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1. Bpurancekuit komnosutop Ensapa Enrap (1857-1934) HanexXuTsb 10 TUX MUTILB, SIKi aKTUBHO ITPUBEPTAJIHU 10 cebe
yBary JOCJiJHUKIB (2 TAKOX BUKOHABIIiB Ta CJIyXayiB) i IPOTSATOM CBOTO >KUTTS, i micsst cmepri. [IpuunH Takoi
3al1iKaBJI€HOCTI HAayKOBLiB MO>KHA BU3HAYMTH IIOHAVIMEHIIE JBi: HETlepeciyHa Xy 0>KHS L[iHHICTb HaluCcaHoi E.
Enrapa My3uku Ta 0ro oco6IMBUI CTaTyC — i SIK IEPIIOro YCHIIHOrO 6PUTAHCHKOTO KOMIIO3UTOpa-CUM(QOHICTa, i
TaKOX fIK IIEPIIOro MamcTpa, xTo 3 yacis I'. [lepcesnna oTpuMas BU3HaHH4 i B bpuTadii, i 3a ii Mexkamu. Ha
ChOTOHILIHINA I€Hb My3MKO3HABY€ BUCBITJIEHHSI TBOPYOCTI MUTLS € JOCUTh 'PYHTOBHUM Ta BKJIIOYA€ YMCIIEHHI
pi3HOXaHPOBI PO6OTU 3 PI3BHUMMU IOCHIAHULBKUMY 3afadamu: MmoHorpadii M. Kennedy, M. Hurd, I. Parrot ta D.
McVeagh, cTarTi 1ux Xe OOCIiJHUKIB, IPUCBSYEH] OKPEMUM IIPOOIeMaM BUBYEHHS TBOPUOCTi KOMIIO3UTOPA;
nuceprauis L. Meadows, 10 BUCBIT/IIOE BIIUB TBOpYOro metoay P. Barnepa Ha ¢popmysanns E. Enrapa; npani Ch. E.

McGuire, J. Butt Ta B. Adams, cdokycoBaHi Ha 0COOMCTOCTi MUTILISI, B TOMY YMCJIi HA CTaBJIEHH] [0 peJiirii Ta



BiZITOBiIHOTO KOJ1a 06pasiB; psAJ cTaTel, B IKUX PO3rsfaeTbes posb E. Enxrapa gx ogiliiHO-iMIepcbKoro
kommnosutopa - E. Pucciarelli; R. Cowgill, D. Heckert, Ch. E. McGuire; nocsuinskeHHs cnpuiiHATTs My3uku E. Enrapa
B pi3HUX KpaiHax 3a aBTopcTBa A. Padgett Ta A. Thomson; fOCIiIPKEHHS, CIPSIMOBaHi Ha BUBYEHHSI [1€BHUX YaCTHUH
OpKecTpoBoOi ciaamuuu MancTpa: J. Rushton, ne posrnsgaaioTecs opkecTposi TBopu n1o Ilepmoi cumoHii (1908 p.),
ta C. Mark, B IKOMy OIMCaHO 4acoBUii MPOMDKOK 3 1910 p. i 1o cmepTi mutLg. BTim, B IbOMY KOpIyCi BifiCyTHS
poboTa, sIKa 6 4iTKO Ta MOCJIiJOBHO BifCTeXyBasla TBOPUYY €BOJIIOLI0 MUTLIS Ta HaZaBasa 6 ii nepiogusariito, xouya 6 B
OJIHii1 XXaHPOBiil cepi. PazoM 3 TUM, JoKIaAHE BUBUEHHS OpKecTpoBuX naptutyp E. Enrapa go3sosisie 3pobutu
BHCHOBOK, 110 IBOYACTUHHU MOTi71 IOTO OPKECTPOBOTO JOPOOKY, SIKUI BUIJIMBAE 3 OCTAHHIX ABOX 3raflaHUX POOIT,
He € BiIIOBiIHUM CyTi 110ro My3uku. OTKe, 06 €EKTOM [OCIIIKEHH 06PaHO KOMITO3UTOPCHKUIT OPO6oK E. Enrapa,
IIpeIMETOM — TBOpYa eBoJoLis E. Enrapa, po3risHyTa K BTUIEHHS KOMIIO3UTOPCHKUX IIOLIYKiB Ha MaTepiasi
OPKEeCTPOBUX TBOPiB. MeTa JOCIiIKEHHS — PO3KPUTU CIIPSIMOBAHICTh KOMIIO3UTOPCBHKUX IOLIYKiB MUTLSI HA Pi3HUX
eTarnax 1oro TBOPYOi eBOJIIOLII HA OCHOBI OpKeCTpOBUX TBOPIB E. Esrapa. ¥ gociigyKeHHi BUKOPUCTaHi HACTYIIHI
METOJIM: iCTOPUKO-THUIIOJIOTIYHUM, iCTOPUKO-€BOJIIOLIHNN, )KaHPOBUA, CTUJILOBUH, CTPYKTYPHO-KOMIIO3ULiITHU,
IpaMaTypriyHuii, My3sMYHO-MOBHUM Ta KOMIIapaTuBHUiA. Y [lepmomy po3zii gucepralii 3BepHEHO yBary Ha
napajoKcaabHiCTb TBOPUOi ocobucrocti E. Enrapa, KoTpa nossirae B KiJIbKOX 0COOJIMBOCTSIX #oro 6iorpadii.
[TpornoHyeThCsI HAyKOBa KOHLIETIIis IOy TBOPYOi eBoJIoLlii MalicTpa B cepi OpKeCTPOBUX KaHPIB HA YOTUPU
B3a€MOIIOB 3aHi €Tary, SKi BU3HAYEHO SIK €Tall CIPO6, eTar yCIIixy, eTan peaisaiii Ta eTarn nepeocMucyieHHs. Y
Jpyromy po3zini BU3BHa4€HO OCOOIMBOCTI €BOJIOLI MUTLIS B OPKECTPOBUX TBOPAX NEpUINX IBOX eTamiB. TperTiit
PO3iJ IPUCBAYEHO aHAJII3Y ABOX MAPTUTYP, WO CKJIAJIM TPETIN eTal €BOJIIOLil OPKECTPOBUX TBOPIB KOMIIO3UTOPA,
[IPMHAJIEXKHUX JBOM KOHLIENTyalbHUM >XaHpaM — [lepiit cumonii (1908) Ta Ckpunkoomy KoH1epTy (1910). Lei
eTarl, 10 32 CBOEIO POJIJIIO € LEHTPOM TsDKIHHA, KyJIbMiHALi€l0, 10 SIKOi i CIIPSIMOBAHO BCi NONEPEIHI MTOLMIYKY MUTLI,
BM3HA4Y€HO B POOOTI SIK eTan peasisatii. YeTBepTHil po3/is BMilllye aHali3 TPbOX TBOPIB, 110 CTAHOBJSATh OCTAHHIN
erarl, etan nepeocmuciueHHs. Lle - [Ipyra cumdonis (1911), Cumdoniunnii etron «Panbcrad» (1913) Ta
BiosnonyenbHuit koHuept (1919). CyTTeBi BigMiHHOCTI LIUX TPHOX MApTUTYP OJlHA Bifl OAHOI Ta Bif, OIyCiB [TONepenHiX
€TariB JO3BOJISAIOTE BCTAHOBUTH BifIIOBiAHICTb LIbOTO €TaIly [IEPIIOMY — 32 03HAKOIO aKTUBHOI Pi3HOCIIPSIMOBAHOI
[IOIIYKOBOI po60THY BUCHOBKaX MiiBEeHO MiICyMKH JOCIIKEHHS, OKPECIIOETHCS «EBOJIIOLiliHA KPUBa»
opkecTpoBux TBopiB E. Enrapa B 4oTUpbOX €BOJIOLIMHNX eTanax (IIOLIyK BJACHOTO CTUJIIO — 0o BiiHANAeHHs ~
KpHUCTali3allisi — IOLIYK LUISIXiB OHOBJIEHHS), HAMIY€HO [IePCIEKTUBY MOAABLIOr0 AOCTiIKeHHs. Kito4oBi cioBa:
Ensapp Enrap, Hose aHriiicbKe My3U4He BiIpOIKEHHS, KOMIIO3UTOP, MUCJIEHHS, pPOMaHTU3M, XIX — nodaTok XX
CTOJIITTS, [1I3HbOPOMAHTUYHUM CTUb, Pixapy Barnep, MucTtenpka oCBiTa, €BOJIIOLiS, CTUIbOBI KOHCTAHTH,
KOMIIO3UTOPChKUI IIOLIYK, TBOPYMIA JOCBiZ, TBOPYA OCOOUCTICTh, OPKECTPOBE IIMCbMO, CKPUIIKA, TEXHIKa NUCbMA,

(daxTypa, IpOrpamMHiCTb, aBBTOKOMEHTAP.

2. The figure of the British composer Edward Elgar (1857-1934) is one of those who actively attract attention of the
scholars (as well as that of the listeners and the performers) both during their lifetime and after the death of the
artist. It is possible to name at least two reasons causing such a great interest of the scholars: outstanding artistic
significance of the music written by him and a special status of E. Elgar as a first successful British composer-
symphonist, the first one since the times of H. Purcell who was widely recognised both in Britain and abroad.
Today, musicological study if the artist’s creative life is quite a fundamental one and includes numerous works with
different research goals: general monographs by M. Kennedy, M. Hurd, I. Parrot and D. McVeagh, as well as articles
by those scholars, devoted to separate problems of studying the composer’s outcome; a work by L. Meadows,
devoted to the influence of R. Wagner’s creative approach on E. Elgar; the works by Ch. E. McGuire, J. Butt and B.
Adams focusing on the personality of the composer, including his attitude towards religion and respective images;
a group of articles regarding E. Elgar’s role as an official composer of the British Empire (E. Pucciarelli; R. Cowgill,
D. Heckert, Ch. E. McGuire); studies of E. Elgar’s reception in different countries, carried out by A. Padgett and A.
Thomson; articles aimed at studying some parts of E. Elgar’s orchestral works: by J. Rushton, who regards the
works prior to the First Symphony, and by C. Mark, who describes timespan from 1910 and until the death of the
composer. At the same time, that corpus of research lacks a work that would clearly and consecutively trace
creative evolution of the artist and suggest its periodization, even if in one genre sphere. Be that as it may, a



thorough study of E. Elgar’s orchestral works allows to reach a conclusion that such bipartite split of his orchestral
outcome, evident from mentioned above research, is not fully according to the essence of his music. Thus, the
subject of the study is the process of E. Elgar’s creative evolution, which is regarded as a search, on the basis of his
orchestral works. The aim of the study is to reveal directionality, vectors of the artist’s compositional searches on
different stages of his evolution on the material of his orchestral works. The research uses the following methods:
historically-typological, historically-evolutional, stylistic, genre, structurally-compositional, dramaturgical,
musically-linguistic and comparative. In the First Chapter of the dissertation the attention is focused on
paradoxicality of E. Elgar’s creative personality, that lies in several peculiarities of his biography and character. We
suggest a research conception of the split of the artist’s creative evolution in the sphere of orchestral music into
four stages, which are defined as stage of trial, stage of success, stage of fulfilment and stage of reconsideration.
The Second Chapter of the research considers orchestral works which were written at the first two of the stages
defined above. The Third Chapter is devoted to two compositions that constitute the third stage of evolution of E.
Elgar’s orchestral works, to the works belonging to the two conceptual genres: First Symphony (1908) and Violin
Concerto (1910). This stage, serving a role of centre of gravity, towards which all the previous searches of the artist
are aimed, is defined in the dissertation as stage of fulfilment. The Fourth Chapter contains analysis of three works
that are regarded as a last stage of E. Elgar’s evolution, stage of reconsideration. Those works include the Second
Symphony (1911), symphonic study “Falstaff” (1913) and Cello Concerto (1919). Significant differences between those
three compositions and from the previous works by E. Elgar make it possible to see similarity of this stage with the
first one, due to active process of search in multiple vectors. In the Conclusions the results of the dissertations are
summarized, a general graph of E. Elgar’s evolution is drawn (search of unique style — achievement of it —
crystallization - search of modernization), the perspectives of further research are defined. Keywords: Edward
Elgar, New English Musical Renaissance, composer, thinking, Romanticism, XIX - beginning of XX centuries, Late-
Romantic style, Richard Wagner, art education, evolution, style constants, composer’s searches, creative
experience, creative personality, orchestral writing, violin, writing technique, texture, program music, self-
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