHHS. Y KOMILJIEKCI 3a3Ha4Y€eHi
IIpOLleCy BM3HAYaIOTh [IEPCIIEKTUBHI HAIIPSIMKY PO3BUTKY CYYaCHUX M3aNH-TIPAKTUK Ta KOHLENITYaIbHOrO
($hopMOYTBOpEHHS B JU3aliHi OJAry.

2. This study examines the processes of the emergence and development of the deconstruction method in fashion
design, its philosophical origins, conceptual foundations and the specific ways in which it is applied in global
design practices. The issue of deconstruction is examined from the perspective of the interplay between cultural,
aesthetic and design processes that influence the transformation of notions of form, construction and composition
in clothing. It is demonstrated that the development of deconstruction is linked to the formation of a new
approach to clothing design, based on a reinterpretation of traditional principles of artistic modelling, the tectonic
structure of form and the interaction of the garment with the human body. It is demonstrated that deconstruction
has become a key factor in the development of contemporary form-creating practices and has contributed to the
emergence of new design strategies in the field of conceptual and experimental fashion. The theoretical basis of
the study was provided by academic works in philosophy, aesthetics, cultural studies, art history, design theory,
the history of costume and fashion, as well as research into contemporary design practices. Specialist sources,
archival materials, museum collections, fashion show materials and the creative output of leading designers
contributed to the formation of the study’s visual and analytical framework. The analysis revealed the main formal
means of deconstruction, including: asymmetry, fragmentation, inversion of structural elements, displacement of
structural lines, layering, transformation and the deliberate disruption of the compositional integrity of the
costume. At the turn of the 20th and 21st centuries, the method of deconstruction finally established itself as one
of the leading approaches in conceptual fashion design. It has been established that its development was driven by
a transformation in artistic and aesthetic conceptions of garment form, a desire to break with traditional
construction schemes, and a search for new plastic solutions. It has been demonstrated that deconstructive
approaches in fashion design have contributed to the emergence of experimental models of form-creation, based



on the dynamism of form, openness of construction, transformability and the diversity of compositional solutions.
The leading schools and movements focused on the application of the deconstruction method in fashion design
are characterised, in particular the Japanese, Belgian, British and American schools. It has been found that the use
of deconstructive techniques in designers’ work has contributed to the development of a new visual language of
fashion, in which construction, material and form serve as means of artistic experimentation. A connection has
been established between deconstructive principles of form-making and modern digital technologies, in particular
3D modelling, AR, Al and interactive design practices. Particular attention has been paid to the interrelationship
between deconstructive principles of form-making and contemporary digital technologies, in particular 3D
modelling, AR, Al and interactive design practices. It has been found that contemporary design practices are
increasingly focused on transformational form-making, structural variability and the integration of innovative
technologies into the costume design process. The generalised results of the study indicate that the method of
deconstruction in fashion design has emerged at the intersection of philosophical, cultural, artistic-aesthetic and
design approaches. Deconstructive means of form-creation are subordinated to the concepts of transformation,
dynamics, fragmentation and the disruption of the traditional integrity of the garment. It has been established that
the use of asymmetry, layering, inversion of structural elements, displacement of structural lines and
transformational strategies contributes to the expansion of the formative possibilities of contemporary fashion
design. It has been demonstrated that the current stage in the development of deconstruction is characterised by
a transition towards neo-deconstruction, linked to the integration of digital technologies, innovative materials and
interdisciplinary approaches to design. Taken together, these processes determine the promising directions for
the development of contemporary design practices and conceptual form-creation in fashion design.
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