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Pedepar:

1. Bpurancekuii komnosurop Ensapa Enrap (1857-1934) HanexXuTsb 10 TUX MUTLIB, SIKi aKTUBHO TPUBEPTAJIN 10 Cebe
yBary JOCJiJHYKIB (2 TAKOK BUKOHABLIiB Ta CJIyXayiB) i IPOTATroM CBOTO XXUTTS, i micsist cMmepTi. [IpuyunH Takoi
3aliKaBJI€HOCTi HayKOBLiB MO>KHA BU3HAYMTH IIOHAVIMEHIIE [Bi: HETIEpECiYHa Xy[0XKHS LiHHICTh HalucaHoi E.
Enrapa My3uku Ta 10ro oCO6JIMBUI CTATyC — i K MEPIIOro YCHiIIHOTO 6PUTAHCHKOTO KOMIIO3UTOPAa-CUMQOHICTA, i
TaKOX SIK [IEPLIOT0 MaKcTpa, XTo 3 Yacis I'. [lepcensna orpumaB Bu3HaHHA i B Bpurawii, i 3a ii mexxamu. Ha
CbOTOJHIIIHIN JeHb My3UKO3HABYE BUCBITJIEHHS TBOPYOCTI MUTLA € JOCUTb 'PYHTOBHUM Ta BKJIIOYA€E YMCJIEHHI

Pi3HOXaHPOBi POOOTU 3 Pi3HUMU OOCHIOHULBKUMU 3agadamu: MmoHorpadii M. Kennedy, M. Hurd, L. Parrot ta D.



McVeagh, crarTi nux ke HOCiIHUKIB, TPUCBSYEHI OKPEMUM IIpO6IeMaM BUBYEHHS TBOPUYOCTI KOMIIO3UTOPA;
nuceprauis L. Meadows, 1110 BUCBIT/IIO€ BIVIUB TBOpYoro metony P. Barnepa Ha popmysanHs E. Enrapa; npaui Ch. E.
McGuire, J. Butt Ta B. Adams, cdokycoBaHi Ha 0COOMCTOCTi MUTLISI, B TOMY YMCJIi HA CTaBJIEHH] [0 peJirii Ta
BiZITOBiIHOTO KOJ1a 06pasiB; psAJL cTaTel, B IKUX PO3IsfaeThcs posb E. Enxrapa gk ogiliiHo-iMnepcbKoro
kommnosutopa - E. Pucciarelli; R. Cowgill, D. Heckert, Ch. E. McGuire; nocsimskeHns: cnpuiiHaTTsa my3uku E. Enrapa
B pi3HUX KpaiHax 3a aBTopcTBa A. Padgett Ta A. Thomson; fOCiZPKeHHS, CIIPSIMOBaHi Ha BUBYEHHSI [I€BHUX YaCTHUH
OopKecTpoBoi ciaamuuu MacTpa: J. Rushton, ne posrnspaiotscs opkectposi TBopu 1o Ilepioi cumdonii (1908 p.),
ta C. Mark, B IKOMy OIIMCaHO 4acoBUM NPOMDKOK 3 1910 p. i ;o cMmepTi MuTLs. BTiM, B 1IbOMY KOPIIYCi BifiCyTHS
poboTa, sIKa 6 4iTKO Ta MOCJIiIOBHO BifCTeXyBasa TBOPYY €BOJIIOL{I0 MUTLIS Ta HazaBasa 6 ii nepiogusariiio, xoya 6 B
OJ1Hii1 XXaHPOBiil cepi. PazoM 3 TuM, JoKIaAHE BUBYEHHS OpKecTpoBux naptutyp E. Enrapa no3Bosisie 3podutu
BHCHOBOK, 110 JBOYACTUHHUH MO NOrO OPKECTPOBOTO AOPOOKY, SIKUI BUIIMBAE 3 OCTAHHIX JIBOX 3raIaHUX POOIT,
HE € BiAIIOBIIHUM CYTi 10ro My3uku. OTxe, 06 €KTOM JOCJIiIPKEHHS 00paHO KOMIIO3UTOPCHKUN BOPOO6OK E. Enrapa,
IIpeIMEeTOM — TBOpUa eBoJoLis E. Enrapa, po3riisHyTa gK BTUIEHHS KOMIIO3UTOPCHKUX IOIIYKiB HA MaTepiasi
OPKEeCTPOBUX TBOPIiB. MeTa JOCIIiIKEHHS — PO3KPUTU CIIPSIMOBAHICTh KOMIIO3UTOPCHKUX IIOLIYKiB MUTLSI HA Pi3HUX
eTarnax 1oro TBOPYOi eBOJIIOLIl HA OCHOBI OpKeCTpOBUX TBOPIB E. Esrapa. ¥ gociigyKeHHi BUKOpUCTaHi HACTYIIHI
METOM: iCTOPUKO-TUIOJIOTIYHUH, iCTOPUKO-€BOJIOLiIHNN, )XaHPOBUM, CTUILOBUH, CTPYKTYPHO-KOMIIO3ULiITHU,
IpaMaTypriyHuii, My3MYHO-MOBHUM Ta KOMIIapaTuBHUM. Y [lepmomy po3zisi gucepratlii 3BepHEHO yBary Ha
napagoKcabHiCTh TBOPUYOi ocobucTtocTi E. Enrapa, koTpa nossirae B KiJIbkOX 0COOJIMBOCTSIX Moro 6iorpadii.
[IponoHyeThbCsl HAyKOBa KOHLEMILIis [TOAi/Ty TBOPUOi €BOJIOLiI MaiicTpa B c(epi OpKeCTPOBUX KaHPIB HA YOTUPU
B3a€MOIIOB 13aHi €Tary, gKi BU3HAYEHO sK €Tall CIIPo6, eTar yCIIixy, eTarn peasisaii Ta etarn nepeocMucyieHHs. Y
Jpyromy po3zini BU3BHa4€HO OCOOJIMBOCTI €BOJIIOLI MUTLSI B OPKECTPOBUX TBOPAX MEepUINX BOX eTaniB. TperTiit
PO3/iJl IPUCBSYEHO aHaJi3y ABOX MApPTUTYP, O CKJIAJX TPETill eTan eBOJIOLii OPKECTPOBUX TBOPIiB KOMIIO3UTOPA,
[IpPUHAJIeKHUX JBOM KOHLIENTyaJabHUM >KaHpaM — [lepiéi cumdonii (1908) Ta CkpunkoBomy KoH1epTy (1910). Lei
eTarl, 110 32 CBOEIO POJIJIIO € LIEHTPOM TSDKiHHS, KyJIbMiHalIli€l0, 10 SIKOi i CIIPSIMOBAaHO BCi NONEPEIHI MTOMIYKM MUTLI,
BM3HAYEHO B POOOTI SIK eTan peasisauii. UeTBepTuil po3isn BMilllye aHasi3 TPbOX TBOPIB, 10 CTAHOBJISITh OCTAHHIN
erar, etan nepeocmucsueHnHs. Lle - [Ipyra cumgonis (1911), Cum¢oniunnii etron «Panbcrad» (1913) Ta
BiosnonyenbHuit KoHuept (1919). CyTTeBi BigMiHHOCTI LIUX TPHOX MApTUTYP OJlHA Bifl O4HOI Ta Bif, OIyCiB [TONepenHiX
€TariB JO3BOJISAIOTE BCTAHOBUTH BiJIIOBiAHICTb LJbOTO €TaIly IIEPIIOMY — 32 03HAKOIO aKTUBHOI Pi3HOCIIPSIMOBAHOI
MOIIYKOBOI po60THY BUCHOBKAX MifiBEIE€HO MiICYMKU JOCIIJI)KEHHS, OKPECIIOETHCS «EBOJIOLIHA KPUBA»
opkecTpoBux TBopiB E. Enrapa B 4oTUpPbOX €BOJIOLIMHNX eTanax (IIOLIyK BJACHOTO CTUJIIO — OO BiiHANAEHHS ~
KpHUCTali3allisi — IOLIYK LUISIXiB OHOBJIEHHST), HAMIY€HO [1epCIeKTUBY MTOAAJbLIOr0 AOCiIykKeHHs. Kito4oBi cioBa:
Ensapn Enrap, HoBe aHriilicbke My3U4He BiIpOIKEHHS, KOMIIO3UTOP, MUCJIEHHS, POMaHTU3M, XIX — no4aTok XX
CTOJIITTSL, NI3HBOPOMAHTUYHUM CTUJIb, Pixapy Barnep, Mucrenbka OCBiTa, €BOJIIOLIS], CTUIbOBI KOHCTAHTH,
KOMITO3UTOPChKUI IOLIYK, TBOPYMIA JOCBiZ, TBOPYA OCOOUCTICTh, OPKECTPOBE MTMCbMO, CKPUIIKA, TEXHIKa MUChbMA,

(daxTypa, IpOorpaMHicTb, aBBTOKOMEHTAPp.

2. The figure of the British composer Edward Elgar (1857-1934) is one of those who actively attract attention of the
scholars (as well as that of the listeners and the performers) both during their lifetime and after the death of the
artist. It is possible to name at least two reasons causing such a great interest of the scholars: outstanding artistic
significance of the music written by him and a special status of E. Elgar as a first successful British composer-
symphonist, the first one since the times of H. Purcell who was widely recognised both in Britain and abroad.
Today, musicological study if the artist’s creative life is quite a fundamental one and includes numerous works with
different research goals: general monographs by M. Kennedy, M. Hurd, I. Parrot and D. McVeagh, as well as articles
by those scholars, devoted to separate problems of studying the composer’s outcome; a work by L. Meadows,
devoted to the influence of R. Wagner’s creative approach on E. Elgar; the works by Ch. E. McGuire, J. Butt and B.
Adams focusing on the personality of the composer, including his attitude towards religion and respective images;
a group of articles regarding E. Elgar’s role as an official composer of the British Empire (E. Pucciarelli; R. Cowgill,
D. Heckert, Ch. E. McGuire); studies of E. Elgar’s reception in different countries, carried out by A. Padgett and A.
Thomson; articles aimed at studying some parts of E. Elgar’s orchestral works: by J. Rushton, who regards the



works prior to the First Symphony, and by C. Mark, who describes timespan from 1910 and until the death of the
composer. At the same time, that corpus of research lacks a work that would clearly and consecutively trace
creative evolution of the artist and suggest its periodization, even if in one genre sphere. Be that as it may, a
thorough study of E. Elgar’s orchestral works allows to reach a conclusion that such bipartite split of his orchestral
outcome, evident from mentioned above research, is not fully according to the essence of his music. Thus, the
subject of the study is the process of E. Elgar’s creative evolution, which is regarded as a search, on the basis of his
orchestral works. The aim of the study is to reveal directionality, vectors of the artist’s compositional searches on
different stages of his evolution on the material of his orchestral works. The research uses the following methods:
historically-typological, historically-evolutional, stylistic, genre, structurally-compositional, dramaturgical,
musically-linguistic and comparative. In the First Chapter of the dissertation the attention is focused on
paradoxicality of E. Elgar’s creative personality, that lies in several peculiarities of his biography and character. We
suggest a research conception of the split of the artist’s creative evolution in the sphere of orchestral music into
four stages, which are defined as stage of trial, stage of success, stage of fulfilment and stage of reconsideration.
The Second Chapter of the research considers orchestral works which were written at the first two of the stages
defined above. The Third Chapter is devoted to two compositions that constitute the third stage of evolution of E.
Elgar’s orchestral works, to the works belonging to the two conceptual genres: First Symphony (1908) and Violin
Concerto (1910). This stage, serving a role of centre of gravity, towards which all the previous searches of the artist
are aimed, is defined in the dissertation as stage of fulfilment. The Fourth Chapter contains analysis of three works
that are regarded as a last stage of E. Elgar’s evolution, stage of reconsideration. Those works include the Second
Symphony (1911), symphonic study “Falstaff” (1913) and Cello Concerto (1919). Significant differences between those
three compositions and from the previous works by E. Elgar make it possible to see similarity of this stage with the
first one, due to active process of search in multiple vectors. In the Conclusions the results of the dissertations are
summarized, a general graph of E. Elgar’s evolution is drawn (search of unique style — achievement of it —
crystallization - search of modernization), the perspectives of further research are defined. Keywords: Edward
Elgar, New English Musical Renaissance, composer, thinking, Romanticism, XIX - beginning of XX centuries, Late-
Romantic style, Richard Wagner, art education, evolution, style constants, composer’s searches, creative
experience, creative personality, orchestral writing, violin, writing technique, texture, program music, self-
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